


OBO HUWje KnacuyHO npejasame,

Beh npukas jegHor MenbypHLIKOr

npojeKTaKkojujenybnmkoBaHy ManTeHe
CBMM  3HAYajHMjUM  Yaconucuma
wupom ceeta. Ob6jaBrbuBaH je jep je
3aHUMIBUB, KOHTPOBEP3aH, HOB.




This is not the usual kind of lecture, it

is a presentation of a Melbourne project

which has been published in almost
all important magazines all over the
world. This is because it is interesting,

controversial and new.
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OBWM MPUKA30M XXeNiM [a BaM NPUONMKUM aKTyesHy ypOaHUCTUYKO-apXUTEKTOHCKY KynTypy MenbypHa, teH akTyesHu
TPEHyTaK, a v Aa NoACTakHeM PasMULLIbarse Ha OMLITUE aPXUTEKTOHCKE M yPOaHUCTUYKE TEME.

lNpojekat Koju Me TPEHYTHO 3aHMMa U KOju je OCTBapeH y rpady y Kojem XXuBuM npegctaBuhy Kpo3 HEKOSIMKO Tema.
[[naBHa Tema TOr MpojekTa (a MUCNMM Aa je Ta Tema CYLUITUHCKW Be3aHa 3a CpX Baller npojekta PublicArt & PublicSpace

jecTe MHBEHUMja - M3MULLIbaHe, CMULLIbaHe HOBOT ypbaHWUTeTa 1 perHBEHLMa - MOHOBHO OTKpMBaHe rpajckor KBanmTeTa
Koju je mocTojao, na 3arybrbeH. A npeAMeT MOr usnarawba je Federation Square WM Kako rnacy HEroBo ckpaheHo, cse

nonynapHuje uve - Fed Square.

MpepcTaBuhy Bam CBOje BUtere HOBOT MENOYPHLLKOr TPra U Heroe apxmtekType. [oyeTHu akueHat he 6utu Ha ypbaHoj
pasmjepw, jep je To Tema npojekTa PublicArt & PublicSpace, a 3aTum hy (hoKycupaTh Ha rpafCKu XXMBOT, jep TO je OHO 36or

yera Tpr 1 NocToju.

HanocneTky, oTBopuhy HEKONMMKO NUTarba, MPe3eHTUPaT! HEKONMKO AnNema Koje OKpYXXyjy Taj npojekar 1y 3Ha4ajHoj Mjepu

oburbexxasajy Npee MjeceLe v roguHe HEeroBor NocTojarba.

1

l.ﬂ,o,anHe vHopmauvje o
npojekty PublicArt&PublicSpace
NoTPaxutn Ha cajty:

www.publicartpublicspace.org

1.For further information about
the project PublicArt&PublicSpace
visit the web site:
www.publicartpublicspace.org




With this presentation | want to bring the current urban architectural culture of Melbourne closer to you and | also want to

encourage reflections on some more general architectural and urban topics.

I will present the project through several issues | have been currently interested in and which have been realized in the city

where | live.

The main issue of the project (and | think that it is essentially related to the core of your project, PublicArt & PublicSppce’ is
invention — devising, making up a new urbanity and the reinvention — rediscovery — of the urban quality that had once existed
and was then lost. And the subject of my presentation is Federation Square, or Fed Square, as its shortened name is getting

more and more popular.

| am going to present you my view of the new Melbourne square and its architecture. The initial stress will be on urban scale,

since that is an issue in the project, PublicArt & PublicSpace, and then | will focus on urban life, for that is the main reason of

the existence of the Square.

Finally, | will open the floor to a few questions and present a few dilemmas that significantly mark the first months and years of

the project’s existence




Teme

KoHTeKkcTu

[a 6ux Bam npnbavxmo npobnem 1 Mjecto MenbypLUHKOr HOBOT Tpra, NpBo hy ce 6aBUTU KOHTEKCTUMA - KOHMeEKCMUMa y MHOXWHMW.

Yka3ahy Ha KOHTEKCT Kao MpPOCTOpP, Ha KOHTEKCT Kao reorpacujy, Ha KOHTEKCT Kao MonuTudKy cutyauujy MenbypHa, Ha ypbaHe

KynType MenbypHa - Ha CBe Te KOHTEKCTE Koju ¢y hopmmp

anv uaejy 4a ce pagm KOHKYpC 3a Tpr.

Kojum ky ce 6aButn...”

“0a reorpadckn noympam MjecTto

Men6ypH, 4mnja je BennumHa moxga 120 ca 100km, Kao ¢
3anus, MopT dunun bej (Port Philip Bay), TONWKO je BENWK
xemucdgepu, BpIIo je akTUBHA. Y H0j NPUCTajy caBpemMeHm
6510Ka, Koju je gyradak 200m, jacHo je ga je 6pof ... Mano J

LieHtpantu MenbypH Ha pujeuy Japu (Yarra) hopmupaH je §
nuTka. Kaga je ochmsaH rpag Men6ypH, rbyau Cy HaWmm m

cam 3anvs) 6unu cy cnatu.

Kako je rpag noctajao cBe KOMMIEKCHMjW, Tako je opuruHa

B/ QyCTpasiMjcku rpagoBu, MMa Many rycTuHy
1 fa My ce He Buay apyra ob6ana. MenbypHLuK

CTaHoBara. MenbypHLLKK
A nyka, HajBeha Ha jyXHO]

mera-TaHkepw. AKO ynopeguTe 6poA Ha Cnvuy ca AUMEH3UjOM rpaackor

yKm!

T

aLll Ha TOM MjecTy s 3aTo WTO je, y TO Bpujeme, AoTne Boga buna

ecTo raje je noctojana nutka Boga. OcTartak

fiHa Men6ypHLUKa JyKa NocTynHO MCTUCKMBAHA

MjeyHor Toka (1, HapaBHO,

ca LieHTparnHe nokawuje un

cafa ce Hanasum Ha oboay. Beh no BonymeHuma 3rpagay T

bV Kpajy MenbypHa Buau ce aa nyKy OKpyXyje,

MHAycTpujcka 3oHa. To cy

OrpoMHY 06jeKTU, Ha NpuMjep, Benuke abpuke aytoMobuna, Kojuma no MHOro Yemy He MPUInYmM LeHTpanHa nokauuja, anv oHu ce

Ty Hanase 360r NpucTyna nyLu.



b wed :ﬁ‘.

. . - % f“-r

= 8 g '“1 s ‘-f“{ = 'i e
the probleﬁdaﬁd n]acj the new Melbourng sgu,are gb’sé/ I will fi rstldeal with contexts 5
_e;ft’as ﬁé”raphy, the

b :
% ,3 o con
5 e | y Y = I .JL present all th text%ﬂ"nat had formed the idea of rhakingaa pubhc col
L

-

Tt S A -*/

int ogt the ge.ograblincal Iocatlo A’
: L,pﬂ £ !‘,t

ep
b.rt

¢
text asa space‘ th .ntext*as pohtlcal snt.u‘atlon of Melbaurrle, as theﬁrt‘)?

¥ XX ﬁ %
=< Melbgurne e0\l/e‘rs-ar1 area; of T20 km |n Tength and-‘]OO km tn W|dth and "k?,,ﬁ“ ‘9tralla‘g CItles has a low p ulatlo% &,
| -
1 I»ft
1
\
i
e _,:

Melbourne bb_y Port Bhlllp Bay, is so huge tha,t you cannot see |t§ﬂ}3g05|t9 coast. The -pQrt of Melbourne, oned)f the-

6
sou 'ern henﬂsphere is a -wery,.actlve po'rt where modern me‘ga-tankers dock If you compare the ship in the pﬂture with #ﬁ 'l
wr ¥ v .

e S "»
i

Ve

ver Yarra, was founded on this Iocation

because drmklng water at the tgle was. av
{
. here. The rest of the river course (and, of {:ourse the bay itself) cons&‘*

e

\.

Iex ‘the original port of Melbourne was gradually pushed out ofthe central location

Qg‘ mal easons. But they have beem\cated there "% = =1'=\'--1--
e a L . : s

=f"‘ W o g ¥ because of aecess tqthe port. ? A F
P 'Fr o ) "‘J Y e

¢ ._-.1 " 'H' \\ "s “ B .h il




Cam MeI6YpPHLUKM raoHWK, OpWjEHTUCaH Tako Aa npaTu TOK pujeke, AOK je

ocTaTak rpaga CTPHKTHa, Ha/Ha MaTpuLa opujeHTICaHa Y npaBLy cjeBep-jyr.

Passoj MenbypHa je kp JTHe 30He, Ha Kojy hy ce y 0BOM u3fiarakby CKOHLEeHTpucaTu.

nasHa ynuua, Koja npaTu (Swanston Street). Talynuua nma nsysetaH cUMOONNYKM

3Ha4aj y MenbypHy jep ng e of Rememberance (HeKy BPCTy cromeHnka HesHaHom

jyHaky) ca ueHTpanHum Mg s Street) je ynpaBHa y|ogHocy Ha Swanston Street. To je

2.

HajcTapuja, v jow yBujeK Hg

EHrnecko Hacneke 2.

MenbypH - Kao, HapaBHO, U ocTaTak AycTpanuje - Uma jedHy 3aHUMIbUBY CreumUYHOCT, KOjy Ha MOYeTKy OBE npuye Bpujeam
cnomeHyTu. EHrnesu cy, Beh Ha camom nNoYeTKy KonoHusaumje Terrae Australis, HA HOBU KOHTUHEHT, HA 3eMJby Koja je 6una noTnyHo

HensrpaheHa, npecagunu seh hopmupaHe u yxodaHe uHctutyumje. MpecakeHa je napnameHTapHa liemokpaTtuja eHrneckor Tuna.

yuMTaB EKOHOMCKM CUCTEM Mpey3eT je Y 0bnnKy y Kojem je y To Bpujeme noctojao y EHrne¢koj?. MenbypHWKM YHUBEP3UTET, Ha

npumjep, ose roguHe cnaem 150 roguHa. Ta KynTypa je, HapaBHoO, umana u ogpeheH ogHoc npema rpagy v ypbauuteTy. LieHTpanHm
MenbypH je 3amuLWbeH 1 U3BELEH KAO0 rpaj OKpyXeH napkom. Mowto MenbypH uMa KnmMy Crm4Hy MeguTepaHckoj, Ty NpakTU4HO
CBE MOXe [ja ycrjeBa, na ce MefbypHLLKUM napkosuma 1 cam 'pag u gpxxasa Buktopuja ¢ npaBoM noHoce.
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LleHTpantun Men6ypH 1 aBe rnaeHe ynuue, KonuHe n CBOHCTOH, ca HasHa4eHoM nokaumjom Tpra ®eaepaumje
Central Melbourne with its two main streets. Swanston Street and Collins Street, and position of Federation Square




Pujeka

Jlokauuja Federation Square-a je y camoM LeHTpy MenbypHa, Ha pujeun Japu. Mano Huxe, HU3BOAHO, 6una je npBa nyka, raje cy
fonasunu 6pogosum 3 Espone. Y Tom cTporo nparmaTnyHoM, npeobuTHOM MenbypHy ca apyre cTpaHe pujeke cy 6unu marauyHu.
Woeja o yHKumju pujeke y rpagy 6una je anconyTHO yTuiutapHa. Japa je 6una Ty camo Aa CiyXu eKOHOMUjW. Y CMUCHy jaBHOT
kopuwhersa, ctapyu MenbypH, oHaj u3 19. Bujeka, 610 je 3aHeMapuo pujexy.

Ja cam y MenbypHy npsu nyT 6vo 1989. n, HapaBHO, npodecmoHanHo geopmucaH, HanpaBmo MHOrO cnajgosa. Hu Ha jegHoj o4
mojux cnmka MenbypHa u3 1989. Hema pujeke. Jow He Tako gasHe 1989. menbypHLLKK City 610 je NOTNYHO NefumMa OKPEHYT pujeLu.
Konocjeun cy cacsum 6rokvpanu npunase, jep je yHkuMoHanHa 6nmsuHa XerbesHuue u Boge buna BaxHa Jbyguma Kaga cy
rpagunu rpag. Maeja o pyjeuy Kao NnpocTopy Ha KOjeM 1 Y3 KOju Ce MOXKE XXUBJEeTH, F4je ce MoXXe NpoBoANTM CNo60AHO BpUjeEME, Huje
nocrojana.

Camo veTupy roamHe KacHuje, kag cam ce 1993. BpaTtvo y MenbypH, 4utas rpagckum XneoT 610 je opjeHTucaH Ha Japy! Ca Hekonmko
nameTHWX MNaHePCKMX OfJlyKa akTuBMpaHa je jy>kHa obana pujeke. [MopylweHn cy marauuyHu, npobujeHe Cy Be3e MNPeKO U UCMOL,
XKeNe3HYKNX Komnocjeka, U rpag je OTKpUO CBOjy PeKy; KaXKeM BOTKPUOT - a propos OHOT MUTarba O UHBEHUUjU UU PEUHBEHUU U
ypbaHuTeTa Koje cam NoCTaBMO Ha MOYETKY, HACTOBOM OBOr npefaBarba. OTKpuBarbeM pujeke, Koja Ao Taja Huje buna npucyTHa,
obana je noctana HoBa MOryhHOCT 3a pa3Boj LieHTpanuTeTa, Moryha nokauuja rpagckor LeHTpa, a ypbaHutet MenbypHa je gobno

=3 =R i ] "
jeaaH noTrnyHo HOBW KBaNUTET. m ﬁ‘ : iﬂi %

W on Tapga cy npomjeHe y NpOCTOpHUM MaHudbecTaumjama rpagckor xmsoTta MenbypHa 3 Moo 6, Ha MDAMIGD, ACHORABHO 6O ADYTH

ApamaTuyHe; Te NPoMjeHe Hama KOju HUCMO W3 aHrN0-CaKCOHCKE KYNType MTEeKako N0 BENM4MHN rpyky rpaj y caujeTy. Buo je no Gpojy
CTaHoBHWKa ofmax u3a AtuHe, setin o ConyHa (caga
o,quBapajy3. ra je ConyH npecturao). A y Men6ypHy, nopea I'pka

XXUBW N MHOro |/‘|TaﬂVUaH MHOro pasHnx 6uBLLNX
JyrocnoseHa, mHoro lnaxaya... MenbypH uma u
KNWMy, a CBE BULLE U KYNTypy, KOju acouupajy Ha Ta
faneka nogHebrba. M oTkpusarbe pujeke je 3HavajaH
cacTaBHM [ie0 TOr OTKpuBarba HOBE KynType

culture, ¢
The




The River

Federation Square was located in the very centre of Melbourne, on the river Yarra. A little further down the river was the original port

where ships from Europe used to dock. On the other side of the river in that strictly pragmatic, original Melbourne were the warehouses.

The idea of the river in the town was absolutely utilitarian. The Yarra existed only to serve the economy. The old Melbourne, the 19th

century one, neglected the river in the sense of its public usage.

I was in Melbourne for the first time in 1989, and being professionally deformed, | made a lot of slides. Not a single photo of Melbourne |

took in 1989 shows the river. In not so very remote 1989, Melbourne city had its back turned to the river. Rail tracks completely blocked

all approaches to the river, as the functional closeness of the railway to the water was important to people when they were building the

town. The idea of a river as a space on which, and by which, people can live and spend their free time did not then exist. Therefore, we

can say

that in 1989 the river did not exist.

Only four years later, when in 1993 | returned to Melb
planning decisions, the south river bank was activate
under the rail tracks and the town rediscovered its riv
of urbanity posed in the title of this presentation. Now|

banks provided new possibilities for the development

Since then, changes in the spatial manifestations of

burne, the whole city life was oriented towards

d. The warehouses were destroyed, communi

that the river, which until then had not been u

of the centre: the very possibility of a city cen|

=

Melbourne city life have been dramatic: to us,

Saxon culture, these cH

he Yarra. Thanks to several clever

Cations were established over and

br: | say ‘rediscovered’ in reference to the quedtion of the invention or reinvention
| say ‘red d fi to th t f th t t

d, had been discovered, the river
re, and the urbanity of Melbourne

took on a completely new quality.

who do not come from the Al

anges are wonderfully agreeaple.?

Men6ypH Ha peLy Japu - KOHTaKT rpaja v peke OCTBapeH je TeK 1eBeeCeTUX roauHa

Melbourne on the Yarra River- intimate relation:

AL LT L AL

ship with which was established only in the nineties




City
LieHTpanun MebypH je city KakBu Cy U CBW city-ju y rpagoBuMa CIMYHE BenuynHe (OKO 3 MUIIMOHA CTaHOBHWKA) y Amepuuy u
AycTpanuju. MNocnoBHa 30Ha rpaja KoHUMNMpaHa je Tako Aa ce y HOoj pagu, a fa 3anocneHu, y cKnagy ca UMOBUHCKUM CTaTyCoM,
XMBE Y caTenuTckum cybypbaHnm Hacerbmma. Konocjeum cy JOMUHMPany NPOCTOPOM Y3 pUjeKy M MpeKkuaanu KOHTUHYWTET rpaja,
ykuganu moryhHocT Bese ca pujekom. MehyTum, npocTop y3 rnaBHM Men6ypHLIKW MOCT ofyBujeK je 6uo npusnadvaH. Ty je jeaaH
0 HajaHayajHuMjux mpucTyna ueHTpanHom MenbypHy ca Bu3ypom KaTedpane®. Ty cy pujeka, rmaBHa ynuua, Be3a ca r1iaBHOM
)KeNe3HNYKOM CTaHWLIOM, BE3a Ca CamMUM rpafioM - KOHTEKCT KOju je 610 1 Te KaKO 3aHMMIbUB ypbaHucTva u nnaHepuma. Mpeenagano

: aﬂ m .i ., TaKBOr KanauuteTa, a HapouUTO y CUTyaumjn Kaga

) CMVIje Aa 0CTaHe HEKOMyHUKaTnBaH 1 3aTBOPEH.
Men6ypHwku city

je MuLbetbe 4a NPOCTOp TakBOr NoTeHUmMjana,

je peka MOHOBO OTKPMBEHa Kao LeHTap, He

Federation Square kao Bnsunja

Mpeja pa ce Ha pujeum chopmmpa Tpr HacTana je NOYeTKOM AeBefeceTux roauHa. Ayctpanujcka jyrouctodHa gpxasa BukTopuja,
ymju je MenbypH rnasHu rpag, MMana je y To Bpujeme BpJS10 KOH3epBaTuBHY Briagy, Koja je Boherby Ap>xase npuctynana kao Boherby
npegy3eha - Hekakas Mano 3akalkenu Tadepusam unv peraHmsam. Ta Bnaga je ycnjena ga Hanpasu MHOTO rpeLlaka, UcTor tuna
Kao WTO cy 6une u rpeluke pexuma Maprapet Tadep n PoHanga PeraHa, anv je ycnjena u aa Heke gobpe naeje npeTsopu y npojekTe
1 Aa Te NpojekTe BU3rypar Ao Kpaja. Federation Square je jegaH of Tvx npojekarta. OH je, HECyMHUBO, 3Ha4ajaH JONPUHOC KyNTypu
MenbypHa, 1 BjepoBaTHO H1Kaaa He 61 610 peann3oBaH Aa Huje 6o ynpaso TOr arpecuBHON, MEHALIEPCKOr NPUCTYNa ynpaeibaky
rpagom.

Bnapa npemujepa Lledba Keneta (Jeff Kenneth) Huje 6una 6aw omurbeHa, na je 3HayajaH Tpy nocBeTuna MapKeTUHry - nonynapuaaumiu
naeje fa ce rpagm Tpr, Aa nokaxke Kako ke cse 10 4o6po 6utn v wta he MenbypH 4o6KTy ca TUM NPOCTOPOM. Tako cy paheHe 6pojHe
aTpakTUBHE KOMMjyTepcKe cumynauuje, Ymju je 3agatak 6uo aa npugobujy jaBHocT. MNpemunjep KeHeT je cTpy4bak 3a MapKeTuHr 1 Ta
akuuja My je ycnjena.

MowTo naeje Tpeba NpogaTn He camo NONMTUYapKUMa, Beh U OHUMA KOju UMajy HOBaLl, KpeHyno

ce 0ff BU3uje, Of HEKUX LapeHNX, CYreCTMBHWX CINKa Koje by ce Morne npe3eHTupaTy rbyauma
KOju uMajy Mok OBe UK OHe BPCTE M KOjW MOTy JONpUH-eTH fa ce npojekar peanvayje.



City

The central Melbourne is a city, like all the cities of similar size (about three million inhabitants) in America and Australia. The business
zone of the city was plahned as a working zone while employees, according to their income level, lived in satellite suburban residential
areas. The rail tracks used to dominate the area by the river, fracturing the continuity of the space by preventing communications with
the river. However, the space along the main bridge, Princes Bridge, has always been attractive. It is the place of one of the most
significant accesses to the central Melbourne within sight of the Cathedral*. The river, the main street, the connection with the central
railway station, the connection with the city itself — all this was a context of great interest to urban planners. The prevailing opinion was

& W m ., and capacity should not remain closed off from the communication

situation in which the river had been rediscovered as a centre.

that a space of such potential

system, especially in the
Melbourne’s City

Federation Square as a vision

The idea of creating a square on the river arose in the early 1990’s. Victoria, the south-eastern state of Australia, with Melbourne as its
capital, at the time had a very conservative government, which managed the state in the same way as one manages a firm — a sort of
somewhat belated Thatcherism or Reganism. That government managed to make many mistakes of the same type as those made by
the regimes of Margaret Thatcher and Ronald Regan. But it also managed to turn some good ideas into projects and to push out those
projects to the end. Federation Square is one of these projects. It is, without doubt, a significant contribution to the culture of Melbourne

and it might have never been realized without that aggressive, managerial approach to city governing.

The Government of Prime Minister Jeff Kenneth was not very popular, so it put great efforts into marketing — to popularize the idea
of building the square, to demonstrate that it would be a wonderful space and to explain what Melbourne would gain by it. Numerous
attractive computer simulations were set up with the specific task of winning the public over. Prime Minister Kenneth was a marketing

expert and these actions were therefore a complete success.

Since ideas should be sold not only to politicians but also to those who have money, the start was

made with a vision, including some colorful, suggestive pictures that could be presented to people

who had power of some kind and who could contribute to the realization of the project.



Mpeja npeseHTWpaHa Ha TUM paHUM ckvuama 6una je ga ce CTBOPU NMPOCTOP Koju ke gatu HOBM KBanuTeT rpagy MenbypHy, a
UCTOBPEMEHO (3aTO Ce Tpr W 30Be Federation Square) fa ce LOCTOJHO 0OUIbEXM CTOTa roauiikbuua ayctpanujcke degepauuje.
AycTpanujcka ®epepauvja je opmupana y MenbypHy 1901. rogmte n 3a 2001. roguHy je Tpebano HanpasMTW MPOCTOP, HEWTO

BEJIMKO W CjajHO IAf Kao ¥ CByrgje y cBujeTy, Heku npemujep fohu, pasgparaHo npecvjehn Bprly 1 crvkaTtu ce 3a cse Moryhe

HOBWHE U TENEBUBN]Y®.

HomnHoBaHM NpocTop je 610 NoZ Xerbe3HNYKMM LWnHama, Koje je 6uno He camo npeckyno Beh 1 hyHKLMOHANHO HeMoryhe nomjeputu.
[peBnagana je ngeja ga ce WuHe Npekpujy 1 fa ce U3Hag Hux Hanpasu Tpr.

[JpamaTnyHOM NHXeHepCKOM MHTEPBEHLIMjOM NPEKPUBEH je OrpoMaH nNpocTop, AyxuHe 200 meTapa u wupuHe 60-70 MeTapa, 1 rpasy
je omoryheHo aa KpeHe ka pujeun. MpocTop Koju je 61o usrybrbeH, NpocTop kakas TpaHcuk (Roger Trancik) y CBOjUM Teopujama
yp6aHu3ma 30Be 6yKBanHo u3deybreHu npocmop (lost space) ogjefHOM NOCTaje He camo MpucTynadaH, Bek Beoma BaXkaH rpafcku
npocTop. Ha nepcnekT1BHUM NpuKasuma U3 Tor BpeMeHa yodaBa Ce OHO LUTO je NONUTUHapymMa y TOM TPEHYTKY 6110 M3y3eTHO BaXHO
- CBe cuMmynaumje npukasyjy orpomaH 6poj reyau Ha Tpry. XKenunu cy fa nokaxy ga he To 6uTu XuB rpagcku npocTop, rpascku
npocTtop kojum he MenbypH JO6UTM OHO LUTO HEMA.

A Men6ypH, nctopujcku, Hema Tproee. AycTpanmjcku rpagoBun UCTOPUCKW HEMAjy TProee, Kao LUTO H1 KuHa, peLumo, TpaauLmMoHarnio
Hema Tpr. Y Men6ypHy cy LieHTpu nuHeapHu, TproBadka ynuua je uertap. Hu Men6ypH, H1 AycTpanuvja Hukaga HuCy umanu ycnjeluHe
TproBe. Y MenbypHy je, y camom city-jy, 6uno HEKONMKO NoKyLuaja fa ce dhopmmpajy Tprosu, anv cau cy bunu 6esycnjewHun. besycnjeluxm
13 MHOro pasnora. OBO je MPBM TPr KOju 3aMcTa NoYnkbe 4a yTU4e Ha fbyAe 1 Aa MUjera HaBMKe anponpujauuje npocTopa, ynpaso Ha
HaYWH NpUKa3aH Ha MOMEHYTVUM PaH1M Bu3unjama, Au3ajHepckum n nonnTtuakum. OBa crivka nokasyje uaejy, nokasyje oHo WTo je 6una
CYLITUHA, OHO 360r Yera je KOHKypc 610 pacnucaH - a TO je Aa ce CTBOPW NPOCTOP Ha KojeM he ce fbyan OKynsbaTu.




In these early sketches the idea was to create a space that would give a new quality to the city

of Melbourne and, at the same time, (which is why it is called Federation Square) celebrate

the hundredth anniversary of the Australian Federation in a respectful way. The Australian
Federation was founded in Melbourne in 1901, so they wanted to have created a space — a
big and glamorous space — by 2001, where, like everywhere in the world, a prime minister could come and cheerfully cut a tape at a

ceremony and be photographed for all kinds of newspapers and television®.

The space nominated for the project had been under the railway tracks. Removing these would have been not only very expensive but

functionally impossible. The prevailing idea was to cover the railway lines and to build the Square above them.

By a dramatic engineering intervention, this huge space, 200 m long and 60—70 m wide was covered and the city was enabled to extend
towards the river. The space which had been lost — a space literally called ‘lost space’ in Trancik’s theories of urbanism — immediately
became not only accessible, but a very important urban area. In perspective pictures of that time you notice the very thing that was
exceptionally important to the politicians — all those simulations show the enormous number of people in the square. They wanted to

show that the place would be full of life; a city place that would give Melbourne something it did not have before.

Australian towns generally do not have squares, just as, for example, in China, which traditionally lacks them as well. In Melbourne, the
centers are linear and the commercial street is the centre. There have been attempts to form squares in Melbourne city centre, but for
many reasons none have succeeded. Federation Square was the first that has really started to influence people and to change habitual
ways of appropriating space, exactly as both the early designer and political visions discussed above anticipated. This picture shows
the idea, shows what was the essence and what was the reason for launching the competition — to create a space where people would

gather.
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9.You can quite clearly remark that one of the main ar-
chitects worked with Daniel Liebeskind. It reminds many
people of the Jewish Museum in Berlin, far beyond the limits
of good taste. | agree with these comments — this building
resembles the Berlin one closely enough to be its copy. It
would be fair to say officially that it is a ‘non-copy’. Architec-
ture allows quotations, and so you can say that when affec-
tion for certain architecture attains the height of adoration
you may repeat the original, but this is a no-comment issue.
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sh Museum in Berlin designed by Daniel Liebeskind
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HouxoB npegnor Tpra 6u0 je KOHUMMMpPaH
Tako fJja NpemocTh NpocTop M hyHKLUMOHANHO
nosexe rpag Men6yp

Mporpam KoHkypca jel 610, BpnoO NO3UTUBHO

peyeHo, “conekcnbugaH’. PacnucuBaum -

mornu 6ucmo Aa KaK@MOo nonntnyapu - HUCY
AP g

umanu jacHy ugejy W@l 3anpaso xene. XTjenu
Cy Oa KOHKypcom fo6ly naeje, Aa aHKeTuUpajy
CTPY4HY jaBHOCT LUTa 6@ Ha TOM NPOCTOPY MOTJ10

Ja ce Hahe u ycnjewfio passuje. Y pacnucy
KOHKypca 6uso je, Ha npumjep, nporpama Kao

WITO je MynTuMeaujanHu ueHTap. To, HapaBHo, 10.

3BY4M (PUHO, 3BY4M BPSIO CaBPEMEHO, anu wwTa
je To 'y cTBapu, HUKO Huje 3Hao.

10.

Tpu paga cy ywnay yxu nsbop.

Ycpen KOHKypca, ycpep >kupupawa, Bnaja
npemujepa Lledpa KeHeTa ce nojaBuna ca
3axTjeBOM [a Xenu Aa ce Ha Tpry Hahe MmjecTa
3a HauuowanHy ranepujy BukTopuje, pakne
KOHKpeTaH, BefMK W (yHKUMOHAIIHO jacHO
fetvhncaH nporpam. Taj momeHaTt je 6vo
npecyfaH 3a n3bop nobjeaHNYKor pewemsa. 1o
mMHoruma, npojekat JIAB-a je pobwo Harpagy
3aT0 WTO je 6M0 HajdhnekcmbunHuin of Tpu
paga Koja cy Beh 6una y y>xem usbopy. Apyra
[iBa MpojeKTa H1Cy Morna Ha 3a Bajyhin
Ha4uH Ja npuxeare Taj HoBu 3axTjeB™.

Bates and Davidson suggested the concept of a

Bates and Davidson suggested thle concept of a
square that would span the spac¢ and connect
the city of Melbourne functionally to the Yarra

River.

[ o

.\
The program of the competition ws flexible in a
positive way. The announcers — ¢r, to be more

precise, politicians — did not have g clear idea of

what they actually wanted. What fthey did want

was a competition to bring fresh|ideas, to use

professionals to explore what could be proposed
and successfully developed on this site. There
were even suggestions of building a multi-media
centre. Off course, the very name sounds very
modern, but no one actually knew what the

expression truly meant.

Three of the entries reached the finals.

In the middle of the judging process, the
government of Jeff Kenneth came with a request
to make space for the National Gallery of Victoria
on this site. This was a specific, substantial and
functionally clearly defined program. It was a
crucial moment for the choice of the winning
solution. According to general opinion, the LAB

project won because it was the most flexible of

the three projects in the finals. The othertwo

could not satisfy the new requirement°.
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concert oo soumemenmae CKUL@ KOHLIENTA  Concept sketch

MpeoHarpaheHo peletbe JIAB apxutekara - CUTyaUmoHn nnaH
The winning entry by LAB architects - location plan




NobjegHMYKO pjelLere

Ca yp6aHUCTUYKKX 1 jOLL LLIMPUX - MOIMTUYKUX - HUBOA Npehn heMo Ha apxUTEKTOHCKe pa3mjepe Federation Square-a.

Kap aHanmaumpamo apXMTEKTOHCKE OCHOBE MPOjEeKTa, OYMINEAHO je Aa Ce MPOjeKTaHTCKM TUM UTEKako Tpyauo aa cdopme 6yay

HEKOHBEHLMOHamNHe, Aia Yy HUX0BOM NMPOCTOPHOM pjeLuerby 6yKBanHo Hema npasor yrna. bejTc u [lejBuacoH cy 4ak y je/HOM UHTEPBjyY

Ha TeneBuM3uju Bpno UcKpeHo peknu: “Kaga cy pagosu 6Unv npu Kpajy, AW cMo rpagunuiTem 1 rneganu Aa Hyje Hergje 0cTao HeKu

npas yrao, Aa TO U3MUjeHMO AOK joLl MMa BpemeHa”. 3aucTa cy bvnu Benvku 6opuy npoTvs npasor yrnal L’éﬂ*

e 2

MetyTum, nocebHo Me pagyje Aa je, kaga nocmaTparte npecjek U u3rneg, npas yrao oncrtao. paBuTauyja, unak, 3axTjesa yrao of,

[eBefleCeT CTENEHM, U Ty Huje 61O MjecTa 3a HOBE reoMeTpuje.

3rpage Federation Square cy doyHKUMoHanHe. NMpobnem npemowhasara Npyre pieteH je Tako WTo ¢y cee rpakeBnHe narpaheHe Ha

nnoun. Ty cy BenuKe No3opuLLHe 1 KOHLEepTHe carne 1 Benuku nporpam ranepuje’’. ol

["eomeTpujcka nrpa Koja je TONMKO NPUCYTHA Yy OCHOBM je Halwlfa o4pasa jow jeAuHo Ha hacagama Fed Square-a. Pacage cy fLOCMNOBHO

CeKyHAapHa Koxa OBWX (hyHKLMOHAIHUX BOMyMeHa. Kpos omoTay nparmaTtuyHe, HopMasHe, jeauHe Moryhe KOHCTpyKLUMje Koja je

jefHOCTaBHO OHaKBa KakBa Mopa Aa byae; y npecsnaderby Tux objekara JIAB je TpaXuo HOBM BU3YEHU U3pas, reoMeTpujy 3a Kojy

apXUTEKTU Kaxy [a NpefcTaBba M3pas AeMOoKpaTCKor ApYLWTBa, CUCTEMA Y KOjeM pa3nnYUTOCT U pasfiMke CTBapajy XapMOHUYHY

CIMKY, HE XOMOTeHy KOMNKO pasHOBPCHY. TO je HEOCTIOPHO 3aHMMIbIBA Te3a, TeMa Be3e apXMTEKType, reoMeTpuje 1 penpeseHTauuje

[T S

JPYLUTBEHUX UAeana Koju cy tiMa y TOM TPEHYTKY 61nu BaxHu. |*

[a noHosuMm, thacaga je Ta raje cy ce NpojeKTaHTu rPHEBUTO TPyAMM da usbjerHy npas yrao.|Herge ce jow

MOXe Hahu NoHekwu,

anu To cy BjepoBaTHO NaHenw raje je OpToroHanHocT 6una HemsbjexkHa 13 KOHCTPYKTUBHUX passjora. [NpojekTaHTuma je hpaktanHa

reomeTpuja, reometpuja 6e3 npaBor yyta, TeOMETpUja Koja He MoHaBrba opmy, 6una BaxHa jep penpese{ijlyje AeMokpaTtwjy,

[EMOKpaTHjy Kao jeIMHCTBO pasnmunTogTin',

1.




12.

12.

The winning entry

From urban — and even wider — political levels, we shall pass on to the architectural aspects of Federation Square.

When analysing the architectural layout of the project, it is obvious that the designer team did their best to make unconventional forms,
so that there was not one right angle in the proposed solution. In a television interview, Bates and Davidson very sincerely said that,
when the construction was almost finished, they went throughout the construction site, and closely observed around in order to spot

whether there remained any of the right angles, willing to make the necessary changes while there is still enough time. They indeed were

real fighters against orthogonal geometry!L‘*@ o

However, what makes me particularly happy is that, when observing both the section and the facade, we see that the right angle did, in

fact, remain. Gravitation still requires the 90-degree angle and it leaves no opportunity for a new geometry.

The buildings on Federation Square are functional. The problem of bridging the railway was resolved by building all stru|

surface. This refers to the huge theatre and concert halls and the vast gallery programme as

The geometrical turbulence/pattern, so much evident on the plan, found its reflection only on the facade of Federation Square. Facades
are literally a secondary skin of these functional volumes. In cladding a normal pragmatic construction (the only kind possible), which is
simply as it should be, LAB sought a new visual expression, a geometry which they considered an expression of democratic society; a
system in which otherness and differences create a harmonic structure, which is diversified rather than homogeneous. This is, beyond

doubt, an interesting position, a theme of the interrelation of architecture, geometry and the representation of social ideals relevant at

that moment. f, '@

il

Let me repeat, it was the facade where the architects tried anxiously to avoid the right angle. Occasionally, some could be found, but

this is probably on panels where the orthogonal was unavoidable for construction reasons. Fragmentary geometry, geometry without

right angles, geometry that does not repeat form, was important to them, since it represents democracy, democracy as the unity of

diversities.




Ground level First floor level Second floor level

FUNCERS STREET

Elevations and facades




OcHoBga npsor cnpara OcHoBa Apyror criparta

FUNCERS STREET

Mpeceuy v usrnegm




LLITo ce TMYe eKONOLKMX MPUCTYNa, NOCE6HY NaXxkHy Cy NOCBjeTUIM NpUPoAHOM xnahery 3rpage. [owTo je objekaT NOAWrHYT, UCnog
Ce Hanase NpoCTOpY raje CyHUe H1MKaaa He Jocexe. Ty je OCTaB/beH CUCTEM NMPOCTOPA KOjU Cy apXUTEKTV Ha3Banu NaBUpKHT, raje ce
BasAyx xnagu v notom, oxnakeH, ynymnaea y ropte, 3aTBOPEHE W NolyoTBOPEHe NPOCTope.

ApXUTEKTU Cy TPaXXUnu urnefe raje pasmjepa “nocraje MpenesaHTHa”, Unu - Kako Cy OHW TO 3Banu - scaleless architecture. Bpno je

TELIKO Ha OCHOBY CIMKe (pparMeHTa ogpeanTH AUMEH3Nje enemeHTa Koju nocmaTtpamo. Mo,qyn OAHOCHO Hep,OCTaTaK peneTUTUBHOr

MOZlyNna, MOHMWITABa MOryRHOCT CXBaTara AuMeH3Mja aetarba. CBe Moxe % &
|

fAa byae maro, cee Moxe ja Gyfe BENMKO, 3aBMCM Of Tora rije cTe, kako ¥ ™~

nocmarpare M3a6paHM (bpaFMeHT Federation Square-a. Mpumepu scaleless apxuTeKType - apxuTeKType 6e3 pasmepe

n Llema npupogHor BeHTUNMparba aTpujyma



As far as ecological approaches are concerned, special attention was paid to a natural cooling system in the building. Since the building
is raised, spaces inaccessible to sunshine are located below the ground level. Actually, this is a system of spaces, which the architects

named the labyrinth, where the air is first cooled and then pumped into the heating system, to closed and semi-open spaces.

The architects sought perspectives where proportion ‘becomes irrelevant’, or — as they called it, ‘a scaleless architecture’. It is very
difficult to determine the dimensions of the perceived element by looking only at one fragment of it. The module — more properly, the
absence of a repetitive module — annihilates the possibility of grasping the dimension of details. Everything might seem big or small,
@& 3L 7 B % depending on where you stand and how you observe the selected fragment of

e = Federation Square.

The examples of scaleless architecture
and diagrammatic representation of the natural ventilation system for
the atrium









Texre u ytuuaju...

Takmunyere ca CugHejom

OBaj npojekaT, HEXOTUYHO, CUMOOIN3Yje jOLL jeAHY 3aHUMIBMBY AUMEH3M]y ayCTpasnmjcKe KynType - Texy 1 komnnekc MenbypHa
[a ce Takmmun ca CupgHejom. CugHej je 3ancta nujen rpag. MenbypH - BonvM ra, na Mory Aa npusHam - Huje nujen. MHory Kaxy:
“Y Men6ypHy ce nujeno xweun, CugHej je reenwm 3a nocjetutun”. Y CugHejy ce mory Hanpasutu gneHe choTorpadumje Ha Kojuma ce
carnegaBajy cau 3anuem u Onepa, koja LOMUHMPA 1 Koja ce, Kao cMMOO0S1, Kao penep, kao landmark, 6ykBanHo decuna CugHejy.

Takmuyerse ABa rpazia NnocToju 04 camor noYeTka KonoHu3aumje KOHTUHeHTa. MenbypH nva, pekao 6ux, ypbaHUCTUYKN KOMMEKC
0f, TOr TPeHyTKa kag ce y Cuarejy decurna Opera House. 'naBHu rpag Buktopuje Hema Taksy 3rpagy, Hema npocTop Koju 6u 61o
cumbon MenbypHa n Ayctpanuje. To je pasnor WTo cy 3a NpocTop Y3 MOCT Npeko Jape 6une Be3aHe 1 Takse acnupauuje. Jbyau
Koju cy Bonunm MenbypH »Xenunu cy fa ce Ty CTBOpM HewTo WTo he fa 6yne Bu3ypa “3a pasrnegHuuy”, 3a noHoc.

PuBancTteo Men6ypHa n CugHeja MaHUecTyje ce U Y MOHYMEHTasIHOj apXMTEeKTYpu



Tendencies and influences

Competition with Sidney

This project, unintentionally symbolizes another interesting dimension of Australian culture — the tendency of rivalry between Melbourne
and Sidney. Sidney is a beautiful city. Melbourne — | love it, so | can admit it — is not. People say: ‘It is nice to live in Melbourne, but Sidney

is better to visit’. In Sidney, one can take beautiful photos of all the bays and the Opera House, which dominates the area.

The contest between these two cities dates from the very beginning of the Continent’s colonization. Melbourne got an inferiority complex
from the moment when the Opera House happened to Sidney. The capital of Victoria does not have a similar building or area that could
symbolize Melbourne and Australia. That is the reason underlying the aspirations related to the area near the bridge over the Yarra River.

People who loved Melbourne wanted to create something that would become ‘a postcard view’, a view to be proud of.

— 0

The competition between Melbourne and Sidney is
reflected even in the landmark buildings



['lpocTop 1 MOhK

MHoru y Ayctpanuju Texke Myntukyntypantoct. OHu cy xxenenu a cumbonmsam u npakca Tpra ykrbyde Ty AUMEH3Ujy 4pyLLTBEHOr
TpeHyTKa 3emrbe. [lpyra - KoH3epsaTtueHa - AycTpanuja je y Federation Square-y Bufjena npuuvky fja crapa aHrimkaHcka kategpana,
YMjECTO Xerbe3HNYKIX KOJlocjeka ucnpes cebe fobuje ogrosapajyhn Tprs.

OBO gaBarbe 3Hayaja xpuwhaHCTBY, OYeKMBame Aa he ca Tprom Kategpana fo6uTu AOAaTHW 3Hayaj, umasno je butaH yTuuaj Ha
Federation Square. LAB Architects HUCY 6unu npeTjepaHo MMnpecnoHnpaHn Kateapanom. MocBeTUNN Cy joj AyXHY Naxwy, anu
NPOCTOPHOM WHTEPMpEeTaLunjoM Koja ce Huje Jonana KoH3epBaTWBHOM AyXxy BukTopuje.

Bu3ypa Ha kaTegpany, Ha LpKBY, Koja je 6una noMeHyTa y pacnucy KOHKypca, no Hima Huje JoBOSbHO nowToBaHa. Kpos cee ¢ase
npojekTa, 4O camor n3Bohera, Ta BU3ypa je CHaXXHO bpareHa 1, Ha Kpajy, ogbparbeHa Tako WTO je jedaH of objekara Koju cy je
[0BOAUN Y NNTaHE jeAHOCTaBHO - ckpakieH!

i

Mpojekat n peanusayuja - 36or omeTarba norneaa Ha kategpany, 3rpaja je jegHoctaBHo ckpahenal



In Australia, many people aspire to a multicultural society. They wanted the symbolism and the prac]

Space and power

ice of the Square to include

this dimension of the current social situation of the country. The other — the conservative Australia — saw in Federation Square the

opportunity for the old Anglican Cathedral to obtain an adequate square in

ront of it, instead of railroad tracks.

This trend towards giving primacy to Christianity and expecting the square to give the Cathedral additional significance had a great

impact on Federation Square. LAB architects were not particularly impressed by the Cathedral. They paid it due attention, but their

spatial interpretation was not appreciated by the conservative Victorian spirit. Conservatives felt th

on to the Cathedral, although mentioned in the competition programme, was not given adequate

t the vista from Federation Square

attention. During all the phases of

the project, until its very realization, this vista was strongly advocated, and at the end defended in such a way that one of the buildings

suspected o

1 3 . KoHsepsatueHa AycTpanwija u garne Bonu
Be3e ca EHrneckowm; cee Buwe passuja 1 Bese ca
Awmeprkom; Morno 61 ce KasaTu Aa U3pasuTo BONM CBOje
xpuwhaxcke Bese. Cnope, anu HeMMHoBHe Aemorpad-

CKe MpoMmjeHe y 3eMrbu, MehyTum, yBoAe CBe 3HajajHujy
HexpuLWhaHcKy nonynauujy, WTo KOH3epBaTMBHa
AycTpanuja He Bonu.

1 3 .Although conservative Australia is still fond of its
connections with England, it is developing relations with
America more and more. In other words, it particularly
likes its Christian ties. Slow, but unavoidable, demograph-
ic changes in the country are leading to the introduction of
an increasingly important non-Christian population; a ten-
dency not considered positive by conservative Australia.

obstructing it, was simply — cut off!

The designed and the built - as designed shard would
partially block the view of the Cathedral, its volume has
been simply cut down!!




Hoeo

Mpojekat Takohe yBoAM HOB0 Kao KBanuTeT. MHoru - He camo Hosu cBujeT, He camo AycTpanumja u AMepuka - 4ecTo TexXe HO8OM
Kao [06pOM, HOBOM Kao KBanMTETHOM, atpakumju HesuhieHoz. Y npuctyny JIAB-a noctojana je u TeHAeHuWja Aa ce ypagy HewwTo
Zpyradvje og yobuyajeHor, fa ce NOCTUrHE LLOK HO80e, LOK HegulieHoe, Aa Ce W Ha Taj Ha4YMH MOMOTHE jadarby NPOCTOPHOT U BU3YENHOT
naeHTuTeTa MenbypHa.

Tpar concTBeHor BpemeHa

Camom rpagy MenbypHy je 61no BaXKHO LUTO Cy Ce, HAKOH Ayro BpemeHa, oneT rpagune jaBHe 3rpage, 04 jaBHOr HOBLA, 04 HOBLA
nopeckmx 06Be3Hnka. MenbypH nma MHOro jaBHWX 3rpaja, kKao wTo cy HaumoHanHa 6anka, Kategpana, MapnameHT BukTopuje,
6mBwwu MapnameHT Ayctpanuje. Ce cy TO 3rpaje Koje cy o3Hauune yrnasHoM 19. n nodetak 20. Bujeka. Of Taga Hucy rpaheHe HoBe
jaBHe 3rpage v 0BO je NpBW NyT Aa MOAepHa ApXasa (hMHaHCVpa HeLTo 04 OBOMMKON 3HaYaja U NoKasyje Xerby Ja octaeuw Tpara, Aa
UCKaXke 0BO BpuMjeME; Aa UCKaXKe Halle BpujeMe Kpo3 npojekar Tpra.

Decorated shed vinn “HoBu n3pas?”

To je KpeHyno y npaBLy Koju cam Beh 06jacHMO Kazja cam roBopro O OJHOCY KOHCTpyKuuje u hacase'. PobepT BeHTypyn roBopy o
decorated shed, 0 dexopucaHoj wynu. ObjeKTn Federation Square cy ynpaso TO - hacaja Koja He 0AroBapa KOHCTPYKLUUjU 13a He. Ta
(hacaga je macka Koja ce nokasyje, Macka Koja He nokasyje apxuTekTypy, Koja He OTKpMBa LITa Ce fellaBa 13a, Hero ce CamoCBjeCHO

nokasyje, nokasyje oHo LTO cmaTtpgy cebu nujenum. LAB Architects Cy y TOMe TPaXWUNW U3pas feMokpaTuje, a MHOMU y UCTOM recTy
BUAe Tek Nyko Bpaharbe moge u Bpgharbe oHora wto flanujen JIM6eCKUHA 1 CNYHN apxXUTEKTW 3acTynajy.

¥ " Ry |

M3pa3 femokpatuje unu camo BeHTypujeBcku decorated shed ?
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Novelty

The architectural design also introduces novelty as a quality. Many people — and not only those in the New World, not only from Australia
and America — often strive for novelty as a positively valued concept, of a quality per se, as the attraction of that which has previously
been unseen. LAB’s idea was to make something different from the usual, where novelty and the unforeseen would provoke a shock,

strengthening the spatial and visual identity of Melbourne.
In line with the present

It was important for the city of Melbourne to start constructing public buildings, with public money, using tax payers money, at this time.
Melbourne has a large number of grand public buildings, such as the National Bank, the Cathedral, the Victorian Parliament and the
former Parliament of Australia. The majority of these buildings date from the 19th and the beginning of the 20th century. Since then no
new public buildings had been constructed, and this was the first time that the modern state was financing such a significant project,

demonstrating in so doing its desire to leave something behind, to reflect the present, to express this present through the Square.

Decorated shed or the new expression?

It took the direction | spoke of above when commenting on the relation between the construction and the fagade't. Robert Venturi speaks
about a decorated shed. The buildings on Federation Square are exactly that — facades that do not correspond-to-the structure beneath
it. That fagade is a mask showing up itself; it that does not show architecture, it does not reveal what is happening behind it, but it displays
only itself, displays its own beauty. The LAB architects were seeking the expression of democracy, and yet, in that same gesture many

see nothing more than the plain return to fashion and to what Daniel Libeskind and architects of his kind are prone to.

The expression of democracy, or just a Venturain decorated shed ?




Ako ce nocmaTpa 04HOC NOBpPLUMHE, OAHOCHO MOjaBHOCTY K OHOra WTO je cama Kyha u3a Tor feKopaTuBHOr omoTada, Buam ce ja ce
reoMeTpuja NnoHaesba 1 npenninke y pasHum matepujanuma, y pasHum pasmjepama; ga hacagHu LWTUTOBM HeKaaa Ajenyjy Kao cjeHunna,
[a cy Hekag npospayHu, Aa Hekagd, y 3aBUCHOCTM Of ycnoBa u yHKkumje, oTBapajy ogpeheHe aujenose kyhe. To je apxuTekTypa
KOjy Cy MHOru 3Banu, 6yKBanHO NpeBeAEeHo - wamop, apXUTeKTypa WaTopCKOr niaTHa Koja, Kao y MackupHum 6ojama Koje Bojcka
KOPUCTU, NN KpUje apXMTEKTYpY, UNK je OTKpUBA, N je camo Ha3Ha4asa.

OBa 3rpaja je MeHu 3aHMMIbMBA YTONMKO LITO MMa JOCTa CTBapU Koje, Aa kaxxeM, prno3odCku He npuxeaTtam, Koje cy M omio30qcku
cTpaHe. Anu Kaga ogem Ha Federation Square (a TO YECTO Y/HUM) BUAUM A2 MHOMM Of TUX nNpocTopa fo6po yHKumoHMwy. U 1o je
OHO WTO Me BHepBMpar. HewwTo WwTto Teopujcku, hmnosodcku, a priori 0ogbujam, y npakcu, y npocTopy Ao6po hyHKUMoHuwwe. MHoro je
naxxwe, MHOro je TpyJa yfoXeHo fa ce NocTurHe, fo nepekuyje, OHO LWTO je apxuTekTa XTjeo Aa Uckaxe. To je uwmo o Te mjepe
[a Ccy apXuTeKTn TOKOM paspage npojekTa, kao 1 HecpehHn JOpH YT30H, CKOpO M3rybuam nocao (WUTo je pesyntupano TuMe ga cy
npobunn pok 3a na3rpagtby oBe Kyhe 3a ABuje roguHe).

dacaga, Ta onHa, y pasHuMm 3rpagamva gjenyje kao untep namehy cnorbher u yHyTpawmser npoctopa. MetanHa cacaga moxe ga
nocTaHe TpaHCMapeHTHa, Aa Nyl Ta CBUJeTNo YHyTpa, Aa [03BoSbasa Nnornes u3HyTpa.

Y KOHCTPYKTUBHOM CMUCTY, 31, j€ OHO LUTO NOAJSIMEXE rpaBuTaLyju; Macka je OHO WTO NOANEXE MOAM U OHOME LUTO NONUTKKA, LWTO
MOh, WITO apxMTeKTypa xoke Aa uspase.

Ty nocToju cBjecHa oafiyka 0 Tome LWTa xoheMo Aa Kaxemo, Koja ce Tpyau Aa uae MUMO OHOra LWTO MOopamo, jep apxuTekTypa
3axTjeBa Apyre cTBapu.

leomeTpuja hacase, penHTepnpeTpaHa y pasfnynTum
pasmepama, matepujanuma u yHkyujama

dacaga kao hunTtep namehy cnosballker v yHyTpaLuHer
npoctopa
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| ""'!|'§ i Geometry of the facades and its reinterpretations in various ‘ rr?terialls and functions
| g Facade as a filter between the outer and inner spaces
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MuTarbe 3 nybnuke:

[la nv je y AaHawmb0j ho3otujv apXMTEKTYpe NN eCTETCKO]
hurnosodumjn apxnteKType rae je, 3anpaso, TO TEXULITE Ha
BULLE NapameTapa Koje Nno4nBa Ha HekuM uaeonorvjama Koje
CYy W3HUKIE HA MOZIEPHUM NOKPETUMA HAPOYNTO LIEHTPUPaHO
Ha jeAaH napametap, a To je ecteTcku. Huje nu cysuiue

NaKo YOUUTU KaKo je Ta pe/lykLyja acnekaTa apxutekType,

y CTBapW, MPUCYTHA y CaBpeMEeHIM UHTepBeHUMjama 1

KaKo je Taj eCcTETCKN acneKTu BU3YesTHN, aTPaKTUBHH,

Yak 61 ce pekIio MoXAa CeH3aLMOHAHN, WOKAHTHN

[le0 HeKe onwiTe, NonyncTuyKke Kyntype, 4ak u kaga je
MCTUHCKM HacTpojeH? CBe je 0BO, 3anpaso, jeAaaH Npumep
LIOKaHTHOCTM, apXUTEKTOHCKIX, BU3YNEHNX eranbuLimja Koje,
[lecTpyvpajy KnacuyaH nojam apxvtekType ogyaumajyhmn

My OHe (hnno3ohcke CyncTUTYTE KOjU YUHE apXUTEKTYpY
ofBajkaja na fjo AaHac, npebauyjyhn TexuLITe Ha HeWTo
LWITO je caMmo je/jiaH Of acnekaTa apxuTekType. Hekn acnekTu
CeH3auuoHanuama ce cafa ctaerbajy Hacrpaw CBera Jpyror...
Hwje nu, 3anpaso, caga v oBfie NpucyTHa 00ja3aH HeKNX
TeopeTn4apa apxuTekType Koju nocTassbajy nuTare: BHuje
N apxXuUTeKTypa, 3anpaso, 1cyBuLLe 3abpuHyTa 3a /113ajH, 3a
[nu3ajHuparse hopmer?

KomeHTap n3 nybnuke Ha nutarbe:

Ja mucnum fja jako rpelunte 3aTto WTOo TO nocMartpaTte
UCKIbY4YMBO Ca acnekTa esporcke yusunusauuje. Mopate
[a cxeaTtute Aa cy y AycTpanuju npucyTHM yTulaju He camo
©BpONCKe LBun3aumje. ..

...AycTpanujaHum He MOry y BEIMKOj MepK Aa ce No3oBy Ha
eBponcKy Tpaauuujy...Huje To eBponcka TergeHumja, To je
MOX/a CamMo eBPOMNCKW EKCrepUMEHT. Ja BepyjeM aa cam Taj
MpoCTOp NPoBOLMpa: camo To reorpadcko Mecto MenbypHa
npoBoOLMpa jeAaH NOTNYHO HETUMMYAH MPUCTYI apXUTEKTYPH,
anu MHOTO /Ipyradunjv 0Of HEKOr Tpa/nLMOHanHor €BPOMCKOT.

[l. Paposut:

ApxuTeKTypa je, y NpuHumny, avjete ceor Bpemera. OHa jecTe
noTpoLuaYKa, UMa noTpoLIa4Kor MEeHTanNTeTa, anconyTHo!
Pekao cam faa je T0 kyha Koja je ymoTaHa - decorated shed,
[lekopycaHa Lwyna, AekopucaHa 6apaka. To Moxe Aa noMupu
Ballia fjBa OnpeYHa cTasa, jep y jeJHOM TPEHYTKY MoXe Aa ce
Kaxe: “[la, TO jecTe HopMarHa apxuTeKTypa, anu nakosaHa
TaKo fja 3a/0BOsbY AaHalker noTpolaqa.

To nuTarse je MeHN N3y3eTHO 3aHNMIBIBO: Y PasHUM
ZjenoBuma cBujeTa 1cTe pujeyn He Mopajy Aa PenpeseHTyjy
vcTe nojvose. MenbypH n Ayctpanuja jecy penpeseHTu
3anagHe KynType, Tamo Hergje ganeko, ganeko. Anv To je
€aMo 3aTo WTO je NoNNTHYKa enuTa HameTHyna Ayctpanuju
[fa 6yae 3anagHa. Ayctpanuja no MHOrM ApYriM pe3oHnma,
peuymmo reorpadiCki, MHOTO BULLE NpUnaga naunuykom
pervoHy. AycTpanujcka apxuTekTypa, aycTpanujcku npocTop
yBUjeK Tpaxw pedepeHLy npema 3anazy, npema Esponu.
YBjek nokyLuasa Aa ce OpujeHTHLLE NpeMa HeyYemy LT je
reorpadhcki Aaneko, a no acnupauvjama 6mmay. A Hukag,
AaKne, OHOMe WTO je reorpadpckun 6rMcko, a KynTypanHo
cTpaHo. Y Bpno je 3aHMMbMBO LWTO y AycTpanujn Hema, Ha
npumjep, NpocTopa Koju 61 acoumparny Ha jyroucTouHy Asujy,
Hema npocTopa Koju 61 acoumpany Ha Kuny. A orpoman 6poj
aycTpanujcke nonynauuje je pasHux KMHECKWX KopujeHa. To
je jegHa, nonutudka yjaypma koja hie yBjek ckpecaTu HewwTo
LUTO CTOjW UCMIPEA KaTeapane, a npu Tom he 6yAnCcTUHKM Xpam

U3rpaguTyv y HajyaarbeHujem npearpaky.



Question from the audience:

Is the focus of contemporary philosophy of architecture or
aesthetical philosophy of architecture, actually a focus that
rests on some ideologies coming from modern movements,
especially centered on only one parameter, the aesthetical one?
Is it not too easy to notice how this reduction of the aspects of
architecture is present in contemporary interventions, and how
this aesthetic aspect, this visual, attractive, even sensational,
shocking aspect is part of a general populist culture, even
when it is truly hostile? This all really is an example of shock, of
architectural visual exhibitions that actually destroy the classical
concept of architecture, taking away those philosophical
substitutions that made architecture from its beginning until
today, while moving the focus onto something that is only one
aspect of architecture. Some aspects of sensationalism are put
in front of everything else.

Are we actually talking, here and now, about the fear of some
theoreticians of architecture that ask, ‘Is architecture, actually
too concerned about the design, about the designing of form?

D. Radovic:

Architecture actually is the ‘the child of its own time’. It is a
consumer’s child, it has a consumer’s mentality, absolutely! |
said this was a wrapped house — a decorated shed. This may
reconcile your opposite attitudes, because, in one moment, you
can say, ‘Yes, it is normal architecture, but wrapped in order to
please the modern consumer’.

Question from the audience:

| think you are making a big mistake by observing this matter
exclusively from the aspect of European civilization. You have
to understand that not only European cultures are present in
Australia.... Australians cannot call on European tradition very
much.... It is not a European tendency; it is only a European
experiment, perhaps. | believe that the space itself, the very
geographical location of Melbourne generates one totally
untypical approach to architecture, but one which is more
diverse than the traditional European one.

D. Radovic:

For me this is a very interesting question: the same words

do not have to represent the same ideas in different parts

of the world. Melbourne and Australia are representatives

of Western culture, far away to the east. However, that is
because the political elite imposed on Australia is be western.
For many other reasons, for instance, geographical ones,
Australia belongs much more to the Pacific region. Australian
architecture, Australian space always searches for references
towards the West, towards Europe. It is always trying to orient
itself towards something that is geographically far away, yet
close to its aspirations. And never to what is geographically
close yet culturally alien. What is interesting is that in
Australia there are no spaces that remind one of, for instance,
southeastern Asia, of China. This is even more remarkable

in light of the huge number of Australian population that has
various Chinese roots. This is actually a political trick: always
cutting off anything that stands in front of the Cathedral, while

raising a Buddhist temple in the most distant suburb.



MaTtepujan

OHO WTO je 3aHMMIBUBO KOZ NpojekTa Federation Square
je n Beoma naxrbneo 6UpaH KBanuUTETaH martepwujan.
KameH KojuM je nonno4vaH Tpr MeHu ce nocebHo gonaga.
To je KameH Koju MMa Bpo 3aHUMIbUBE LWape 1 MUCTTUM
[a je bupaH ca gocta TakTa u cMucna. Anv, NoHOBO je
cTaB/baH 6e3 Tpaxena cnuke, 6e3 Tpaxena gopme
[a 6u ce npefcTaBuo TO jeAWNHCTBO Y YKYMHOj Crvum,
Y pasfimumTocTy.

YpbaHo oKpyxKeme

Opf apxvTekType caf npenasvum Ha Lupy pasmjepy.
Mokywaky fa Bam nomorHem fda Federation Square
nosexeTte ca ypbaHum npoctopom MenbypHa...

ATpujyMm, KOjU je BapxuTeKkTypar, WCTOBPEMEHO je U

U3y3eTHO 3HauajaH rpaacku NpocTop.

Men6ypH nma Beoma 6oraTo TpacupaHe, 36 meTtapa
wupoke ynuue. Te ynuue Xviee A06po, nogpxasajy
6orat ypbaHu usoT. Mehytum, Ty uma n pocta
CEPBUCHMX yNn4nLa Koje TeK NoYukby Aa 0XMBIbaBajy.
Y MenbypHWwKom city-jy 1989. roguHe, Kojy cam Beh
NOMUHA0 Ka0 rOAWHY CBOT MPBOT CycpeTa ca TUM rpasjoM,
NPakTU4YHO HWMKO HWje >uBuo. To je 6uo CBD, central
business district, nocnosHu ueHTap. Capa y UeHTpy
Men6ypHa »wBu 30 xurbaga rbyau. OcampeceTvx je
MOKpeHyTa 3Ha4ajHa akuuja nonynapusaumje ypbaHor
XKMBIbeHa, NponaraHiHa nHuumMjaTea ca Hamjepom fa
ce rbyav ybvjeae fa fohy ga xuse y LEHTpY, Aa Xuse
Ha HekakaB eBPOMCKMjI HA4WH, Aa XXMBE Ha HAYMH KOju
HUWje aHrno-amepu4dKu.

Material

The interesting thing about the project for Federation Square is the very carefully
chosen, high quality material. | especially like the stone that the Square is paved with.
It is Melbourne sandstone with a very interesting pattern and | think it was chosen
with a lot of tact and good sense. But, again, it was put in without any searching for a

form that would present this unity in totality and in variety.

Urban environment

I am now moving from architecture to a
wider scale of consideration. | will try to
help you to articulate Federation Square

with the urban area of Melbourne...

The atrium, which is ‘architecture’, is, at
the same time, an extremely important

urban space.
Melbourne has well traced streets, 36 m
wide. Those streets live well; supporting
the richness of urban life. However, there

are many service streets that only are

now starting to live. In 1989, which | have

already mentioned as the first year when | met Melbourne, there were practically
no inhabitants in the city. It was the ‘CBD’, the central business district. Now, in
Melbourne
30,000
the 1980s

the centre of
h ouses
inhabitants. In
an important action to
popularization the urban
way of life took off. It was
a initiative to persuade
people to come to live in the
centre of the city, to live
in a way that was more
European and less Anglo-

American.




Monnoyasare Tpra The paving of Federation Square

<Y

[MocnoBHu LeHTap MenbypHa TunM4aH 3a aHrno-amepuuky KynTypy The Melbourne CBD - the business bistrict typical for Anglo American culture



its image

Taj HauuH, Taj HOBM XXMBOT NMOJIAKO NOYNHbE Ad aKTUBKPA
marbe yrnduue MenbypHa. ATpujym Federation Square-
a ce HafoBesyje Ha jeHY Of HuX.

Tpr, gakne, nokywasa ga 6yAe KOHTeKCTyanaH Ha
Taj HauYWH WTO he MHMLMpaTy HOB XXMBOT M NOByAnTU
CNMYHe BOArosoper, ypbaHe akTUBHOCTM Yy TOM

npoCTOpy, NPOCTOPY Koju Beh NOCTOjKa0 noTeHuujan,
anu KOju Ce HMKaja Huje ocTBapumo'.

Cam npoctop Tpra je thaHtactuyHo nonynapaH. Cee
Halwe aHanu3e, CBa Hawa Teopujcka pasmullrbarba
1 pasrnabarba 0 TOME WTa Ty (OYHKLMOHULLE, WTa He

ATpujym ce HaZioBe3yje Ha jeaHy o ynuua Koja nonpuma “eBporncku” umuLl
The atrium connects with one of the existing lanes of central Melbourne, which itself is in the process of “Europeanisation” of

Thus, new life slowly started to activate the smaller
streets of Melbourne. The atrium of Federation Square

adjoins one of them.

The Square, thus, is trying to become contextual by
initiating a new kind of life and inducing similar responses;

stirring up urban activities in that area, the area that has

already existed as a potential, but never realized fortit

now's.

The very space of the Square is fabulously popular. All
our analyses, all our theoretical reflections and endless

discussions about what works well here and what does

(yHKUMOHMIE, Tpeba, KoHauHo,[ NMOABPrHyTA TOME
TecTy. A Federation Square je y BPJJO KDAaTKOM BpeMeHy
3aucTa nonoxmo gocta tectosa.* | 15,

15.

not, should finally Qe exposed to this kind of test. As for

Federation Square] it really has passed many tests in a

quite short time.

Hose rpaacke akTusHocT y MenbypHy — New urban activities in Melbourne




HeoprosapajyhMm (hyHKLUMOHANHAM TPETMAHOM MBUYHWX cafpaja,
ynuua ®nvHaepc je octana camo HeUCKOpULLREH rpafcKy NoTeHumjan
Inappropriate use of the edge keeps Flinders Street far below its urban

potential

[leHnBenmucaHy NpocTopm N1ako NOCTaHy HEKOMYHWUKATUBHM
Multileveled space can be difficult to negotiate




OBo je cnvka ca nnakarta Koju je npojekat PublicArt &
PublicSpace ofabpao 3a HajaBy 0BoOr npegasarba. OHa
nokasyje unTas Tpr. Bugwu ce Kako ce y3 ctenexuue v
y3 pamne ynasu y npocTop Koju, kaga ynasute, cTeapa
3aucta 3UTeoBCKM OKBUP. MoxeTe Aa KaxeTe fa
ynasute y npocmopujy 6e3 nnagora. To je KnacumyHa
JedmHuupja Tpra Koju Bam daje ocjehaj 3aknona. Y Tom
cmucny, Mucnum aa Federation Square 3aucta gobpo
hyHKLMOHMWeE. MehyTum, NCTO Tako, YAM Ce OKpeHeTe
1 Kafnorneaare Hasag, 4eTBpTe hacaze, 3a0Kpyxerba
ujenvHe, Hema. KacHuje hy nokasaTtu Kako ce Jecuno
[Ja je Ta yeTspTa hacaga HecTana.

MpocTopy, nap roAguWHa paHuje npukasaHn Ha
npvenayHum  3d  Studio Max nepcnekTusama,
TpaHcdopMUCaHu Cy Yy aTPaKTUBHY peanHocT. To je Taj
jaBHM NPOCTOP, YECTO HATKPUBEH, HEKaJ, OTBOPEH, KOju1

je Men6ypH fo61o 0BUM NPOJEKTOM U KOjiT je TTIOYeo Aa

XMBU Ha 3aHUMIBMB, 3a MenbypH HOB HaYuH'®.

16.

16.

This picture was selected [to be put on a poster for

the announcement of this presentation by project
PublicAtr&PublicSpace. It shows the whole square. It
also shows the entrance into the space by staircases
and ramps, into the space that, while entering, really
creates a Zitesian frame. You can say that you enter a
room without ceiling. This is a classical definition of a
Square that gives you the impression of a shelter. In that
sense, | think that Federation Square operates very well.
However, when you turn around and look back, the fourth
fagade is missing; the whole has not been rounded off. |

will explain later how this fourth facade disappeared.

The spaces, only few years earlier presented on 3D
Studio Max perspectives, were transformed in an
attractive reality. That public space, sometimes covered,

sometimes open, is what Melbourne got by this project

and the city started to live in an interesting, completely

new way'® .




Mnakart kojum je npojekat lMallc centembpa 2003 HajaBuo npeaasarbe Ap. fapka Pagosuha y beorpaay
The PaPs poster which in September 2003 announced Dr Darko Radovic’s lecture in Belgrade



Capa ynasumo Ha cam Tpr. M nocne ABuje roayHe 3akallibera, Kafa cam CHUMUO OBE CIIMKE, jOLU CBE Huje 61ro 3aBpLueHO. 3aBpLuaBaHo je nog Tpr
BEJTMKUM MOJINTUYKUM NMPUTUCKOM Aa Ce TPpr OTBOPU.

Acouujaumje

WHcnvpaumja CujeHoM je nonpuinyHo odurnegHa y BOpAOBUTUMI MpUCTynnMa
LleHTpanHOM npocTopy, Yy nonjoyaeawy, 60ju. Boja kameHa, 6oja TOr

MenbypHLLKOr njelyapa cagpXu AocTa OoKepa, cafpxu pocta siene, a
apxutekTn JIAB cy cBOjeBpeMeHO 1 peknn, aa cy dacumHupanum Campo Santom

y Cujenn. To je ounrnefHo Kaga ce yhe Ha 0Baj Tpr - OH HUje paBaH, [bpAoBUT

je, monnoyaH je maTepujanom Koju uma TEKCTypy M 60jy CIIMYHE CUJEHCKUM.

MehyTum, Ta acoumjaauja ce He 0gHOCK caMo Ha ganeky Utanujy. Y MenbypHy
XKWBW MHOTO I/ITanMj
17.

AycTpanuja je Takohe LpBeHa. Kaga ce jegHom HaheTe naHag Ayctpaivje, JOK 17
neTuTe U rneaarte Kpo3 Npo3op aBunoHa, BuauhkeTe Aa je AycTpanuja prpomHa,
LpBeHa nycTturba. Nyctuma je 75% AycTpanuje, yrnaBHOM LpBEHU Nujecak 1nm

LipBEeHU, CMPXXEHN KameH. Tako je oBa 60ja koja AOMUHMpA TProm, [noHekne
(hacagama, anu yrnaBHOM NOMoYaHem, 1 acouvjauuja, anysumja Ha Ty 60jy, Ha

npasy 6ojy AycTpanuje.

Nnn HewTo wTo je Moxza 6aHanaHa acouujauumja, anu cBjecHa Of CTpaHe

apxutekara, a v Hoky fjenyje 3amcta (hMHO - XuLe pasaneTe Npeko YnTasor
Tpra ga gp)xe ceujetna cumynupajy Hebo, jyxxHo Hebo, HokHO Hebo AycTpanuije.
To Hebo je HEBjepoBaTHO, YOBjeK MMa yTuCaK fa cy 3Bujesge bnwke. Hohy,
Federation Square Uma Ty BP0 AVPEKTHY acouujaumjy Ha ueHTpanHy Ayctpanujy
Koja jecTe y CpeauHu npasHa, Koja jecTe y CpeAuHN LpBEHa, KameHuTa u ca

TakBWM, pacymHaHTHUM HebOoM.




The Square Now, we enter the Square itself. Even after two years of delay, at the time | shot these photos, not everything was yet complete. The

finishing works and the opening of the Square were done under great political pressure.

Campo Santoy Cvjenn Campo Santo in Siena

i

Associations

The inspiration of Siena is rather obvious in the hilly accesses to the central area,
in the paving, in the color. The color of the stone, of Melbourne sandstone, has a

lot of ochre, a lot of sienna similar to the stone used in Siena. The LAB architects

claimed at the time that they were fascinated by the Campo Santo in Siena.
However, those associations do not refer only to distant Italy. There are a

number of Italians living in Melbourne'”.

Australia is also red. When you find yourself flying over Australia, looking through
the window you see that Australia is a huge, red desert. Seventy five percent of

Australia is desert. Mostly red sand or burnt red stone. This color, dominating

i

LipeHa ayctpanujcka nyctursa The red Australian desert

the square and to a certain degree the facades, but mostly the pavement, is an

association with, an allusion to the color, the real color of Australia.

Or, something that may be a banal association, but is consciously used by the
architects and looks really nice by night — the wires, stretching over the whole

square, holding the lights, simulate the sky, the southern sky, the night sky of

J 6 A The South kil Austral . o . . .
YKHO HEOO u3HaA AycTpanvle The southern skips over Ausitralia Australia. That sky is incredible; one gets impression that the stars are closer to

us here than anywhere else. By night, Federation Square gives that very direct
association with central Australia: it is empty in the middle and it is red and rocky

in the middle, with that fascinating sky above.




ManumncecT yTKaH y flonnoyarse, geno MNona Kaptepa
B A palimpsest incorpordted into pavement, artwork by Paul Carter

MaTepujanunsaumja

[JocTa akueHTa je y 0BOM NPOjEKTY CTaB/bEHO Ha MaTepujanusauwjy npoctopa. [lonnodarse je camo 3a cebe nocebHa npuya. MNaxrous
n36op matepujana, Naxroue U36op KaMeHa, 3aHMMIbUBA BjeluTadka Tonorpadumja Tpra. M (wto ke npojekTy PublicArt & Public Space,
MUCNUM, MOCEOHO fa ce cBuka), 4OCTa aHraXXMaHa yMjeTHUKA Koju cy 6unn yKibyyYeHr y npouec npojekToBarba. YMjeTHUYKa ajena,
TEKCTOBMU, (hparMeHTN TEKCTOBA - Koje je ocmmucnno Mon KapTep (Paul Carter) - yrpaheHu cy y Tpr U YMHE UCKYCTBO 6opaBka y TOM
NPOCTOPY 3aHUMILUBMjUM. TO HUCY TEKCTOBU KOjU MOry a ce NpoyuTajy v Aa ce casHajy, TO je NanuMnCecT, raje ce pasHn TeKCTOBM
npeknanajy. Yeujek MoXeTe HelWTo Apyro fa oTKpujeTe, Aa npoynTare, Kaja Hekora Yekare, Kag ce focakyjete.

Mva KomeHTapa Aa XxeHAaukenupaHu fbyau ca KonvuuMa umajy npobniem npucTtyna 3aTo LWTo je Tpr nonpunuyHo 6pgosut. Moxaa
CYpOBO 3BY4W, anuv HUje YATaB TPr JOCTYMNaH, Kao WTO je BjepoBaTHO U HEMOryhe CBe YUMHWUTW JOCTYMHUM. W MOANTUYKM KOpeKTHa
AycTpanuja je oBAje HEKako ycnjena ga nponycTil HELWTO WTO HWje CacBUM NONUTUYKM KOPEKTHO. HapounTo y AMepuum n Ayctpanuju,
noTMnyHa AOCTYMHOCT NOCTaje NpaBus10, YECTO Ha yWTp6 APYrux, NoAjeAHAKO BaXHUX KpuTepujyma fobpor ausajHa.

Cafelatte kyntypa

W, kyntypa kaduha koja ce y MenbypHy passuna go 6ecsujectu. Te moje 1989. roguHe y MenbypHy je, 6ykBanHo, 6uno Hemoryhe
Hahu cTO 3a Kady Ha TpoToapy, a caja je TewwKo npokn TpoToapom of ctonosa. Kaduhu cy noctanum oncecuja Ayctpanuje. Jbyam
Cy cxBaTunu fa mory gobap Avo roguHe Aa nposefy Hanosby. M Tpr, Ha MHOro Ha4nHa penpeseHTyje Ty, Kako je cBe Yelhe 30BY,

caffelatte KynTypy.

Cafélatté kyntypa Cafelatte culture




The materials

In this project a strong accent was placed on the materialization of space. The paving is a story in itself. The careful choice of materials,
the careful choice of stone and the interesting artificial topography of the square was accompanied by the engagement of artists who
were included in the design process (which PublicArt & PublicSpace will especially like to hear, | think). Art works, texts, fragments of
texts — created by Paul Carter — are incorporated in the Square and make the experience of being in it more interesting. These are not
texts that one can read and learn; this is the palimpsest in which various texts overlap. You can always find or read something different

if you are waiting for somebody or if you are bored.

There have been comments that handicapped people in wheelchairs have some problems of access, to the square as it is rather hilly.
This might sound cruel, but it is probably impossible to make everything accessible to everyone. Even politically correct Australia has
somehow succeeded in putting something not quite politically correct in this place. In America and Australia complete accessibility is

becoming the rule, often to the detriment of other, equally important criteria of good design.
Caffelatte culture

Then, there is the culture of cafes that have developed in Melbourne to an extraordinary extent. In 1989, which | call ‘my year’, it was
impossible to find a cafe table on the pavement in Melbourne: now it is hard to thread your way through the coffee tables all along
the pavements. Cafes have become an obsession in Australia. People realized that a great part of the year could be spent outside.

Therefore, the Square in many ways represents that caffelatte culture, as it is more and more frequently called.




[MonuTnka n apxutekTypa

JepgHa 3rpaga Moxe fja nokaxke cHary nonutudke Bosbe. 3rpaga y 065mKy HakpuBrbeHe cTakneHe Kouke Tpebano je fa 6yae Bicoka
kao n octane srpage. OBaj npojekar je jeanHcTBeH y MenbypHy no TOME LTO MMa jaCHO U CTPUKTHO AechUHMUCaHY BUCUHCKY perynauujy.
Maeja je 6una ga HoBe 3rpafe He 6yAay Bulle Of 3rpaja ca Apyre CTpaHe ynuue, of ucrtopujckor gena MenbypHa. MNowTosana ce u
perynauvoHa nuHuja, WTo je He0OUYHO, jep KO uMa napa, pagu 06pHyTO.

MehyTuM, TOKOM rpafitbe, HaKoH KOHKYpCa, UCMoCcTaBuUsio ce Aa ke Ta 3rpaja HenpuMjepeHo a 610KMpa HUWTa Marbe Hero nornes

Ha KaTegpany. 3aTo je nonMTM4YKoM OAJSTYKOM Ta 3rpaja cpesaHa Ha TpehuHy oHora WwTo je Tpebano aa byae. Kaga ce npase Takeu
KOMMPOMMUCU, Kao 1 06U4HO, TO je KYCO pjeLletbe.

3rpaga vcnpep kategpane npeasuheHa npojektom Proposal for the shard facing the cathedral

e




Politics and architecture

One building can show the power of political will. The building, shown here as a small glass cube, was supposed to be as high as the
other buildings. This represents a unique project in Melbourne for its precise and strict regulation of the height level. The idea was that
the new buildings should not exceed the height of the buildings on the opposite side of the street belonging to historical Melbourne. The

regulation line was strictly observed, which is unusual, because money men do just the contrary.

But, during construction it turned out that this building would inappropriately block the vista to nothing less but the Cathedral. This is why,
by force of political will, the building was cut down to one-third of its original height. Such compromises usually lead to an incomplete

solution.

3rpaga wcnpen kKartegpane HakoH peanusauuje The completed shard




[Mpobnemun n guneme:

Monako ce npubnuxasam Temu. ObULIABLLM YNULY Koja je MoTeHuujas, anu jolw HeOCTBapeH, ynasu ce Ha Tpr Koju yHKLMOHULLE 1
KOjU1 3aMCTa XXMBM Kao TPr.

Tpr ®epepauyuje



Problems and dilemmas

Slowly, | get to the point. After passing the street of great but yet unrealized potential, we come to the Square which exists and really

lives as a Square.

The Federation Square



Tpr vnu 3rpaga?

Cnujeau nnyctpauuja npobnema Tor Tpra, npobnema Koju je NoTBAMO jeHy Of, CYLUTUHCKMX rpellaka y pacnucy KOHKypca U YuTasor
npojekTa. Moju CTyfeHTV MarnucTapckux cTyauja u3 ypbaHnCTMUKOr NpojeKToBara 6aBunv cy ce NPOCTOPOM Koju je 610 HamujereH
3a Federation Square HeNOCpeJHO Mpuje pacnucyBarba KOHKypca. Kao KOHCYnTaHTe CMO aHraoBasiv M Heke o[ Korera Koju cy
npunpemMany KOHKYpC, na CMO Ha Taj Ha4uH UManu u NpUNrKy Ja Ha Hux nocpesHo ytuydemo. To je 610 3aHMMIbLMB npouec. buno je
BPJI0 TELLKO 06jacHUTY OHO Y LITa CMO MM Ay6OKO BjepoBanu, a TO je Aa je 0Baj NpOCTOp NpeBenvK 3a jedaH apXUTEKTOHCKM PYKOMNKC.
Osgje je 610 y nuTarby orpoman npoctop, 200 1 HewTo ca 70 MeTapa; rpagCcKM TPr, OKPYXXEH MHOTMM 3rpagama, a TPaXeHo je aa ce
NoHyaw jedaH ypbaHUCTUYKO pjellere 1 jedaH NPOjeKTaHT Koju 61 CBe TO jol M apXMTEKTOHCKM UCMPOJEKTOBAO W YCMjeo npu ToMe
[a NocTurHe pasnmunTocT u 6oratceo. Huje ycnjeno! Takas, y CyLWTUHW, apXUTEKTOHCKM NPUCTYN YATaB Tpr TpeTvpa Kao 3rpagy.
3aTo Tpr-kao-srpaga faHac uma Bnehar, cepBucHM ynas. (Ja He 3Ham 3a TpaguLMOHaNHu TPpr Koju uma cepsucHW ynas. E, oBaj
umal). Yutaea jegHa gyradka ctpaHa HOBOM MPOCTOpa XXPTBOBaHa je 3a CepBUCHE ynase, jep Cy Hergje y NoACBMjeCTV NpojeKTaHTa
To 6una neha 3epade, jefaH He3aHUMIBMB AWO raje TPr rneja Ha Aapyry cTpady. Maeja ga ke ta ynuua Hekag, moxaa, Moku fa ce
npoayxu, naeja aa ke oBaje MoXxaa Hekaga HewwTo Apyro Mokn Ja ce AecH je HermpaHa TUME LUTO CY TO B3aKOBAHMI, HEMPUCTYMaYHM
1 HedpnekcMOUnHM Nporpamu - MarauyHCKM ynasu y ranepujy.

HenpumepeHo NocTaBrbeHu ynasm y cepBrycHe NpocTope



The square or the building?

What follows is an illustration confirming one of the essential mistakes of the competition terms and of the whole project. My urban
design studies postgraduates were working on the area destined to the Federation Square right before the launching of the competition.
We asked some of our colleagues who had created the terms of competition to be our consultants. We therefore had the opportunity to
influence them indirectly. That was an interesting process. It was very hard to explain what we deeply believed, namely, that this space
was too large for only one architectural manuscript. This was a huge space, 200 or so by 70 m. It was a city square surrounded by
many buildings, but the brief demanded only one urban design as well as one architect to produce an architectural design for the whole
space, while at the same time attaining variety and quality. This did not work! This basically architectural approach treats the square as a
building. That is why the square-as-a-building has a ‘back’: a service entrance (I am not familiar with any traditional square with a service
entrance but this one has!). One of long sides of the new space was completely sacrificed to service entrances, because somewhere in
the architect’s consciousness this was the backside of the building, the uninteresting part, while the Square itself looks out on to the other
side. ‘Nailed’, inaccessible, inflexible programs — with storage entrances to the gallery, neglect the idea that this street could eventually

continue, the idea that something else might ever exist here.

Inappropriately positioned service entrances



OpHoc ca pujekom

[pyrv npobnem Koju JOBOAW Y NUTakbe NMO3WUTUBAH CTaB O Federation Square 610 je fOHEKNe HAaMETHYT apxuTekTuma. To je npobnem
cunacka Ha pujeky. Pacnucom KoHKypca Huje f03BOMbeHO Aa ce avpajy ctapu 3uaosm u3 19. Bujeka Koju ce Hanase Ha 0BOM MPOCTOpY.
Tpr je n ca Te cTpaHe 3aBpLUeH Kao 3rpaja, u3mehy rera v pujeke ocTao je HegeduHcaH NPOCTop, NPOCTOP Koju ke, Hagam ce, butu

afiekBaTHuje pujelueH y 6yayRHoCTW.

PvrnaHom 3awTnToM rpaguTerbckor Hacneha npocTop uamehy Tpra v peke ocTao je HegeduHUcaH

“‘Llyperse npoctopa”

McToyHa cTpaHa, MeHu ce 6ap YnHU, He (yHKLMOHWLLIE HY 6113y Tako A06p0 kao ocTaTak Tpra. To je MjeCTo raje npocTop, j[e4HOCTaBHO,
BLYPWr 1 Herupa Taj oyH4aMeHTarHO BaXkaH KBannTeT 3aTBOPEHOr, AerHmucaHor npoctopa. Y3 1o, MPOCTOp Tpra BLypUr Ka Hevemy
LITO je MOXAa jeaHa o4 HajpyXHujux rpakesunHa y MenbypHy. To je MNpoBKn3oBaHa, Beh CTO rogyHa MMNPOBM30BaHa, Xerbe3HnYKa

cTaHuya.



The relation with river

The second problem that makes one less than positive about Federation Square was partially imposed on the architects. That was the
problem of getting down to the river. The competition brief did not allow interference with the 19th century walls along the river. On that

side, too, the square became a building. Between it and the river there remains an undefined space, a space that, | hope, in future will
be treated more adequately.

Rigid heritage protection rules left the spaces between the river and the square ill-defined

‘Leaking out of space’

It seems to me that the eastern side is far from operating as well as the rest of the square. This is the place where space simply ‘leaks
out’, neglecting the fundamentally important quality of closed, defined space. Moreover, it ‘leaks out’ towards something that is one of

the probably ugliest buildings in Melbourne. This is an ‘improvised’ railway-station that had already outlasted its improvisation a hundred
years ago.



KeanuteTtu:

Go to u go through|mjecTa

Beh Hekonuko nyTa cam pekao ga cam Tpr, NpocTop Kakas je Men6ypH go6vo no npsu MyT Y CBOjOj UCTOPWjU, rpady Aaje LeHTap y
koju ce npe. 3Harte, Jlyj Ka (Louis Kahn) je nucao o go through v go to mjectuma. 3Ha4um uma mMjecTa Kkpo3 Koja nponasnTe u mjecta y
Koja ngete. MenbypH Huje A0 caja uMao jaBHa, rpajcka LieHTpasiHa MjecTa y Koja ce uae, uMao je nponasHe shopping centre. OBO je
npewv nyT Aa je MenbypH gobuo Tpr Koju nocTaje AecTuHaUmja; 3a aHrI0CaKCOHCKM AyX YaK BP0 HEOOMUYHa - fecTMHauuja y Kojy ce
nae camo ga 6m ce Ty 6usno, a He ga 6u ce HewWwTO paguno, Aa bu ce HeWTo NpoAasarno, fa 6y ce HeWTOo Kynosano. Ta KyntypasnHa

OMMeH3mja Tpra je Bpno 3HavajHa.



Qualities:

Go toland go through places

| have already said several times that the Square, the space that Melbourne got for the first time in its history, provides the city with a
centre to go to. You know that Louis Khan wrote about the places you pass through and the places you go to. Until now, Melbourne did
not have public, central places to go to; instead, it had only shopping centers to pass through. For the first time Melbourne got a Square

that had become a destination; a very unusual destination for the Anglo-Saxon mentality + a destination that you go to only to be there,

not to do, to sell or to buy anything. This cultural dimension of the Square is very important.




Cny4ajHoCTH

O apxuTekTypu Federation Square-a MOXemoO fAa
npuyamo C ecTeTCKOr rneguwTa - MoXe Aa Ham ce
Jonaga vunv He gonaga. MocmarpaHo ca ypobaHMCTu4Kor
acnekta, MuCIUM da Tpr Hyau gocta nuvjenux u
3aHUMIBUBUX MPOCTOpa. AW, MEHW Cy Hajrbenm u
Haj3aHNMILUBMM OHK KOjW Cy ce Tek Oecunu. Hergje
13mMehy 3rpaga Ha Tpry uma npocTopa Koju cy Yak Bpno
Hefedu HMCaHW, BPIO YCKU Nacaxu, CTENEHULE Koje cy
ce rnojaBuIie Kao HY>XXHO 3J10 a ce pujeLumn feHvusenauuja
n3mety gsa npoctopa. lpema MOM CEeH3UOBUNUTETY,
ynpaso TU MPOCTOPU Haj60rbe (HYHKLMOHULLY.

[MpuBaTHOCT

360r KOMMIEKCHOCTU Y OCHOBM, 360r OHE reomeTpuje
Koja omoryhaBa a ce 40BjeK Hatje y MHOr1Mm hoLKoBuMa
KOju cy Heo4ekmnBaHu, Moryhe je Ha Federation Square-
y 6ut 1 cam. Mucnum fa je TO U3y3eTHO BaXHO Y
npocTopuma AuMMeH3uja kao LWTo je oBaj. Jecte TO
npoCTOp rAje ce maca oKynsba, jecte TO NPOCTop raje
YBjeK 1UMa Jbyaun, anu Ha OBUM CTerneHuuama Koje nay
y pasHum npasuyma moryhe je Haku n cutyauujy y Kojoj
YoBjek Moxe da byae cam, MOXJa W 3aTO LUTO He MOXe
CBakKo Ty fja ce norHe.

Coincidences

We can discuss the architecture of Federation Square
from an aesthetical point of view — we can like it or not.
Regarding the urbanistic aspect, | think that the square
offers many beautiful and interesting spaces. However,
the most beautiful and the most interesting | find, are
those that simply happened. Somewhere between
the buildings on the Square, there are some highly
undefined areas — very narrow passages, stairs that had
to be put there to solve the problem of different levels of
two spaces. According to my sensibility, it is these places

that operate the best.
Privacy

It is even possible — due to the complexity of the floor
plan and to the geometry allowing us to find ourselves in
unexpected corners, to be alone on Federation Square.
| think that it is extremely important in spaces with such
dimensions. In the main space the crowd gathers,
a space that is always full of people, but on the stairs
going in different directions it is even possible to find a
situation in which one can be alone, maybe because not

everybody can climb there.



AKoeaud mojje alenbs ay) ulyym saoeds pasodxs sso| [eIanasg
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MpocTopm Koju cy ce cnyyajHo gecunu The spaces that accidentally happened



XunBoT

JeauHa noTBpAa KBanuTeTa npocTopa je XXUBOT Koju ce
y emy feluasa. Federation Square je 3aucta Taj UCnuT
MOMOXMO, 1 TO Y HEKOJIMKO BP0 3HAYajHUX cuTyauyja.
JefHa je CBaKOAHEBHW XMBOT. Benuku cunmckm
6unbopan He nywTajy KomepuujanHe nopyke, Beh
nporpaMe Koju nofpXxasajy KynTyparnHy OUMEH3Wjy
npojekTa Tume wto ke nporpam npuyatin o MenbypHy,
0 BukTopuju, 0 ymjeTHOCTH, a He 0 Nike-y m
nunm o Sony-y.

3atum, MoryRHOCT Tpra Aa yaoMu MaHudecTaumje Kao
WITO je 610 NOMEHY TN OYANCTUYKN (peCTMBa

Ty ce CBaKOAHEBHO, UMM MANTEHE CBAKOAHEBHO,

HewTo fewasa v CKynwTuHa rpaga MenbypHa utekako
nogpxaesa Ta pasHoBpcHa [Jewasara.OHga, TO
caffelatte fpyWwTBO Koje caMm Beh MOMEHYO W Koje je of

noYyeTKa NpUMKUIIO TPr Kao Ja je oayBjek Ty HOCTOja

N Ha kpajy, To HOhHO NuMue Tpra, NOTMYHO
apyradvje of AHesHor. [1pocTop Kakas paHuje

HUWje NOCTOjao, NPBEHCTBEHO 3a MNaAy CBUjeT, NocTao je
XKMKa OKyNrbarba, LeHTap npuxsaheH y BpSio KpaTkom
nepuogy. - - -

A mMoXgAa HajBehn ncnuT Tpr je NonoXuo 3a Bpujeme
OrpOMHMX [eMOHcTpauuja npotus para y Wpaky
Koje cy 6une opraHusoBaHe y MenbypHy. Taga cam
610 M3 cBe cHare noHocaH Ha Men6bypH. Yak u no
6eorpackuM KpuTepujyMnma 13 paHux AeBefeceTuX,
Te AemMoHcTpaumje Ha Tpry cy gobpo yHKLMoHMCane,
6bune cy 3aucta npase W pobpe. MonuTuKy HKcy
npomujeHune. KoHsepsatuBHa Bnaga Ayctpanuvje je
oAny4una ga ce npuapyxu bywy n ga patyje y Mpaky.
AnM Yy HEKONMKO [aHa, Hekonuko nyta je
200 000 rbyau 61no Ha OBOME TPy U MPYXKMO je NPUIIMKY
[Ja ce BpJio jacHo, BP0 apTukynucaHo kaxe HE! Ty je
6una no3opHULa, Ha KOjoj Cy Heke Of HajaHavajHujux
JIMYHOCTU KYNTYpHOr XMBOTa AycTpanuje rosopuse
npotus parta. Mucnum ga je Tme npocTop Federation

Square-a NONOXMO je,an M3y3eTHO 3HaqajaH UCMNT. .
y

Life

The main thing that confirms the quality of space is the
life that happens within it. Federation Square has really
passed that test, in very significant situations.

One of these is everyday life. There are great billboards
but these do not send commercial messages: they
show the programs that support the cultural dimension
of the project by advertising events in Melbourne,
Victoria, or art, not Nike or Sony.
In addition, the Square
host events like the Buddhist festiv

can successfully

already mentioned. Daily, or almost every

day something is going on at the Square and Melbourne
City Council supports all these events. Then, there is
the caffelatte society that has accepted the Square as
if it had always been therinally, the night face of
the Square is completely different from its daily one. A
space like no other before, especially for young people,
has become the main gathering place, a centre that has
- - - been accepted in a very short period.
Perhaps the greatest test the Square passed was at the
time of the massive demonstrations againstthe warin Iraq
organised in Melbourne. | was very proud of Melbourne
then. Even compared to Belgrade’s demonstrations
from the early 1990s, those one on the Square were
well organised and were very real and effective. They
did not succeed in changing the official politics; the
conservative Government of Australia decided to join
Bush and to wage war in Irag. However, for a few days,
on several occasions, 200 000 people gathered in this
Square to say a very loud and articulated, NO! There
was a stage, from which some of the most important
persons of Australian cultural life spoke against the war.

| think that with these events Federation Square passed

. a very significant test.
y
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Hnnewme:

MpvBoAMM n3narare Kpajy gonasehn Jo HEKUX Aunema v nuTara Koje cam Xenuo Aa Bam 0CTaByM 3a PasMULLbare U eBEHTYarnHy
auckycujy. MHore cam Beh Haveo. F0BOpUO caM 0 CTBapuma Koje ce MeHu He ceuhajy. To cy Beh 3aveuym npuye o gunemama. MNpuyao
Cam 0 HEeKMM KBa/MTETVMA KOju Cy HEeWTO O Yemy MOXe fa ce AUCKyTyje. Ha npumjep, uaeja okynrbarba, gemoHcTpaumja. To je
TUMMYHO eBPONCKO NPaBo Ha rpag, uaeja Aa /by au MOry Aa n3pase CBOje MULLIbEHE YNPKOC NOUTUALM.

Anu, ga noyHem ca gunemama.
PokoBu n nueectuymje

pBo, Federation Square je Kao ugeja 3a4et 1996. roguHe. 1997. roanHe nsabpaH je KOHKYpCHU pag. MNoveTHu ByyeT je 6uo Hergje
110 munuoHa gonapa, a KoHayHu Tpowak 470 munmoHa. 3Hauu, 0Baj NpojeKar je 3a ABuje roguHe NPoMaLLvno pok 1 61o je BuLle Hero
YeTupy NyTa CKYMNJbW HEro LTO je MHULMjaSTHO NaHMpaHo.

Csyrgje y cBujeTy NocToje nonnTuike KOHCTpykuwmje. OBO je 61O NpojekaT Koju Huje Morao Ja ce He usrpagu. Y TpeHyTKy Kaj je
04J1y4eHO fa ce rpajm npojekar 3a ctoroguwbuly ayctpanuvjcke Gefdepauuje Heros 6yLIET je NocTao npakTU4HO 0TBOpeH. Moxaa
Cy MeHailepu OBOr NpojeKTa 61 HECMPEMHM 3 Tako HelwTo. OuUrneaHo, v apxXMTEKTH Cy AoCTa AOMNPUHjeNn TOME Aa TPOLKOBU 0fly
MUMO CBaKe KOHTpOJie, MUMO cBake ofnyke. M To je jesaH of KOHTPOBEP3HMX acrekara oBora npojekTa.

The bgjffles behind the Squa

[

Pearosarbe gHesHe wTamne (The Age) Ha Buwe Hero
TPOCTPYKO Npekopayerbe TPOLWKOoBa U3rpagHe Tpra

Daily newspapers (The Age) reacted to more than tripling of
projected construction costs
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OQHOC apxXUTEKTYpPE N XXNBOTA

[pyro, npojekar jow yBujeK HUje cacsBium SOBpLUEH. Ann ynpaso Taj Npo6sieM, M0 MOM MULWSbery, TPry Aaje WwaHcy. ApxuTtekti JIAB
cmartpajy Federation Square CBOjOM apXumeKkmypoMm, CMaTpajy ra CBOjUM ayTOPCKMUM AjenoM. YoBjek Koju je Kynmno pectopaH Ha Tpry
He npucTaje Ha T0. OH Kaxe: BBaxu. Bu T0 jecTe npojekToBanm, anu cag ja xohy HewWTo Aa Aofam, XOhy HELTO Aa MPOMUJEHUMT.
Tewwka cy TO HagjayaBama, ¥ NPO6MEM Ce HYECTO YUHW HEPUJELLNBUM.

To oTBapa jow jeHy 3aHUMSBUBY AUSIEMY O OOHOCY apXUTEKTYPE U rpaga, O OAHOCY OHOra LUTO MU paauMo 1 xusoTa. LlejH Llejkobe
(Jane Jacobs) je nucana o TOMe Kako je yMjeTHOCT (TO MOHOBO aHWMupa npojekat PublicArt & Public Space KOju UMa 3aHUMIBUBUX
pedhepeHLn), Kako je yMjeTHOCT EKCKIy3MBHA, a rpaj MHKy3uBaH. YMjeTHOCT npunaja Hekome. AKO caMm ja yMjeTHUK, ja TO cTBapam
n 70 je Moje pjeno. Anwv rpag je MHKNy3uBaH, rpaj 403Borbasa v Tpeba Aa [LO3BOMM CBMMA Hama Aa Ajenyjemo 1 a ce n3pasumo.

Y TpeHyTKy Kagaa je Federation Square narpaheH, 6yKBasiHo je nocTao nnaTHO Ha KOMe CBakKo MOXe, TEOPMJCKM, HeWTo Aa cTeopu. Kapg
Ta MOryhRHOCT VHAMBWAYAITHUX U3pas3a no4Yntbe Aa ce Kocu ca jaBHuM nHTepecom? Kaf oHa nmodube Aa ce Kocu ca npaBoM ayTopcTea
KOje apXUTEKTM NONaxy Ha Taj NpoCcTop, TO je BP/O 3aHUMIbMBA TeMa. Y nUTamy je TaHKa MnHWja Kojy je TeLKo gedrnHucaTi, HeWwTo
LITO je BPMO KOHTPOBEP3HO. TO je MOXJa jeAHa Tema O Kojoj Bpujeau pasmuluibaTh, O KOjoj Bpujeau npuyat y 0BOM KOHKPETHOM
cnyyajy.

Heposplenu genosu Tpra (2003)
The unfinished parts of the square (2003)




Relationship between architecture and life

Secondly, the project is still not quite finished. But it exactly this problem, in my view, that gives the Square a chance. Architects of the
LAB consider Federation Square as their own; they consider it their own authorial piece of work. The man who bought a restaurant on
the square does not agree with this. He says ‘O.K. You have designed it, but now | want to add something, | want to change something’.

These conflicts are hard and the problem sometimes seems almost unsolvable.

This opens up another interesting dilemma about the relationship between architecture and the city, about the relationship between our
profession and life. Jane Jacobs said that art is exclusive (this may be of interest for you project Public Art & Public Space project that

has some interesting references), and the city is inclusive. Art belongs to somebody. If | am an artist, | create it and this is my work. But,

the city is inclusive. it allows and should allow all of us to act and express ourselves.

In the moment when Federation Square was built, it literally became a canvas where anybody, theoretically, could create something.
When does that possibility of individual expression begin to contradict public interest? When it contradicts the copyright for that space
claimed by architects? This question represents a very interesting topic. It is a thin line, hard to define and very controversial. That is,

perhaps, one subject worth thinking about, and also worth talking about in this particular case.




MuTarbe 13 nyénuke:

OHo WTO, C jefiHe CTpaHe, 3aMcTa UMMNPECOoHMpa jecTe fa

je Tpr oTBOpeH OBe roauHe, a Aa je seh onpasao ceoje
noctojarbe 1 cebe kao npojekat. Moxaa HE y uHaHcujkom
cmucny, anu [1A 'y OHOM COLMOSIOLIKOM W KYSITYPOSIOLWKOM, LUTO
1 jecTe OCHOBHa cBpXxa Tpra.

C apyre cTpaHe, OBA€ Ce jaBrba U Tema [JeMOKPaTUHHOCTH.

C jeaHe cTpaHe, BOrba, N03a apxvuTeKara, a ¢ Apyre cTpaHe,
noTnyHa Hebpura. Mpu ToM, y3enu cy apXuTeKTypy of
TnbecknHpa, yzenn cy Tpr og CujeHe, a cmaTpajy fa 61 oHu
Tpebano fa ycrioerbasajy cBaky o/J1yKy Y NpocTopy.

Kapa cy To apxuTeKTu, 3anpaBo, Npekopaqnnv LpTy usmehy
OHora LTO je NPUXBaTIbUBO U OHOra WTo Huje? U wta fare ca
TWM MNPOjeKTOM jep OHU ce U Aarbe TpeTupajy Kao aytopu?

[. Paposuh:

Mucnum aa je To: sBll/ra garse ca oM rpojeKTom 7r CTPaHO
3aHUMIbKBO. To he feduHncaTn H1MBo ypbaHuTeTa, npase
rpasckocTv y MenbypHy; HaumH Ha Koju ke MenbypH caga
[ia XXu1BK y 0BOM NpocTopy. To je MOTNyHO NMropToBaHa
TUNOSIOMja, yBEe3eHa apx1TeKTypa, CTpaHa.

MenbypH je ApamaTUyHO U3NoXeH rrobanusaumnjv. To,
MehyTUM, HUje HULWTa Y Mopehetby ca OHUM LITO ce Aeluasa,
peuumo, y Kunn. VY WaHrajy, y MNyaoHry Moxe ce BuaeTu
apxuTekTypa cBuX Moryhux Kpajesa ceuvjeTa, apxuTekTypa
cBUX MOryhux BpenMeHa, na 4ak v Hekux Koja jowl Hucy gowunal
Kyhe camo wto He nete! Cee Ha jeaHOM MjecTy, jeaHa
HeBjepoBaTHa nanasjaHuja, Koja 3aucTa objeur-asa cee!

OBaKBU NPOCTOPYM NOKa3yjy OHO of Yera ce AycTpanuja
TPeHyYTHO AocTa okopucTuna. A To je Aa ce caujeT 360r
KOMYHVKalmja cMarbyje. A WwTa je rolle y Tome Aa, ako je
HewTo Ao6po y UTanuju, fa ce To Hahe uy MenbypHy? A
wWwTa je noLle y TOMe Aa, aKo je HeWTO N3BOPHO KNHECKA
Tunonorwja, na gobpo spagur y MenbypHy? LLita je nowe y
TOMe LITO je TO KNHEeCKo? Hema oBe H1KaKBe VE0solIKe
yuctoTe. MNMocToju camo yTUIMTapHOCT Koja yKaayje Ha OHO
NoTPOLLAYKO, 0 YeMy cam rosopuo. Ty je OTBOpeHa Hekakea
LUOMNVHF NIUCTAa; YNTaB CUJeT je MOj WOMUHT LieHTap 1 mano hy
y3eTu of oBora, mano hy og oHora. Maeja je y Tome aa 1o
hyHKLMOHWLLE, ja TO paju, Aa TO cTBapa 406ap rpaz.

Hemawm HuwWTa NpoTUB fa ce ynotpebe Mozenu, jep To, Ha
Kpajy Kpajesa, 1 jecTe apxutekTypa. To WTo My AaHac y
apXWUTEKTYPU PaMo jecTe Tako WTo YnpexsakasamoY,
3anpaBo, Ha HeKU [pyrvt HauuH OHO LITO ce Beh Aoroauso.

Ja Hemam HULWTa NPOTUB TOra, anu UMam NpPoTUB Tora Aa
ayTopcku cTas Ysakyyasa MoryhHOCT farber onsnverasarba
W farber xueota.

OHO LITO je MEeHM N3y3EeTHO 3aHUMIBUBO Ha NPOCTOPY
Federation Square-a je naxra nocesekeHa fetarsy. To nujeno
APXUTEKTOHCKO ¥ NPOjEKTAHTCKO MoHallake, OHAa Nnjerno
roHallare n3Bohaya y npoctopy 6e3 063upa Ha ugeonorujy
Koja jecTe TakBa Kakga je.



Question from the audience:

It is impressive that the Square was opened only this year and it
has already justified its existence and itself as a project. Maybe
not financially, but certainly in a sociological and cultural way,
which is the basic scope of this Square. But what emerges here
is a question of democracy. On one hand, the architects’ will
and their attitudes and on the other hand their total negligence.
They borrowed their architecture from Liebeskind, they
borrowed the Square from Siena, and now they believe they
should monitor every decision made about it. When exactly,
have the architects crossed the line between what is acceptable
and what is not? Moreover, what can be done in the Square in
the future if the architects continue to be treated like authors?

D.Radovic:

The question, ‘what can be done in the Square in the future?’
is an interesting one. That will define the level of urbanity in
Melbourne, as Melbourne is now going to live in this space.
That is totally imported typology, imported architecture, a
foreign one.

Melbourne has been dramatically exposed to globalization.
However, that is nothing compared to what is happening in
China, for instance. In Shanghai, in Pudong you can see
architecture from all over the world, architecture of all times,
and even of times yet to come. Some of it looks as if it is about
to fly off. Some houses, all in one place, an incredible crowd
that unites all!

Places like these show what Australia has profited from. Due to
the increase in communications the world is shrinking. So what
is wrong with the idea that something good from lItaly can find a
place in Melbourne? What is wrong with the idea that something
authentically Chinese can ‘work’ well in Melbourne? What is
wrong with the idea that something is Chinese? Architects do
not have to exhibit ideological purity. The only consideration is
utilitarian: the cost, which | have already mentioned. It is as if
some kind of shopping list has been started on: the whole world
is my shopping centre and | will take a little bit of this, a little bit
of that. Within such thinking everything that works well creates
a good city.

| have nothing against being inspired by models, because
finally, that is architecture. What we do today in architecture
is actually interpreting something that has already been done.
| have nothing against that, but | am opposed to the idea that
the authorial attitude can prevent further the improvement of
our lives.

The architects’ attention dedicated to detail in Federation
Square is very interesting to me. This represents fine
architecture and design, as well as fine construction in the city.
This is not a matter of ideology: that is what it is.



Penauwnja ca pujekom?

[Mpo6rnem Koju cam Beh MOMEHYO je BeauBarbe ca pujekoM. HuTasa npuya o Tpry je KpeHyna fja 6u rpaf cuiuao Ha pujeky, a Ha Kpajy, MoXja unak

Huje.

Tpr He KOMyHMLMpa ca PekoM, LTO je 610 jefaH o OCHOBHUX LurbeBa KOHKypca)

Mopaa unm NnonMTnyKa KOPEeKTHOCT?

Mutarbe n3 nybnuke:
[la nn y 6uno Kom TpeHyTKy Ibyau yonwTe foky Ao pexe?
YuHu MK ce fa nocToju TamroH n3mehy Tpra u peke.

[. Paposuh:

Mwucnum ga je To 3aucTa Ao6po 1 NpaBo nuTare. [laHac
MenbypH nma haHTacTuyaH NnpcTeH napkosa Koju ra
OKpY>Xyjy. N HakoH Federation Square-a narpaheH je napk koju
ra nosesyje ca LeHTpOM.

To WwTo ce Aecuno je foHeKne HenornyHo. TayvHo je aa ce
napK npoAy>kuo Tako Aa Tpr cunasu Ha napk, a napk Ha
pujeky. Anv Ta4Ho je u Aa nocToju TamnoH 360r Kojer osa
BpCTa XXMBOTA HWje Jowna fo pujeke. To ce gecuno 3ato
LUTO je, CBOjeBPEMEHO, ayCTpasnmjckn eKBMBaneHT 3asoy 3a
3aWTUTY CMOMEHMKA KyNTYpe OA4Ny4no Aa Hekakse husmnyke
npenpeke, Heke 31z08e 13 19. Beka, Koju jecy 3aHUMIbUBY,
npornacu cBeTuHoM Kojy je Hemoryhe gupatu. U, ogjegHom,
Cy TO noctanu ypbaHUCTUHKMN YCroBuM Koju cy cTanHm! Ja 6mx
NIM4HO 61O 3a40BOSBHMIN [a je rpaj cuwao Ha pujeky, anu
npobriem je pujeleH Tako LWTO je NpoByYeHa Ta MeKa, 3efeHa
nuHKja.

Taj napk je nocebHa Tema. Y Ayctpanuiju ce cse BuLle
KOpUCTM abOPULIMHCKYM pjeHHrK Aa 6u ce nokasana BaXXHOCT
abopumHeke KynType. Mapk ce 3ose Birrarung Mar. To

je npojekaT 3aHUMILMB cam no cebu. To je KOMMNPOMUCHO
piewerse. Ann gobap npojekat, fo6ap ypbarusam je yBujek
KOMMPOMUC, 3a pasnunky of OHOr ofpeanBatrba 3rpaje Koje je
6vno suwa cuna.

Jow jefHa 3aHMMIbMBA TEMaA je TPeHyTHa mMofa y AycTpanuju - oneT Hekaksa BPCTa MOMMTUYKE KOPEKTHOCTW: ManTeHe je Hemoryhe 3acagutu

APBO KOje Huje ayToxToHa BpcTa. OBgje je, Moxaa, Tpebano Aa byae napk ca nanmama Koju 61 n3paxasao Taj HOBOOCBOjEHM BMEAUTEPHACKMT JyX

Men6ypHa. To Huje 6uno moryhe, To cy mopanu aa bygy eykanunTycu. Jep TO je TpeHg, TO je MoAa, TO je Heka BpcTa noTepae uaeHTuTeta. Ha Taj

Ha4WH je NpojeKaT, NPaKTUYHO, KOHAULMOHUPAH HEKaKBOM MOMUTUYKOM BOTBOM.



Question from audience:

Is there any point in time when actually people go to the river?
There is, it seems to me, a tampon between the Square and
the river.

D.Radovic:

| think that is a really good and useful question. Today
Melbourne has a fantastic ring of parks that surround it. After
the construction of Federation Square, a park that connects it
with downtown was built.

What happened was not very logical in a sense. It is true

that the park was lengthened, so that the Square could go
down to the park and the park to the river. But it is also true
that there is a buffer preventing life from reaching the water.
The heritage professionals decided to declare some physical
barriers, 19th century walls, sacred and untouchable. Suddenly,
those became permanent conditions! Personally, | would be
more satisfied if the city had stepped down to the river, but the
problem was solved with this soft green line.

That park is a special topic. Today, in Australia, Aborigine
vocabulary is often in use to point to the importance of
Aborigine culture. The name of the park is Birrarung Mar. That
is a very interesting project in itself, which removed several
railway tracks. This is a compromise solution. But a good urban
project is always a compromise, which is quite different from
producing a building to the order of a higher authority.

The square does not establish meaningful relationship with the river, which was one

of the main aims of design competitions

Relation with the river?

The problem | have already mentioned is the connecting to the river. The whole story about the Square was begun so that city could get down to the

river, but at the end it still could not.

e

Fashion or political correctness?

Another interesting topic is the current fashion in Australia — again, a sort of political correctness — where it is almost impossible to plant a tree unless

it is indigenous. This was supposed to be a park with palms, to express the newly conquered ‘Mediterranean’ spirit of Melbourne. But that was not

possible: eucalyptuses had to be planted. This is the trend, the fashion, some sort of confirmation of identity. In that way, the project was practically

conditioned by a kind of political will.



Mutarbe n3 nybnuke:

[la nv je >K1BOCT cam TPr, @ YUHW MK Ce Aa Huje, UNn caapxaj
Ha Tpry? Hema choHTaHa... Hema cagpxaja, a HM ambujeHaTa
Koju cam OKynrba rpahjaHe, He OKynrba MX Taj jaBHu NpocTop,
YUHU MK ce, Beh 06jeKT Koju Ccy Ha Tpry.

[. Paposuh:

Mucnum fa je To 3aHMMIbMBa Te3a U MUCIIUM Ja je 1 jejHO
M Opyro - 4urseHnua. Y fobpom npojekTy Mopa Aa nocToju
avjanekTrka usmehy Ta asa. Hekaga npoctop 3ose
aKuujy, Hekaga akLuja Tpaxu NpocTop y kome ke ce HewTo
[ECUTH, Kao LITO Ce OBAE JJOHeKIe Jecuno. Yurenuua je

- Hema (hoHTaHe, anm TO je TPeHYTHO Baxxehe MuLberbe y
AycTpanvju, aa je Ayctpanuja nyctumea, ga je y Ayctpanuju
HEMNpUpOZAHO 1, MPOCTO, cabnaXKHUBO NPaBUTK POHTaHY

1 pacunaTyt Bogy. 3Hauu, y MUTakrby je CBjecTaH nokyLaj
KynTypasnHe v reorpadicke KOHTEKCTyanmsaLyje Teme Tpra.

Hoee Tnnonorunje

Jow jegHa Tema Kojy Bpujeau NoctaBMTKM je Tema yBohera HoBe Tunonoruje. MenbypH je xpabpo yBeo TWMOMOrujy Koja Ty Huje
noctojana. M xusoT ce npummno. Moryhe je yBoauTn HOBe, HeonpobaHe Tunonoruje; Moryke je npuyaTit 0 NpoCTopuMa Koju Cy CTpaHu,
a Koju Mory a 3aXkKvBe Y HOBUM KynTypama.

Mutarbe n3 nybnmke:

[la nv yonwTe y AycTpanuju, y CBecTu 4YoBeka n3 Ayctpanuje,
rpahaHuHa MenbypHa nma mecTa 3a NpocTope pesepBucaHe
3a relake rae rbyav NpoBOAE BpeMe: Marbu TProBu, njauere,
ynuue?

[. Paposuh:

VY AycTpanuja uma camo HEeKONMKO BEeNMKKUX rpajoBa.
Men6ypH je no nonynauujv Apyrv no BENMYMHU, 0gMax usa
CupgHeja. Y Men6ypHy ce rosopu 144 jeanka. Tako ga, a
ropos CBjecTu 0 PasHOBPCHOCTY MPOCTOPA, O Pa3HOBPCHOCTH
Haller Xu1BOTa - Hema guneme. Ta KynTypa Ha HUBOY HEKOr
KapaKTepucTUYHOr npecjeka je borata. Ha HuBoy Bpxa

HuWje, Ha HMBOY Bpxa y AycTpanuju je jow yBujek nspaseHa
NONUTUYKA JOMUHALM|A aHTTIOCaKCOHCKOr ayxa. N oHo wTo ce
Ajecuno oBgje je, ja 6ux pekao, Npozop CTPaHor, ApyK4ujer,
HeBWheHor, JOHeAaBHO KOH3epBaTUBHO] AycTpanuju
HepasyMrbyBOT, Y rMaBHW TOK. [[NaBHM rpafickv NpPocTop je
cafja HeWTo BCTPaHOT - a NpuxeahkeHo.

nepaHo mano aaree yHasag - Ayctpanvija je 3aaHumrbmsa

y MOMEHYTOM CMUCHY yBOhEHa HOBMX TUMOJOrWja, 1 TO Ha
jepan gpacTtuyaH HaumH. AbopuLvHn ¢y Ty npuje 200 u HewTo
rogvHa 6unu jeguHa nonynauyuja. Ynpaso HUX0Ba je jeanHa
KyNnTypa Ha CBUjeTy Koja He Mo3Haje apXuTeKTypy - yoriTe.
ABOPUIKMHN jeanHn Hemajy apxuTekTypy. Hacerbe? He, jep cy
Homagu. Cee OBe TMMOMOrWje O Kojuma My Npuyamo cy, Aakne,
y AycTpanuju HoBe, a eTo, NocebHO 0Baj HalLll TPr Koju ce
nojasuno 150 roavHa HaKOoH LWITO je TpacupaHa npea ynuua.

OHo wTo MK ce cauha y AycTpanujn, a noHekag Me 1 CTpaLlHo
HepBupa, je nouctoBehnBare HoBOr 1 Jo6por. Anu, kao

mnag 4oBjek, n Ayctpanuja, Mnaga 3emrba, Mam yTucak,
BOMW [ja TPaX1, BONM Ja cTpadkyje, Aa CTPEMU, a MoHeKaz 1
norpujeLun.



Question from the audience:

What attracts people to the Square? Is it the Square itself (for it
appears to me that it is not, actually very lively), or the contents
of the Square? There are no fountains ... no contents and no
ambience to attract citizens to it. | believe that it is not the public
space that attracts them; it is the structures on the square that
do.

D. Radovic:

This is a very interesting thesis and | think both points are
correct. A good project must include a dialectic between space
and structure. Sometimes the space provokes an activity;
sometimes an activity looks for a space in which to develop, as
to some extent has happened here. It is true that there is no
fountain here. But this is because Australians currently believe
that as their country is a desert it would be unnatural and
scandalous to build a fountain wasting water. Therefore, this is
the conscious influence of the cultural and geographical context
on the subject of the square.

New models to emulate

Another issue worth mentioning is about introducing new models. Melbourne has courageously introduced a type of building that had not
existed there before. As a result, new life has taken root. It is possible to introduce some new, not yet tried models; it is possible to speak

about the influences which come from abroad and which may come to life in new cultural environments.

Question from the audience:

Is there in Australia — in the minds of Australians, of the citizens
of Melbourne — a place for areas reserved for pedestrians
where people may spend time, such as small squares, plazas
and pedestrian streets?

D. Radovic:

There are only a few big cities in Australia. Melbourne is the
second largest after Sidney. There are 144 languages spoken
in Melbourne. Therefore, when it comes to being aware of the
variety of urban space forms, and the variety of our life itself,
there is no doubt that this culture is rich (or at least it is rich,
when considering the ordinary levels of society). Observing the
elite, it is not. There, one can still see that the Anglo-Saxon spirit
prevails. What happened here is, in my opinion, the penetration
of something foreign, something different, into the mainstream,
something that has been so far unseen and undigested by
conservative Australia. The main public space in the city is now
something ‘foreign’, and yet - accepted.

Looking further back, when it comes to interposing new models,
Australia is very interesting, for what occurred here did so

in a drastic manner. Until two hundred years ago the only
people living in Australia were the Aborigines. Their culture is
unique in history for not having any architecture whatsoever.
Settlements? None, for they were nomads. All the building
types we speak of are therefore new to Australia; especially this
Square of ours, which appeared some 150 years after the first
street had been traced.

What | like about Australia, although sometimes | still find it
rather irritating, is the ever-existing tendency to equate the
new with the good. But | suppose that, like a young person,
Australia, a newborn country, likes to explore, to search, to
aspire, and sometimes in the process chooses the wrong path.



[. Paposuh:

Hekonmko HeKOMyHUKaTUBHUX MpUCTyna noAcjekajy Ha
npo6nem caBnajaBara BUCMHE Koja je 61na HernoxoaHa
Aa 6u ce npemocTuna npyra. Taj npo6nem je pujeLueH Ha
Hau4uMH onpob6aH y CueHu, rpafly Koju je ouurneHa uHenm-
pauuja HeKu1x NpocTopa 1 TEKCTypa MenGypPHLLKOT Tpra.

D.Radovic

Several uncommunicative accesses demonstrate the
problem of overcoming the height necessary to bridge
over the railway. That problem has been solved like in Si-
ena, a town that was an obvious inspiration for some of the
spaces and textures of Federation Square

Cny4ajHoCTMW...

MuTarse n3 nybnuke:

Ako mano 6osbe nornejare, BUANTE Aa je jacHa yHKumja
6noka nctepaHa [0 kpaja. Hekako Mu ce YuHK Ja Aonasnumo
[0 NUTaksa fja N je 0BO YONLITE YMETHWUYKM 13pas, OHAKo
KaKo M1 30BEMO YMETHOCT - HeKa YHyTpalltba ekcripecuja?
Mnu je 0BO yMETHUYKM U3pa3 CaMo TOI OKOJTHOT MakoBarba
rae My kaxxemo: Bflaj Aa nsabepemo HewTo LWTO je Mano
apyraumje! B...

. Paposuh:

Ja ce NOTNYHO CrnaXkem ca TUM CTABOM - LUTO Ce Tuye ypbaHe
Tunonoruje. Cee ocTano, 3anpaeo, hanu aa Taj Tpr 6yae

y NMOTMNYHOCTY carnacaH ca KnacuyHom gedvHuumjom Tpra,
Hacer, NpuMopcKor.

Ha T1nonowkom HMBOY oBAje Hema U3HeHaherba, Hema
woka. Cas LIOK je Ha HMBOY hopme, a Ta chopma je y OCHOBM
- ambanaxa.

W3 nybnuke :

...Ja yak He BUAMM Aa je Ta hopma ArHammsvpara Ja He
oceham 1 H1Ucam BuAena Aa je Taj NPocTop NOCTao MOKPeHyT
Y HEKOM [IpyroM CMUCY Of, OHOT knacuyHor. Mu ce kpehiemo,
WAEMO, anu Xopu3aHToIHOM JIMHK|OM. AKO HULITa [pyro,
HMCam BUAena HUKakBe amninTy/je Koje fo3Borbasa 21. Bek.

. Paposuh:

...Huje. Ja 3aucTa Taj NnpocTop y TOM CMUNCAY He 6ux Morao
Aa HazoBeM npocTopom 21. Beka. PeLymo, oH Hervipa cacBum
CBjEeCHO OHO LUTO Ce JellaBa y 65IMCKOM KOMLUMIYKY, Kao WTO
Cy CUHranypcKu Ui XOHTKOHCKMN eckanartopu, TpaBenaTopu 1
ocTaso raje HoBjek 3ancTa nocTaje objekaTt Koju ce npemeluTa
ca jegHor kpaja Ha apyru. He! OBo je knacu4ro. Maeja je buna
Aa 0BO MocTaHe Kao WTo My ume Kaxe - Tpr ®egepauuje. U
jecte Tpr. A moxaa Ta thesepaLmja y cebu HoCU HeKakBy
KOH3epBaTUBHY KOHOTaLWjy.

MpocTopu Koje cam Has3Bao cry4vajeBnMa, UK CKopo CnyyajeBuma, No MeHU UMajy HajBulle KBanWTeTa, MHOTO BULE Y peasiHoOM

npoCTopy, Hero Ha cnuum. [lpeeHe cTeneHuue cy npuspemeHe. To je, peuumo, jefjaH Avo Tpra Koju Huje 3aBplueH. Te cTenexuue,

CKOpPO CryyajHe, n3BaHpeaHO (hyHKUMOHWLY, NoABMaye ce UCMog Heke rpede, WTo Huje 6uno npegsubero. OgjeagHoM, npojekat

KOjU MOXXEMO fa BONMMMO UMu Aa He BOSIMMO, ann Koju jecte gobap, npuma XXuBoT, HexoTu4Ho! XKueoT ce nspasmno. Ctenexnue Hucy

6une npefBubeHe, OHe Cy CriyyajHe, Ha AHY ckBepa. Anu Bek Majy Ty XXUBOTHY AUMEH3Mjy Kojy he, ja ce Hafam, u octatak Tpra butu

cnocobaH fa npumn. 3aHumsbMBa Tema.



Question from the audience:

If you take a closer look, you can see that the function of an
urban block is what clearly was insisted upon. It appears to me
that the question is whether this is an artistic act at all; the way
we see art to be — an inner expression? Or is this an artistic
expression of only the external packaging where we say: ‘Let’s
choose something that’s a bit different!’...

D. Radovic

| completely agree on the point in regards to urban typology.
Everything else, allowing to us to define this square as a
classical one, that is, one like ours, a Mediterranean one, is
actually missing.

Regarding the level of typology, there are no surprises here, no
shock. All the shock is on the level of form; the form that is in
fact — the packaging.

Question:

...I cannot even see this form as dynamic. | cannot see, neither
do | feel, that this space can be set in motion in any sense
other than that classical one. We move, we walk, but always
horizontally. If it were not for anything else, | have not seen any
of the new achievements which are feasible in the 21st century.

D. Radovic

... No. I really could not call this square ‘a space of the 21st
century’. Let us say that it knowingly denies all that is going
on in the close neighbourhood — escalators and travelators in
Singapore or Hong Kong, where a person becomes literally an
object transported from one end to another. No! This square is
classical. It was originally intended to become, as it is called
now — the Federation Square. And it really is a square. And
maybe, this term, ‘Federation’ at its depth implies something
conservative.

Coincidences...

Spaces in Federation Square which | have called accidental, or almost accidental, | consider to be of the highest quality, much more so
in real life than in photographs. The wooden staircase is temporary. It is not yet a completed part of square. These staircases, almost
unintentional, function marvellously; hidden under some beam that was not planned there. Unexpectedly, there’s a project that we may
like or dislike, but certainly it's a good one, which get life spontaneously! The life took over. The staircases were not planned, they are
unintended, but already had they have taken on a certain dimension of life, which, | hope, the rest of the square will be able to take on.

A very interesting topic.



KomeHTap 13 nybnvke:

...OHo WTo je, 3anpaBo, HajuHTepecaHTHWje 1, 3anpaso,
HajKBanMTeTHN]e y OBOM NPOJEKTY Cy HEKMN Nacavi, HeKn
enemeHTU, CTBapu Ha Koje cTe ykasanu rosopehn kako

Bam ce gonagajy. YuHu mu ce, 3anpaso, Aa cy Hajycrienmnju
[eN10BU1 MpojeKTa ynpaso TU HYC, NapanesiHi Unm noTrnopHu
ambujeHT, a He oHe rnasHe cacage. Tu NpocTopy KPo3 Koje
nponasvTe Kao KpPo3 HeLTO WTo ce 0Tkpuea. To je 3aTo WTo
je To jeguHa Besa ca TpaaMLMoHanHMM NojMOM rpaga. To
3Hauu: ynnLa, TO 3HaUM: Npr3emrbe, TO 3HaUM: CTeneHnLITe,

jepgaH meauTepaHcky aMbujeHT Koju Huje cnyyajHo adpuAnTeT
jegHor MocTapaua. To ¢y OHM NPOCTOPU KOju nv4e Ha
Modrap?.

Pearosarbe gHeBHe WwTamne (Txe Are) Ha npekpluiaje 3abengxeHe Ha Tpry.
Reaction of the daily paper The Age to petty crimes committed at the square

BesbjegHocT

Jow jegHa npudya. HepasHo, npuje map mjeceuu, nojaBuo ce YnaHak y MenbypHLLUKMM HOBMHaMa KOjU KaXe KakO BrpucaH TOKOM
JaHa, Tpr passuja cBojy MpayHy HOkHy cueHyr. [ipyrum pujeunma, Ha TPry 1 OKO Tpra cy ce fecune Heke cteapy Koje MenbypxxaHu He
Bone. [lecunu cy ce Hanaam Ha YyBape Tpra v Ha HeKUM MjecTuma Cy HaheHu WNpuLUeBK, WTO je 3a MeNbypHLUKe YCroBe 036UIbHUU
KpuMuHan. Anu ragje ce cee TO Aecuno? HuwTa of Tora ce Huje Aecus1o Y YHTPaLHbOCTH TPpra, y OHOM MPOCTOPY KOju (OyHKLMOHULLE
Kao Tpr. To cy OHa MjecTa rfje yBujek HeKOr uMa, raje yBek HeKo nuje kady unu raje yBujek Heko nponasu. Te cTeapu cy ce gecune
OKO AeHvBenaumje, OKo HenpujaTHor NpocTopa Ka pujeuu. [lecune cy ce Tamo raje ce Hanase CepBUCHU ynasu 1 Tamo raje joL Hucy
OTBOpEHE NPOJAaBHNMLE, PECTOPaHu 1 kaden npema ynuuu. 3Haum, raje rof Taj Tpr He KOMyHULMPa, FAje rof Taj TPr He yernocTassba
KOMYHUKaLMjy ca KOHTEKCTOM, raje rog okpehe neha, Ty cy MpayHe Tayke raje BMpa4Hu TUMOBW page MpadHe cTBapur. A Tamo raje
TPr pyHKLUMOHMLLE, TaMO FAje TPr jecTe Tpr, jeAHOCTaBHO, Tora Hema. Jep NpUcyTHOCT jaBHOCTU, MPUCYTHOCT fby A Ha TPrY je OHO LITO

rapaHTyje KBanuTer.

MojaBunu cy ce n Hekn caobpahajHu 3Haum Koje je rpagcka Bnaga noctasuna, na noBykna. To je 610 3HaK Koju Kaxe Aa je Tpr
npvBaTHO BRacHMWTBO. A TO je 6uno camo 3aTo Aa bu oTjepanu aytomobune. HapaBHO, Kpajhe je norpewHo pehn fa je y nutamy

npnBaTHO BNTACHULWITBO.



Comment from the audience...

...What are, actually the best, most interesting and practical
points of this project are passages, together with elements
and things you have spoken of and said you liked. It seems
that the most successful parts of the project are those
secondary aspects, the parallel or supportive ambiences,
not the main facades. They are the spaces you pass through
as if to discover something. Is this because this is the only
connection in the project with the traditional concept of the
city? The stregt=the-grqund floor — the staircase — the
Mediterranean| setting that should certainly be appealing to
one born in Mgstar?’. Thgse open spaces are those that most
obviously resefble thos¢ of Mostar.

KoHTpoBep3Hu caobpahajHu 3Hak

A controversial traffic sign

Security

One more story to tell. Recently, a couple of months ago, there was an article in one of the Melbourne daily newspapers saying, ‘Attractive
during the day, the square develops into a dark scene at night’. In other words, things happening in the square and around it were not
so dear to Melbourners. Attacks on the square guards had occurred and some needles were found in the area. By local standards, this
was rather alarming. However, where did it all happen? None of it happened in the centre of the Square — in that area that functions as
a square (those places where someone is always having a cup of coffee, or just passing by). They took place near the not-so-attractive
area facing the river, where the supply and service entrances are located and where the stores, cafés and restaurants overlooking the
street have not yet been opened. Therefore, wherever the Square does not communicate with its users or where the Square turns its
back, dark spots exist; dark spots where dubious people can do dark things. On the other hand, where the Square is functioning, where
the Square is a square, these activities do not take place. The presence of the public, the presence of people on the Square is what
guarantees the quality of the space. (Just to add to this, what actually happened was that twenty hooligans had surrounded the square

guard and stole his radio. We may tolerate that much here without a murmurt!)

There were also some traffic signs that the city government had placed in the Square and afterwards withdrawn. One stated that the

square was private property; to chase away automobiles. Of course it was absolutely wrong to say the area was a private property.



3aK/mby4ack:

Kao 3akrbydak OBUX nuTara U OTBaparbe AUCKycuje
pekao 6ux aa je MenbypH gocta 40610 0B1M MPOCTOPOM.
He camo y cmucny npoctopa, He camo Yy CMWCIY
u3nyKor okBMpa, He camo y cMucny oyHKLUmje, Hero
1 360r CBMX OBMX AWNIEMA W NUTakba O KojuMa cam caaa
rosopuo. obuo je HeWTo 0 Yemy ce npuya, enemeHT
rpagcke KynType O KOjeMm Cce Mpuya, jaBHW NpocTop O
KOjeM ce npuya, apxuTekTypy 0 Kojoj ce npuya. Mucnmm
[4a je TO M3y3eTHO BaXKHO. MuUciuM fa je TO BaXKHO 3a
passujatbe ypbaHuTeTa, 3a passujarbe CBUjECTM O
COMCTBEHOM uAeHTUTeTy. W Hecnarawe 3axTjeBa Aa
ce 4osjek hokycupa, aa kaxe: "A ca yime ce ja To
He cnaxem? LLTta je To WTO ce MeHu Ty He cBuha? “.

20.

20.




Conclusion:

To conclude these questions and to open the discussion,
| would say that Melbourne has gained a lot by the
construction of this open space. These gains were not
only in terms of the space, the activities, or the physical
surroundings, but also because of all these dilemmas,
discussions and questions | have spoken of. There is
something to talk about, an element of urban culture to
talk about, a public space — architecture to talk about.
| believe this is an especially important feature worth
mentioning. It is important for urban development and
for the development of one’s consciousness about one’s
own identity. Even disapproval demands self-questioning:

‘What is it that | disapprove of? What is it that | don’t like?’



20.Mocrapje poaHo

mecto [l. Paposuha

20.Mostaristhe birth

place of D. Radovic




Tpr ®epepauyje noctaje.... Federation Square is becaming










