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Ovo nije klasi~no predavawe, 

ve} prikaz jednog melburn{kog 

projekta koji je publikovan u maltene 

svim zna~ajnijim ~asopisima 

{irom sveta. Objavqivan je jer je 

zanimqiv, kontroverzan, nov.



This is not the usual kind of lecture, it 

is a presentation of a Melbourne project 

which has been published in almost 

all important magazines all over the 

world. This is because it is interesting, 

controversial and new. 
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Ovim prikazom `elim da vam pribli`im aktuelnu urbanisti~ko-arhitektonsku kulturu Melburna, wen aktuelni 

trenutak, a i da podstaknem razmi{qawe na op{tije arhitektonske i urbanisti~ke teme.

Projekat koji me trenutno zanima i koji je ostvaren u gradu u kojem `ivim predstavi}u kroz nekoliko tema. 

Glavna tema tog projekta (a mislim da je ta tema su{tinski vezana za sr` va{eg projekta PublicArt & PublicSpace1 

jeste invencija - izmi{qawe, smi{qawe novog urbaniteta i reinvencija - ponovno otkrivawe gradskog kvaliteta 

koji je postojao, pa zagubqen. A predmet mog izlagawa je Federation Square ili kako glasi wegovo skra}eno, sve 

popularnije ime - Fed Square.

Predstavi}u vam svoje vi|ewe novog melburn{kog trga i wegove arhitekture. Po~etni akcenat }e biti na urbanoj 

razmjeri, jer je to tema projekta PublicArt & PublicSpace, a zatim }u fokusirati na gradski `ivot, jer to je ono zbog 

~ega trg i postoji.

Naposletku, otvori}u nekoliko pitawa, prezentirati nekoliko dilema koje okru`uju taj projekat i u zna~ajnoj mjeri 

obiqe`avaju prve mjesece i godine wegovog postojawa.

1.Dodatne informacije o 

projektu PublicArt&PublicSpace 

potra`iti na sajtu:

 www.publicartpublicspace.org

1.For further information about 
the project PublicArt&PublicSpace 
visit the web site: 
www.publicartpublicspace.org 



With this presentation I want to bring the current urban architectural culture of Melbourne closer to you and I also want to 

encourage refl ections on some more general architectural and urban topics.

I will present the project through several issues I have been currently interested in and which have been realized in the city 

where I live.

The main issue of the project (and I think that it is essentially related to the core of your project, PublicArt & PublicSpace1 is 

invention – devising, making up a new urbanity and the reinvention – rediscovery – of the urban quality that had once existed 

and was then lost. And the subject of my presentation is Federation Square, or Fed Square, as its shortened name is getting 

more and more popular.

I am going to present you my view of the new Melbourne square and its architecture. The initial stress will be on urban scale, 

since that is an issue in the project, PublicArt & PublicSpace, and then I will focus on urban life, for that is the main reason of 

the existence of the Square.

Finally, I will open the fl oor to a few questions and present a few dilemmas that signifi cantly mark the fi rst months and years of 

the project’s existence.

1.Dodatne informacije o 

projektu PublicArt&PublicSpace 

potra`iti na sajtu:

 www.publicartpublicspace.org

1.For further information about 
the project PublicArt&PublicSpace 
visit the web site: 
www.publicartpublicspace.org 



Teme

Konteksti

Da bih vam pribli`io problem i mjesto melbur{nkog novog trga, prvo }u se baviti kontekstima - контекстима u mno`ini. 

Ukaza}u na kontekst kao prostor, na kontekst kao geografiju, na kontekst kao politi~ku situaciju Melburna, na urbane 

kulture Melburna - na sve te kontekste koji su formirali ideju da se radi konkurs za trg. 

“Da geografski lociram mjesto kojim }u se baviti...”

Melburn, ~ija je veli~ina mo`da 120 sa 100km, kao svi australijski gradovi, ima malu gustinu stanovawa. Melburn{ki 

zaliv, Port Filip Bej (Port Philip Bay), toliko je veliki da mu se ne vidi druga obala. Melburn{ka luka, najve}a na ju`noj 

hemisferi, vrlo je aktivna. U woj pristaju savremeni mega-tankeri. Ako uporedite brod na slici sa dimenzijom gradskog 

bloka, koji je duga~ak 200m, jasno je da je brod ... malo du`i!

Centralni Melburn na rijeci Jari (Yarra) formiran je ba{ na tom mjestu zato {to je, u to vrijeme, dotle voda bila 

pitka. Kada je osnivan grad Melburn, qudi su na{li mjesto gdje je postojala pitka voda. Ostatak rije~nog toka (i, naravno, 

sam Zaliv) bili su slani.

Kako je grad postajao sve kompleksniji, tako je originalna melburn{ka luka postupno istiskivana sa centralne lokacije i 

sada se nalazi na obodu. Ve} po volumenima zgrada u tom kraju Melburna vidi se da luku okru`uje industrijska zona. To su 

ogromni objekti, na primjer, velike fabrike automobila, kojima po mnogo ~emu ne prili~i centralna lokacija, ali oni se 

tu nalaze zbog pristupa luci.



Themes

Contexts

To bring the problem and place of the new Melbourne square closer, I will fi rst deal with contexts – contexts in the plural. I will present 

the context as geography, the context as a space, the context as the political situation of Melbourne, as the urban culture of Melbourne 

– I will present all the contexts that had formed the idea of making a public competition for the square.

‘Let me point out the geographical location of the place…’

Melbourne covers an area of 120 km in length and 100 km in width and, like all Australian cities, has a low population density. The 

Melbourne bay, Port Philip Bay, is so huge that you cannot see its opposite coast. The port of Melbourne, one of the biggest on the 

southern hemisphere, is a very active port where modern mega-tankers dock. If you compare the ship in the picture with the length of a 

town block, that measures 200 m, it is clear that the ship is little longer! 

Central Melbourne, which is on the river Yarra, was founded on this location because drinking water at the time was available 

here. The rest of the river course (and, of course, the bay itself) consisted of salt water.

As the town became more and more complex, the original port of Melbourne was gradually pushed out of the central location and now it 

is on the edge of it. The volumes of the buildings in that part of Melbourne show that the port is surrounded by the industrial zone. These 

huge structures, like large car factories, are inappropriate in this central location for many reasons. But they have been located there 

because of access to the port. 

Themes

Contexts

To bring the problem and place of the new Melbourne square closer, I will fi rst deal with contexts – contexts in the plural. I will present 

the context as geography, the context as a space, the context as the political situation of Melbourne, as the urban culture of Melbourne 
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2.videti po-
glavqe Pro-
stor i mo}   

2.see chapter, 
‘Space and power’

Sam melburn{ki city je pravougaonik, orijentisan tako da prati tok rijeke, dok je 

ostatak grada striktna, rigidna ortogonalna matrica orijentisana u pravcu sjever-jug.

Razvoj Melburna je krenuo od centralne zone, na koju }u se u ovom izlagawu skoncentrisati. 

Glavna ulica, koja prati pravac sjeverozapad-jugoistok, je Svonston (Swanston Street). Ta ulica ima izuzetan simboli~ki 

zna~aj u Melburnu jer povezuje spomenik od velike va`nosti, Shrine of Rememberance (neku vrstu spomenika Neznanom 

junaku) sa centralnim Melburnom. Druga glavna ulica, Kolins (Collins Street) je upravna u odnosu na Swanston Street. To je 

najstarija, i jo{ uvijek najpresti`nija ulica Melburna.

Englesko nasle|e

Melburn - kao, naravno, i ostatak Australije - ima jednu zanimqivu specifi~nost, koju na po~etku ove pri~e vrijedi 

spomenuti. Englezi su, ve} na samom po~etku kolonizacije Terrae Australis, na novi kontinent, na zemqu koja je bila potpuno 

neizgra|ena, presadili ve} formirane i uhodane institucije. Presa|ena je parlamentarna demokratija engleskog tipa. 

~itav ekonomski sistem preuzet je u obliku u kojem je u to vrijeme postojao u Engleskoj2. Melburn{ki Univerzitet, na 

primjer, ove godine slavi 150 godina. Ta kultura je, naravno, imala i odre|en odnos prema gradu i urbanitetu. Centralni 

Melburn je zami{qen i izveden kao grad okru`en parkom. Po{to Melburn ima klimu sli~nu mediteranskoj, tu prakti~no 

sve mo`e da uspjeva, pa se melburn{kim parkovima i sam Grad i dr`ava Viktorija s pravom ponose.



Centralni Melburn i dve glavne ulice, Kolins i Svonston, sa nazna~enom lokacijom Trga Federacije
Central Melbourne with its two main streets. Swanston Street and Collins Street, and position of Federation Square

The plan of the City of Melbourne itself is a rectangle, oriented so as to follow the course of the river, while the rest of the town is a strict, 

rigid orthogonal pattern oriented in a north–south direction. 

The development of Melbourne started from the central zone, on which I will focus my attention in this presentation. The 

main street, stretching northwest–southeast is Swanston Street. This street has an exceptional symbolic signifi cance in Melbourne 

as it connects a monument of great importance, the Shrine of Remembrance (a sort of Monument to the Unknown Soldier) with the 

central part of Melbourne. The other main street, Collins Street, is at a right angle to Swanson Street. This is the oldest and still the most 

prestigious street of Melbourne. 

The English heritage

Melbourne – as well as the rest of Australia – has an interesting feature, worth mentioning at the beginning of this story. At the very 

beginning of colonization of Terra Australis, the English transferred already-established and well-organized institutions to the new 

continent. They transferred parliamentary democracy of the English type, and the complete economic system was taken over in the form 

existing in England of that time.2 Melbourne University, for example, celebrates its 150th anniversary this year. That culture certainly had 

a distinctive relation to the town and urbanity. Central Melbourne had been designed and realized as a town surrounded by a park. As 

Melbourne has a climate similar to the Mediterranean climate, practically any plant can grow there, so the parks of Melbourne can rightly 

be consider the pride and joy of the town itself and of the state of Victoria. 



Rijeka

Lokacija Federation Square-a je u samom centru Melburna, na rijeci Jari. Malo ni`e, nizvodno, bila je prva luka, gdje su 

dolazili brodovi iz Evrope. U tom strogo pragmati~nom, prvobitnom Melburnu sa druge strane rijeke su bili magacini. 

Ideja o funkciji rijeke u gradu bila je apsolutno utilitarna. Jara je bila tu samo da slu`i ekonomiji. U smislu javnog 

kori{}ewa, stari Melburn, onaj iz 19. vijeka, bio je zanemario rijeku. 

Ja sam u Melburnu prvi put bio 1989. i, naravno, profesionalno deformisan, napravio mnogo slajdova. Ni na jednoj od 

mojih slika Melburna iz 1989. nema rijeke. Jo{ ne tako davne 1989. melburn{ki City bio je potpuno le|ima okrenut rijeci. 

Kolosjeci su sasvim blokirali prilaze, jer je funkcionalna blizina `eqeznice i vode bila va`na qudima kada su 

gradili grad. Ideja o rijeci kao prostoru na kojem i uz koji se mo`e `ivjeti, gdje se mo`e provoditi slobodno vrijeme, nije 

postojala. 

Samo ~etiri godine kasnije, kad sam se 1993. vratio u Melburn, ~itav gradski `ivot bio je orjentisan na Jaru! Sa nekoliko 

pametnih planerskih odluka aktivirana je ju`na obala rijeke. Poru{eni su magacini, probijene su veze  preko i ispod 

`elezni~kih kolosjeka, i grad je otkrio svoju reku; ka`em “otkrio” - a propos onog pitawa o инвенцији или реинвенцији 

urbaniteta koje sam postavio na po~etku, naslovom ovog predavawa. Otkrivawem rijeke, koja do tada nije bila prisutna, 

obala je postala nova mogu}nost za razvoj centraliteta, mogu}a lokacija gradskog centra, a urbanitet Melburna je dobio 

jedan potpuno novi kvalitet.

I od tada su promjene u prostornim manifestacijama gradskog `ivota Melburna 

dramati~ne; te promjene nama koji nismo iz anglo-saksonske kulture itekako 

odgovaraju3.

3.Melburn je, na primjer, donedavno bio drugi 
po veli~ini gr~ki grad u svijetu. Bio je po broju 
stanovnika odmah iza Atine, ve}i od Soluna (sada 
ga je Solun prestigao). A u Melburnu, pored Grka, 
`ivi i mnogo Italijana, mnogo raznih biv{ih 
Jugoslovena, mnogo [panaca... Melburn ima i 
klimu, a sve vi{e i kulturu, koji asociraju na ta 
daleka podnebqa. I otkrivawe rijeke je zna~ajan 
sastavni deo tog otkrivawa nove kulture.

3.Melbourne, for example, has until recently been the 
second biggest Greek town in the world, and regarding to 
the number of citizens just after Athens and bigger than 
Thessalonica. Thessalonica has now a bigger popula-
tion than Melbourne). Besides Greeks, there are many 
Italians, many different ex-Yugoslavs and many Span-
iards. The climate of Melbourne, and more and more its 
culture, can be associated with these far-away regions. 
The rediscovery of the river has been a signifi cant con-
stituent part of the rediscovery of this eclectic culture. 



Melburn na reci Jari - kontakt grada i reke ostvaren je tek devedesetih godina          Melbourne on the Yarra River- intimate relationship with which was established only in the nineties

The River

Federation Square was located in the very centre of Melbourne, on the river Yarra. A little further down the river was the original port 

where ships from Europe used to dock. On the other side of the river in that strictly pragmatic, original Melbourne were the warehouses. 

The idea of the river in the town was absolutely utilitarian. The Yarra existed only to serve the economy. The old Melbourne, the 19th 

century one, neglected the river in the sense of its public usage.

I was in Melbourne for the fi rst time in 1989, and being professionally deformed, I made a lot of slides. Not a single photo of Melbourne I 

took in 1989 shows the river. In not so very remote 1989, Melbourne city had its back turned to the river. Rail tracks completely blocked 

all approaches to the river, as the functional closeness of the railway to the water was important to people when they were building the 

town. The idea of a river as a space on which, and by which, people can live and spend their free time did not then exist. Therefore, we 

can say that in 1989 the river did not exist.

Only four years later, when in 1993 I returned to Melbourne, the whole city life was oriented towards the Yarra. Thanks to several clever 

planning decisions, the south river bank was activated. The warehouses were destroyed, communications were established over and 

under the rail tracks and the town rediscovered its river: I say ‘rediscovered’ in reference to the question of the invention or reinvention 

of urbanity posed in the title of this presentation. Now that the river, which until then had not been used, had been discovered, the river 

banks provided new possibilities for the development of the centre: the very possibility of a city centre, and the urbanity of Melbourne 

took on a completely new quality. 

Since then, changes in the spatial manifestations of Melbourne city life have been dramatic: to us, who do not come from the Anglo-

Saxon culture, these changes are wonderfully agreeable.3



City

Centralni Meburn je city kakvi su i svi city-ji u gradovima sli~ne veli~ine (oko 3 miliona stanovnika) u Americi i 

Australiji. Poslovna zona grada koncipirana je tako da se u woj radi, a da zaposleni, u skladu sa imovinskim statusom, 

`ive u satelitskim suburbanim naseqima. Kolosjeci su dominirali prostorom uz rijeku i prekidali kontinuitet grada, 

ukidali mogu}nost veze sa rijekom. Me|utim, prostor uz glavni melburn{ki most oduvijek je bio privla~an. Tu je jedan 

od najzna~ajnijih pristupa centralnom Melburnu sa vizurom katedrale4. Tu su rijeka, glavna ulica, veza sa glavnom 

`elezni~kom stanicom, veza sa samim gradom - kontekst koji je bio i te kako zanimqiv urbanistima i planerima. Prevladalo 

je mi{qewe da prostor takvog potencijala, takvog kapaciteta, a naro~ito u situaciji kada 

je reka ponovo otkrivena kao centar, ne smije da ostane nekomunikativan i zatvoren.

Federation Square kao vizija

Ideja da se na rijeci formira trg nastala je po~etkom devedesetih godina. Australijska jugoisto~na dr`ava Viktorija, 

~iji je Melburn glavni grad, imala je u to vrijeme vrlo konzervativnu Vladu, koja je vo|ewu dr`ave pristupala kao vo|ewu 

preduze}a - nekakav malo zaka{weli ta~erizam ili reganizam. Ta Vlada je uspjela da napravi mnogo gre{aka, istog tipa 

kao {to su bile i gre{ke re`ima Margaret Ta~er i Ronalda Regana, ali je uspjela i da neke dobre ideje pretvori u projekte 

i da te projekte “izgura” do kraja. Federation Square je jedan od tih projekata. On je, nesumwivo, zna~ajan doprinos kulturi 

Melburna, i vjerovatno nikada ne bi bio realizovan da nije bilo upravo tog agresivnog, menaxerskog pristupa upravqawu 

gradom. 

Vlada premijera Xefa Keneta (Jeff Kenneth) nije bila ba{ omiqena, pa je zna~ajan trud posvetila marketingu - popularizaciji 

ideje da se gradi trg, da poka`e kako }e sve to dobro biti i {ta }e Melburn dobiti sa tim prostorom. Tako su ra|ene brojne 

atraktivne kompjuterske simulacije, ~iji je zadatak bio da pridobiju javnost. Premijer Kenet je stru~wak za marketing i ta 

akcija mu je uspjela.

Po{to ideje treba prodati ne samo politi~arima, ve} i onima koji imaju novac, krenulo 

se od vizije, od nekih {arenih, sugestivnih slika koje bi se mogle prezentirati qudima 

koji imaju mo} ove ili one vrste i koji mogu dopriweti da se projekat realizuje.

Melburn{ki city

) nije bila ba{ omiqena, pa je zna~ajan trud posvetila marketingu - popularizaciji 

ideje da se gradi trg, da poka`e kako }e sve to dobro biti i {ta }e Melburn dobiti sa tim prostorom. Tako su ra|ene brojne 

Premijer Kenet je stru~wak za marketing i ta 

Po{to ideje treba prodati ne samo politi~arima, ve} i onima koji imaju novac, krenulo 

se od vizije, od nekih {arenih, sugestivnih slika koje bi se mogle prezentirati qudima 



City

The central Melbourne is a city, like all the cities of similar size (about three million inhabitants) in America and Australia. The business 

zone of the city was planned as a working zone while employees, according to their income level, lived in satellite suburban residential 

areas. The rail tracks used to dominate the area by the river, fracturing the continuity of the space by preventing communications with 

the river. However, the space along the main bridge, Princes Bridge, has always been attractive. It is the place of one of the most 

signifi cant accesses to the central Melbourne within sight of the Cathedral4. The river, the main street, the connection with the central 

railway station, the connection with the city itself – all this was a context of great interest to urban planners. The prevailing opinion was 

that a space of such potential and capacity should not remain closed off from the communication 

system, especially in the situation in which the river had been rediscovered as a centre.

Federation Square as a vision

The idea of creating a square on the river arose in the early 1990’s. Victoria, the south-eastern state of Australia, with Melbourne as its 

capital, at the time had a very conservative government, which managed the state in the same way as one manages a fi rm – a sort of 

somewhat belated Thatcherism or Reganism. That government managed to make many mistakes of the same type as those made by 

the regimes of Margaret Thatcher and Ronald Regan. But it also managed to turn some good ideas into projects and to push out those 

projects to the end. Federation Square is one of these projects. It is, without doubt, a signifi cant contribution to the culture of Melbourne 

and it might have never been realized without that aggressive, managerial approach to city governing.

The Government of Prime Minister Jeff Kenneth was not very popular, so it put great efforts into marketing – to popularize the idea 

of building the square, to demonstrate that it would be a wonderful space and to explain what Melbourne would gain by it. Numerous 

attractive computer simulations were set up with the specifi c task of winning the public over. Prime Minister Kenneth was a marketing 

expert and these actions were therefore a complete success.

 

Since ideas should be sold not only to politicians but also to those who have money, the start was 

made with a vision, including some colorful, suggestive pictures that could be presented to people 

who had power of some kind and who could contribute to the realization of the project.

4.videti po-
glavqe Pro-
stor i mo}   

4.see chapter, 
‘Space and power’

Melbourne’s City



Ideja prezentirana na tim ranim skicama bila je da se stvori prostor koji }e dati novi kvalitet gradu Melburnu, a 

istovremeno (zato se trg i zove Federation Square) da se dostojno obiqe`i stota godi{wica australijske Federacije. 

Australijska Federacija je formirana u Melburnu 1901. godine i za 2001. godinu je trebalo napraviti prostor, ne{to 

veliko i sjajno gdje }e, kao i svugdje u svijetu, neki premijer do}i, razdragano presije}i vrpcu i slikati se za sve mogu}e 

novine i televiziju5. 

Nominovani prostor je bio pod ̀ eqezni~kim {inama, koje je bilo ne samo preskupo ve} i funkcionalno nemogu}e pomjeriti. 

Prevladala je ideja da se {ine prekriju i da se iznad wih napravi trg.

Dramati~nom in`ewerskom intervencijom prekriven je ogroman prostor, du`ine 200 metara i {irine 60-70 metara, i gradu 

je omogu}eno da krene ka rijeci. Prostor koji je bio izgubqen, prostor kakav Transik (Roger Trancik) u svojim teorijama 

urbanizma zove bukvalno изгубљени простор (lost space) odjednom postaje ne samo pristupa~an, ve} veoma va`an gradski 

prostor. Na perspektivnim prikazima iz tog vremena uo~ava se ono {to je politi~arima u tom trenutku bilo izuzetno va`no 

- sve simulacije prikazuju ogroman broj qudi na trgu. @elili su da poka`u da }e to biti `iv gradski prostor, gradski 

prostor kojim }e Melburn dobiti ono {to nema.

A Melburn, istorijski, nema trgove. Australijski gradovi istorijski nemaju trgove, kao {to ni Kina, recimo, tradicionalno 

nema trg. U Melburnu su centri linearni, trgova~ka ulica je centar. Ni Melburn, ni Australija nikada nisu imali uspje{ne 

trgove. U Melburnu je, u samom city-ju, bilo nekoliko poku{aja da se formiraju trgovi, ali svi su bili bezuspje{ni. Bezuspje{ni 

iz mnogo razloga. Ovo je prvi trg koji zaista po~iwe da uti~e na qude i da mijewa navike aproprijacije prostora, upravo na 

na~in prikazan na pomenutim ranim vizijama, dizajnerskim i politi~kim. Ova slika pokazuje ideju, pokazuje ono {to je bila 

su{tina, ono zbog ~ega je konkurs bio raspisan - a to je da se stvori prostor na kojem }e se qudi okupqati.

5.Zanimqivo je da je ovaj projekat svojom, da sad ne 
ka`em kompleksno{}u, nego komplikovano{}u, dopri-
neo tome da se rok probije za dve godine. Trg je otvoren 
tek 2003! To je bila velika blama`a. U me|uvremenu 
je Vlada Xefa Keneta izgubila svoju poziciju, pa je 
premijer nove, laburisti~ke Vlade bio taj koji je pres-
jekao vrpcu. I sada je on stra{no ponosan na ovaj trg, 
kojem se u opoziciji strasno protivio, 
i na sve ono {to se tu de{ava.

5.It is interesting that in this project, the com-
plications rather than its complexity, contrib-
uted to breaking of the deadline, making it two years overdue. 
The Square was not opened until 2003! This was a great dis-
grace. In the meantime, the government of Jeff Kenneth has 
lost its position, so the man who cut the tape was the Prime 
Minister of the new Labour Government. And it was now he 
who was extremely proud of the Square – despite having 
been passionately against it while he was in opposition. 
Now he is proud of everything that happens at the Square. 



In these early sketches the idea was to create a space that would give a new quality to the city 

of Melbourne and, at the same time, (which is why it is called Federation Square) celebrate 

the hundredth anniversary of the Australian Federation in a respectful way. The Australian 

Federation was founded in Melbourne in 1901, so they wanted to have created a space – a 

big and glamorous space – by 2001, where, like everywhere in the world, a prime minister could come and cheerfully cut a tape at a 

ceremony and be photographed for all kinds of newspapers and television5.

The space nominated for the project had been under the railway tracks. Removing these would have been not only very expensive but 

functionally impossible. The prevailing idea was to cover the railway lines and to build the Square above them.

By a dramatic engineering intervention, this huge space, 200 m long and 60–70 m wide was covered and the city was enabled to extend 

towards the river. The space which had been lost – a space literally called ‘lost space’ in Trancik’s theories of urbanism – immediately 

became not only accessible, but a very important urban area. In perspective pictures of that time you notice the very thing that was 

exceptionally important to the politicians – all those simulations show the enormous number of people in the square. They wanted to 

show that the place would be full of life; a city place that would give Melbourne something it did not have before. 

Australian towns generally do not have squares, just as, for example, in China, which traditionally lacks them as well. In Melbourne, the 

centers are linear and the commercial street is the centre. There have been attempts to form squares in Melbourne city centre, but for 

many reasons none have succeeded. Federation Square was the fi rst that has really started to infl uence people and to change habitual 

ways of appropriating space, exactly as both the early designer and political visions discussed above anticipated. This picture shows 

the idea, shows what was the essence and what was the reason for launching the competition – to create a space where people would 

gather. 

big and glamorous space – by 2001, where, like everywhere in the world, a prime minister could come and cheerfully cut a tape at a 

ceremony and be photographed for all kinds of newspapers and television5.

big and glamorous space – by 2001, where, like everywhere in the world, a prime minister could come and cheerfully cut a tape at a 

ceremony and be photographed for all kinds of newspapers and television
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Konkurs i kontroverze

Konkurs kao institucija relativno je neuobi~ajen u Australiji, koja je nakon ~uvenog 

zvu~nog konkursa za sidnejsku Operu izgubila entuzijazam za instituciju javnog 

nadmetawa ideja. Mnogi, a prvenstveno tradicionalno konzervativni investitori 

i preduzima~i, vjeruju da konkursi samo komplikuju stvari i dovode do pove}anih 

tro{kova i nerazre{ivih situacija6. Konkurs za Federation Square je, dakle, jedan 

od zaista rijetkih pravih konkursa gde je prvonagra|eni rad i realizovan.

Po~eo je sa kontroverzom sadr`anom u politi~koj ideji da se trg realizuje na 

mjestu koje je bilo mnogo skupqe od svih alternativnih lokacija. U Melburnu 

ima dosta mjesta na kojima nije bila potrebna prethodna rekonstrukcija da bi se 

formirao trg. Na izabranoj lokaciji je bilo potrebno prvo napraviti teren, pa tek 

onda sam trg.

I kada su melburn{ka i viktorijanska Vlada donijele odluku da se raspi{e 

konkurs za Federation Square, bilo je mnogo onih koji se nisu slagali sa tom idejom. 

Pitali su za{to se ne organizuje obi~an pozivni konkurs za preduzima~e i po~ne 

od novca, jer wihov argument je bio “novac je i tako uvijek najva`niji”.

No promocije `edna Vlada marketing{kog stru~waka Keneta7 (koja je malo prije 

toga gradu donijela spektakl Formule 1) nije odstupala od ideje da se atraktivna 

lokacija ponudi svetskoj arhitektonskoj ekspertizi.

Konkursnom komisijom je predsedavao Danijel Libeskind - i za to je vezana jo{ 

jedna kontroverza8.

Na konkursu je pobjedio englesko-ameri~ki tim LAB (LAB), Donald Bejts (Donald 

Bates) i Piter Dejvidson (Peter Devidson), dvojica arhitekata sa timom prete`no 

mladih saradnika. Bejts i Dejvidson su se udru`ili da bi uradili ovaj konkurs. 

Nijedan od wih prije toga nije izveo objekat. Obojica su radili za druge arhitekte 

i bili su relativno mladi. Jedan je ~ak radio za Libeskinda, na nekoliko od 

wegovih najzna~ajnih projekata, ukqu~uju}i i Jevrejski muzej u Berlinu9. Federation 

Square je bio prvi projekat na kojem su se oku{ali i to, kako se ispostavilo na 

kraju, oku{ali do kraja -  jer su ga i izveli. 

Konkursnom komisijom je predsedavao Danijel Libeskind - i za to je vezana jo{ 

jedna kontroverza

6.Jorn Utzon (Yørn Utzon) je napustio Australiju 
usred razrade sidnejske Opere i nikada se vi{e 
nije vratio. Sada sara|uje na razradi novog en-
terijera, ali je odbio da ponovo do|e. Ta uvreda 
traje ve} 50 do 60 godina. To su bila traumati~na 
iskustva za sve u~esnike u procesu. Konkurs kao 
institucija u Australiji se nikad nije primio.

6.Yorn Utzon left Australia in the middle of the pro-
cess of building the Sydney Opera and never returned. 
Presently, he is developing a new interior design proj-
ect for the Opera House, but he has again refused to 
come back. The insult has lasted for 50 or 60 years. 
These were traumatic experiences for all participants. 

7.videti po-
glavqe Federation 
Square kao vizija

7.see Chapter: 
‘The Vision of Fed-
eration Square’

8.Oko sidnejskog konkursa ima dosta anegdota. 
Prema jednoj, Utzonov rad je bio odba~en ve} u prvom 
krugu konkursa. Ali je Arne Jakobsen (Arne Jacobsen), 
koji je bio ~lan `irija, kasnio i stigav{i na `iri-
rawe vidjeo je taj rad u gomili odba~enih radova. 
Rekao je: “Stanite! Svi|a mi se ovaj rad.“ i vratio 
ga na sto. I tako, iz kante za |ubre Utzonov predlog 
je vra}en na sto, da bi kona~no pobjedio i postao 
mo}an simbol Sidneja i, na neki na~in, i cijele Aus-
tralije. (videti poglavqe Takmi~ewe sa Sidnejom)

8.There are many stories concerning the Sydney competi-
tion. One tells that Utzon’s idea was discarded in the fi rst 
round of the selection. But Arne Jackobsen, a member of the 
jury, was late and arriving to the jury-meeting, he saw this 
work in the group of those that were already rejected. He 
said: ‘Stop! I like this work!’ and placed it back on the table. 
In this way, straight from the wastepaper basket, Utzon’s 
design was brought back to the table and in the end won 
the contest and become the powerful symbol of Sydney and 
of the whole Australia (see Chapter ‘Sydney Competition’).

9.Ovdje vrlo jasno mo`ete da vidite da je jedan od 
glavnih arhitekata radio sa Danijelom Libeskindom. 
Mnoge ovo podsje}a, previ{e za dobar ukus, na Jevrejski 
muzej u Berlinu. Ja se sla`em s tim - ova ku}a izgleda 
suvi{e sli~no zgradi u Berlinu, izgleda prekopirana, 
a da to ne bi bilo po{teno i zvani~no re~eno “ne-kopi-
ja”. Jer, u arhitekturi mo`e da se citira, u arhitekturi 
mo`e da se ka`e da ~ak do obo`avawa volim neku arhi-
tekturu, pa je ponavqam, ali ovo je ostalo bez fusnote.

9.You can quite clearly remark that one of the main ar-
chitects worked with Daniel Liebeskind. It reminds many 
people of the Jewish Museum in Berlin, far beyond the limits 
of good taste. I agree with these comments – this building 
resembles the Berlin one closely enough to be its copy. It 
would be fair to say offi cially that it is a ‘non-copy’. Architec-
ture allows quotations, and so you can say that when affec-
tion for certain architecture attains the height of adoration 
you may repeat the original, but this is a no-comment issue. 

No promocije `edna Vlada marketing{kog stru~waka Keneta  (koja je malo prije 

toga gradu donijela spektakl Formule 1) nije odstupala od ideje da se atraktivna 



Competition and its controversies 

The institution of the design competition is relatively unusual in Australia, which, after the famous and well-known Sidney Opera 

competition, lost enthusiasm for a public competition of ideas. Many people, particularly tradition and conservative investors and 

contractors, believe that competitions bring nothing but extra expense and insoluble problems.6 The Federation Sqare competition was, 

therefore, one of those rare true competitions in which the project winning the fi rst prize has been realized.

It started with a controversial, politically supported idea to design a public space in an area far more expensive than any other building 

site available. There had been many other sites in Melbourne where any reconstruction preceding the formation of a public square would 

not have been necessary. The site chosen demanded starting with the formation of the ground, before the construction of the Square 

itself. 

When the Melbourne and Victorian Government decided to launch a competition for the design of Federation Square, many were 

against the idea. The main question was, why not organize a simple competition by invitation for contractors with fi nancial considerations 

foremost in mind, as ‘money is anyway the most important thing’. 

But the promotion-eager government led by marketing expert Jeff Kenneth7 (that had a little while previously attracted the Formula One 

competition to the city) would not abandon the idea of offering this attractive location to world architectural experts. 

The chairman of the competition committee was Daniel Liebeskind – this was linked to one more controversy8.

The winning team was the Anglo-American LAB, Bates and Davidson, with a group of mostly young associates, Bates and Davidson 

joined together in order to participate in this competition. Neither of them had ever built a building before. Both were working for other 

architects and were fairly young. One of them had even worked for Liebeskind on several of his most important designs, including the 

Jewish Museum in Berlin.9 Federation Square was the fi rst one in which they tried their own skills and, as was shown in the end, they 

proved themselves – since it was fully realized.
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The chairman of the competition committee was Daniel Liebeskind – this was linked to one more controversy8. The chairman of the competition committee was Daniel Liebeskind – this was linked to one more controversy

competition, lost enthusiasm for a public competition of ideas. Many people, particularly tradition and conservative investors and 

contractors, believe that competitions bring nothing but extra expense and insoluble problems.6 The Federation Sqare competition was, 

therefore, one of those rare true competitions in which the project winning the fi rst prize has been realized.

competition, lost enthusiasm for a public competition of ideas. Many people, particularly tradition and conservative investors and 

contractors, believe that competitions bring nothing but extra expense and insoluble problems. The Federation Sqare competition was, 

therefore, one of those rare true competitions in which the project winning the fi rst prize has been realized.



Wihov predlog trga bio je koncipiran 

tako da premosti prostor i funkcionalno 

pove`e grad Melburn sa rekom Jarom.

Program konkursa je bio, vrlo pozitivno 

re~eno, “fleksibilan”. Raspisiva~i -  

mogli bismo da ka`emo politi~ari - nisu 

imali jasnu ideju {ta zapravo `ele. Htjeli 

su da konkursom dobiju ideje, da anketiraju 

stru~nu javnost {ta bi na tom prostoru moglo 

da se na|e i uspje{no razvije. U raspisu 

konkursa bilo je, na primjer, programa kao 

{to je multimedijalni centar. To, naravno, 

zvu~i fino, zvu~i vrlo savremeno, ali {ta 

je to u stvari, niko nije znao.

Tri rada su u{la u u`i izbor.

Usred konkursa, usred `irirawa, vlada 

premijera Xefa Keneta se pojavila sa 

zahtjevom da `eli da se na trgu na|e mjesta 

za Nacionalnu galeriju Viktorije, dakle 

konkretan, velik i funkcionalno jasno 

definisan program. Taj momenat je bio 

presudan za izbor pobjedni~kog re{ewa. Po 

mnogima, projekat LAB-a je dobio nagradu 

zato {to je bio najfleksibilniji od tri 

rada koja su ve} bila u u`em izboru. Druga 

dva projekta nisu mogla na zadovoqavaju}i 

na~in da prihvate taj novi zahtjev10.

Bates and Davidson suggested the concept of a 

Bates and Davidson suggested the concept of a 

square that would span the space and connect 

the city of Melbourne functionally to the Yarra 

River. 

The program of the competition was flexible in a 

positive way. The announcers – or, to be more 

precise, politicians – did not have a clear idea of 

what they actually wanted. What they did want 

was a competition to bring fresh ideas, to use 

professionals to explore what could be proposed 

and successfully developed on this site. There 

were even suggestions of building a multi-media 

centre. Off course, the very name sounds very 

modern, but no one actually knew what the 

expression truly meant.

Three of the entries reached the finals.

In the middle of the judging process, the 

government of Jeff Kenneth came with a request 

to make space for the National Gallery of Victoria 

on this site. This was a specific, substantial and 

functionally clearly defined program. It was a 

crucial moment for the choice of the winning 

solution. According to general opinion, the LAB 

project won because it was the most flexible of 

the three projects in the finals. The other two 

could not satisfy the new requirement10.

10.videti po-

glavqe Politika 

i arhitektura

10.see  section, ‘Pol-
itics and architecture’



Prvonagra|eno re{ewe LAB arhitekata - situacioni plan
The winning entry by LAB architects - location plan

Skica koncepta   Concept sketch



Pobjedni~ko rje{ewe

Sa urbanisti~kih i jo{ {irih - politi~kih - nivoa pre}i }emo na arhitektonske razmjere Federation Square-a.

Kad analiziramo arhitektonske osnove projekta, o~igledno je da se projektantski tim itekako trudio da forme budu 

nekonvencionalne, da u wihovom prostornom rje{ewu bukvalno nema pravog ugla. Bejts i Dejvidson su ~ak u jednom intervjuu 

na televiziji vrlo iskreno rekli: “Kada su radovi bili pri kraju, i{li smo gradili{tem i gledali da nije negdje ostao neki 

prav ugao, da to izmijenimo dok jo{ ima vremena”. Zaista su bili veliki borci protiv pravog ugla!

Me|utim, posebno me raduje da je, kada posmatrate presjek i izgled, prav ugao opstao. Gravitacija, ipak, zahtjeva ugao od 

devedeset stepeni, i tu nije bilo mjesta za nove geometrije.

Zgrade Federation Square su funkcionalne. Problem premo{}avawa pruge rje{en je tako {to su sve gra|evine izgra|ene na 

plo~i. Tu su velike pozori{ne i koncertne sale i veliki program galerije11.

Geometrijska igra koja je toliko prisutna u osnovi je na{la odraza jo{ jedino na fasadama Fed Square-a. Fasade su doslovno 

sekundarna ko`a ovih funkcionalnih volumena. Kroz omota~ pragmati~ne, normalne, jedine mogu}e konstrukcije koja je 

jednostavno onakva kakva mora da bude; u presvla~ewu tih objekata LAB je tra`io novi vizuelni izraz, geometriju za koju 

arhitekti ka`u da predstavqa izraz demokratskog dru{tva, sistema u kojem razli~itost i razlike stvaraju harmoni~nu 

sliku, ne homogenu koliko raznovrsnu. To je neosporno zanimqiva teza, tema veze arhitekture, geometrije i reprezentacije 

dru{tvenih ideala koji su wima u tom trenutku bili va`ni.

Da ponovim, fasada je ta gdje su se projektanti gr~evito trudili da izbjegnu prav ugao. Negde se jo{ mo`e na}i poneki, 

ali to su vjerovatno paneli gdje je ortogonalnost bila neizbje`na iz konstruktivnih razloga. Projektantima je fraktalna 

geometrija, geometrija bez pravog ugla, geometrija koja ne ponavqa formu, bila va`na jer reprezentuje demokratiju, 

demokratiju kao jedinstvo razli~itosti12. 

‚

11.vidi po-
glavqe Konkurs 
i kontroverze

11.see section 
‘Competition and 
its controversies’



The winning entry

From urban – and even wider – political levels, we shall pass on to the architectural aspects of Federation Square.

When analysing the architectural layout of the project, it is obvious that the designer team did their best to make unconventional forms, 

so that there was not one right angle in the proposed solution. In a television interview, Bates and Davidson very sincerely said that, 

when the construction was almost fi nished, they went throughout the construction site, and closely observed around in order to spot 

whether there remained any of the right angles, willing to make the necessary changes while there is still enough time. They indeed were 

real fi ghters against orthogonal geometry!

However, what makes me particularly happy is that, when observing both the section and the facade, we see that the right angle did, in 

fact, remain. Gravitation still requires the 90-degree angle and it leaves no opportunity for a new geometry. 

The buildings on Federation Square are functional. The problem of bridging the railway was resolved by building all structures on a level 

surface. This refers to the huge theatre and concert halls and the vast gallery programme as well11.

The geometrical turbulence/pattern, so much evident on the plan, found its refl ection only on the facade of Federation Square. Facades 

are literally a secondary skin of these functional volumes. In cladding a normal pragmatic construction (the only kind possible), which is 

simply as it should be, LAB sought a new visual expression, a geometry which they considered an expression of democratic society; a 

system in which otherness and differences create a harmonic structure, which is diversifi ed rather than homogeneous. This is, beyond 

doubt, an interesting position, a theme of the interrelation of architecture, geometry and the representation of social ideals relevant at 

that moment. 

Let me repeat, it was the facade where the architects tried anxiously to avoid the right angle. Occasionally, some could be found, but 

this is probably on panels where the orthogonal was unavoidable for construction reasons. Fragmentary geometry, geometry without 

right angles, geometry that does not repeat form, was important to them, since it represents democracy, democracy as the unity of 

diversities12.

12.Komentar iz publike:
To nije simbol demokratije, to je varka, to je za-
mena pojmova, to je za novinski naslov! To uop{te 
nije demokrati~na arhitektura, to je jedna autor-
ska, izrazito autorska, elitisti~ka, galerijska, 
zapravo, libeskindovska ili nekakva nemirna arhi-
tektura nekih aktuelnih galerijskih trendova!

12.Comment from the audience:
This is not a symbol of democracy, it is an illusion, a re-
versal of notions, it is for a newspapers headline! This is 
not a democratic architecture at all; it is just highly autho-
rial, elitistic, gallery-like, in fact, Liebeskindian, or some 
kind of restless architecture of some current gallery trends.



Ground level First fl oor level Second fl oor level

Elevations and facades Activities and buildings on the square



Parterno re{ewe Osnova prvog sprata Osnova drugog sprata

Preseci i izgledi Funkcionalna dispozicija objekata na trgu



 [to se ti~e ekolo{kih pristupa, posebnu pa`wu su posvjetili prirodnom hla|ewu zgrade. Po{to je objekat podignut, ispod 

se nalaze prostori gdje sunce nikada ne dose`e. Tu je ostavqen sistem prostora koji su arhitekti nazvali lavirint, gdje se 

vazduh hladi i potom, ohla|en, upumpava u gorwe, zatvorene i poluotvorene prostore.

Arhitekti su tra`ili izglede gdje razmjera “postaje irelevantna”, ili - kako su oni to zvali - scaleless architecture. Vrlo je 

te{ko na osnovu slike fragmenta odrediti dimenzije elementa koji posmatramo. Modul, odnosno nedostatak repetitivnog 

modula, poni{tava mogu}nost shvatawa dimenzija detaqa. Sve mo`e 

da bude malo, sve mo`e da bude veliko, zavisi od toga gdje ste, kako 

posmatrate izabrani fragment Federation Square-a. Primeri scaleless arhitekture - arhitekture bez razmere
i [ema prirodnog ventilirawa atrijuma



As far as ecological approaches are concerned, special attention was paid to a natural cooling system in the building. Since the building 

is raised, spaces inaccessible to sunshine are located below the ground level. Actually, this is a system of spaces, which the architects 

named the labyrinth, where the air is fi rst cooled and then pumped into the heating system, to closed and semi-open spaces. 

The architects sought perspectives where proportion ‘becomes irrelevant’, or – as they called it, ‘a scaleless architecture’. It is very 

diffi cult to determine the dimensions of the perceived element by looking only at one fragment of it. The module – more properly, the 

absence of a repetitive module – annihilates the possibility of grasping the dimension of details. Everything might seem big or small, 

depending on where you stand and how you observe the selected fragment of 

Federation Square.

 The examples of scaleless architecture
and diagrammatic representation of the natural ventilation system for 

the atrium







Te`we i uticaji...

Takmi~ewe sa Sidnejom

Ovaj projekat, nehoti~no, simbolizuje jo{ jednu zanimqivu dimenziju australijske kulture - te`wu i kompleks Melburna 

da se takmi~i sa Sidnejom. Sidnej je zaista lijep grad. Melburn - volim ga, pa mogu da priznam - nije lijep. Mnogi ka`u: 

“U Melburnu se lijepo `ivi, Sidnej je qep{i za posjetiti”. U Sidneju se mogu napraviti divne fotografije na kojima se 

sagledavaju svi zalivi i Opera, koja dominira i koja se, kao simbol, kao reper, kao landmark, bukvalno десила Sidneju.

Takmi~ewe dva grada postoji od samog po~etka kolonizacije kontinenta. Melburn ima, rekao bih, urbanisti~ki kompleks 

od tog trenutka kad se u Sidneju десила Opera House. Glavni grad Viktorije nema takvu zgradu, nema prostor koji bi bio 

simbol Melburna i Australije. To je razlog {to su za prostor uz most preko Jare bile vezane i takve aspiracije. Qudi 

koji su volili Melburn `elili su da se tu stvori ne{to {to }e da bude vizura “za razglednicu”, za ponos.

Rivalstvo Melburna i Sidneja manifestuje se i u monumentalnoj arhitekturi



The competition between Melbourne and Sidney is 
refl ected even in the landmark buildings

Tendencies and infl uences

Competition with Sidney

This project, unintentionally symbolizes another interesting dimension of Australian culture – the tendency of rivalry between Melbourne 

and Sidney. Sidney is a beautiful city. Melbourne – I love it, so I can admit it – is not. People say: ‘It is nice to live in Melbourne, but Sidney 

is better to visit’. In Sidney, one can take beautiful photos of all the bays and the Opera House, which dominates the area. 

The contest between these two cities dates from the very beginning of the Continent’s colonization. Melbourne got an inferiority complex 
from the moment when the Opera House happened to Sidney. The capital of Victoria does not have a similar building or area that could 

symbolize Melbourne and Australia. That is the reason underlying the aspirations related to the area near the bridge over the Yarra River. 

People who loved Melbourne wanted to create something that would become ‘a postcard view’, a view to be proud of.

The contest between these two cities dates from the very beginning of the Continent’s colonization. Melbourne got an inferiority complex

to Sidney. The capital of Victoria does not have a similar building or area that could 

symbolize Melbourne and Australia. That is the reason underlying the aspirations related to the area near the bridge over the Yarra River. 

People who loved Melbourne wanted to create something that would become ‘a postcard view’, a view to be proud of.

The contest between these two cities dates from the very beginning of the Continent’s colonization. Melbourne got an inferiority complex

to Sidney. The capital of Victoria does not have a similar building or area that could 

symbolize Melbourne and Australia. That is the reason underlying the aspirations related to the area near the bridge over the Yarra River. 

People who loved Melbourne wanted to create something that would become ‘a postcard view’, a view to be proud of.



Projekat i realizacija - zbog ometawa pogleda na katedralu, zgrada je jednostavno skra}ena!

Prostor i mo}

Mnogi u Australiji te`e multikulturalnosti. Oni su `eleli da simbolizam i praksa trga ukqu~e tu dimenziju dru{tvenog 

trenutka zemqe. Druga - konzervativna -  Australija je u Federation Square-u vidjela priliku da stara anglikanska katedrala, 

umjesto `eqezni~kih kolosjeka ispred sebe dobije odgovaraju}i trg13.

Ovo davawe zna~aja hri{}anstvu, o~ekivawe da }e sa trgom katedrala dobiti dodatni zna~aj, imalo je bitan uticaj na 

Federation Square. LAB Architects nisu bili pretjerano impresionirani Katedralom. Posvetili su joj du`nu pa`wu, ali 

prostornom interpretacijom koja se nije dopala konzervativnom duhu Viktorije. 

Vizura na katedralu, na crkvu, koja je bila pomenuta u raspisu konkursa, po wima nije dovoqno po{tovana. Kroz sve faze 

projekta, do samog izvo|ewa, ta vizura je sna`no brawena i, na kraju, odbrawena tako {to je jedan od objekata koji su je 

dovodili u pitawe jednostavno - skra}en!

Federation Square-u vidjela priliku da stara anglikanska katedrala, 

umjesto `eqezni~kih kolosjeka ispred sebe dobije odgovaraju}i trg13.

Federation Square-u vidjela priliku da stara anglikanska katedrala, 

umjesto `eqezni~kih kolosjeka ispred sebe dobije odgovaraju}i trg



The designed and the built - as designed shard would 
partially block the view of the Cathedral, its volume has 

been simply cut down!!

Space and power

In Australia, many people aspire to a multicultural society. They wanted the symbolism and the practice of the Square to include 

this dimension of the current social situation of the country. The other – the conservative Australia13 – saw in Federation Square the 

opportunity for the old Anglican Cathedral to obtain an adequate square in front of it, instead of railroad tracks.

This trend towards giving primacy to Christianity and expecting the square to give the Cathedral additional signifi cance had a great 

impact on Federation Square. LAB architects were not particularly impressed by the Cathedral. They paid it due attention, but their 

spatial interpretation was not appreciated by the conservative Victorian spirit. Conservatives felt that the vista from Federation Square 

on to the Cathedral, although mentioned in the competition programme, was not given adequate attention. During all the phases of 

the project, until its very realization, this vista was strongly advocated, and at the end defended in such a way that one of the buildings 

suspected of obstructing it, was simply – cut off! 

13. Konzervativna Australija i daqe voli 
veze sa Engleskom; sve vi{e razvija i veze sa 

Amerikom; moglo bi se kazati da izrazito voli svoje 
hri{}anske veze. Spore, ali neminovne demograf-
ske promjene u zemqi, me|utim, uvode sve zna~ajniju 

nehri{}ansku populaciju, {to konzervativna 
Australija ne voli.

13.Although conservative Australia is still fond of its 
connections with England, it is developing relations with 
America more and more. In other words, it particularly 

likes its Christian ties. Slow, but unavoidable, demograph-
ic changes in the country are leading to the introduction of 
an increasingly important non-Christian population; a ten-
dency not considered positive by conservative Australia.

spatial interpretation was not appreciated by the conservative Victorian spirit. Conservatives felt that the vista from Federation Square 

on to the Cathedral, although mentioned in the competition programme, was not given adequate attention. During all the phases of 

the project, until its very realization, this vista was strongly advocated, and at the end defended in such a way that one of the buildings 

suspected of obstructing it, was simply – cut off! 

spatial interpretation was not appreciated by the conservative Victorian spirit. Conservatives felt that the vista from Federation Square 

on to the Cathedral, although mentioned in the competition programme, was not given adequate attention. During all the phases of 

the project, until its very realization, this vista was strongly advocated, and at the end defended in such a way that one of the buildings 

suspected of obstructing it, was simply – cut off! 



Izraz demokratije ili samo venturijevski decorated shed ? 

14.vidi poglavqe 
Pobjedni~ko rje{ewe

14see section ‘The 
winning proposal’Ново

Projekat tako|e uvodi ново kao kvalitet. Mnogi - ne samo Novi svijet, ne samo Australija i Amerika - ~esto te`e новом  
kao dobrom, новом kao kvalitetnom, atrakciji невиђеног.  U pristupu LAB-a postojala je i tendencija da se uradi ne{to 

druga~ije od uobi~ajenog, da se postigne {ok новог, {ok невиђеног, da se i na taj na~in pomogne ja~awu prostornog i vizuelnog 

identiteta Melburna. 

Trag sopstvenog vremena

Samom gradu Melburnu je bilo va`no {to su se, nakon dugo vremena, opet gradile javne zgrade, od javnog novca, od novca 

poreskih obveznika. Melburn ima mnogo javnih zgrada, kao {to su Nacionalna banka, Katedrala, Parlament Viktorije, 

biv{i Parlament Australije. Sve su to zgrade koje su ozna~ile uglavnom 19. i po~etak 20. vijeka. Od tada nisu gra|ene nove 

javne zgrade i ovo je prvi put da moderna dr`ava finansira ne{to od ovolikog zna~aja i pokazuje `equ da ostavi traga, da 

iska`e ovo vrijeme; da iska`e na{e vrijeme kroz projekat trga.

Decorated shed ili “novi izraz?”

To je krenulo u pravcu koji sam ve} objasnio kada sam govorio o odnosu konstrukcije i fasade14. Robert Venturi govori o 

decorated shed, o декорисаној шупи. Objekti Federation Square su upravo to - fasada koja ne odgovara konstrukciji iza we. Ta 

fasada je maska koja се pokazuje, maska koja ne pokazuje arhitekturu, koja ne otkriva {ta se de{ava iza, nego se samosvjesno 

pokazuje, pokazuje ono {to smatra u sebi lijepim. LAB Architects su u tome tra`ili izraz demokratije, a mnogi u istom gestu 

vide tek puko vra}awe mode i vra}awe onoga {to Danijel Libeskind i sli~ni arhitekti zastupaju.



The expression of democracy, or just a Venturain decorated shed ?

14.vidi poglavqe 
Pobjedni~ko rje{ewe

14see section ‘The 
winning proposal’

Novelty

The architectural design also introduces novelty as a quality. Many people – and not only those in the New World, not only from Australia 

and America – often strive for novelty as a positively valued concept, of a quality per se, as the attraction of that which has previously 

been unseen. LAB’s idea was to make something different from the usual, where novelty and the unforeseen would provoke a shock, 

strengthening the spatial and visual identity of Melbourne.

In line with the present

It was important for the city of Melbourne to start constructing public buildings, with public money, using tax payers money, at this time. 

Melbourne has a large number of grand public buildings, such as the National Bank, the Cathedral, the Victorian Parliament and the 

former Parliament of Australia. The majority of these buildings date from the 19th and the beginning of the 20th century. Since then no 

new public buildings had been constructed, and this was the fi rst time that the modern state was fi nancing such a signifi cant project, 

demonstrating in so doing its desire to leave something behind, to refl ect the present, to express this present through the Square.

Decorated shed or the new expression? 

It took the direction I spoke of above when commenting on the relation between the construction and the façade14. Robert Venturi speaks 

about a decorated shed. The buildings on Federation Square are exactly that – façades that do not correspond to the structure beneath 

it. That façade is a mask showing up itself; it that does not show architecture, it does not reveal what is happening behind it, but it displays 

only itself, displays its own beauty. The LAB architects were seeking the expression of democracy, and yet, in that same gesture many 

see nothing more than the plain return to fashion and to what Daniel Libeskind and architects of his kind are prone to. 



Geometrija fasade, reinterpretirana u razli~itim 
razmerama, materijalima i funkcijama
Fasada kao filter izme|u spoqa{weg i unutra{weg 
prostora

Ako se posmatra odnos povr{ine, odnosno pojavnosti i onoga {to je sama ku}a iza tog dekorativnog omota~a, vidi se da se 

geometrija ponavqa i prepli}e u raznim materijalima, u raznim razmjerama; da fasadni {titovi nekada djeluju kao sjenila, 

da su nekad prozra~ni, da nekad, u zavisnosti od uslova i funkcije, otvaraju odre|ene dijelove ku}e. To je arhitektura 

koju su mnogi zvali, bukvalno prevedeno - шатор, arhitektura {atorskog platna koja, kao u maskirnim bojama koje vojska 

koristi, ili krije arhitekturu, ili je otkriva, ili je samo nazna~ava. 

Ova zgrada je meni zanimqiva utoliko {to ima dosta stvari koje, da ka`em, filozofski ne prihvatam, koje su mi filozofski 

strane.  Ali kada odem na Federation Square (a to ~esto ~inim) vidim da mnogi od tih prostora dobro funkcioni{u. I to je 

ono {to me “nervira”. Ne{to {to teorijski, filozofski, a priori odbijam, u praksi, u prostoru dobro funkcioni{e. Mnogo je 

pa`we, mnogo je truda ulo`eno da se postigne, do perfekcije, ono {to je arhitekta htjeo da iska`e. To je i{lo do te mjere 

da su arhitekti tokom razrade projekta, kao i nesre}ni Jorn Utzon, skoro izgubili posao ({to je rezultiralo time da su 

probili rok za izgradwu ove ku}e za dvije godine).

Fasada, ta opna, u raznim zgradama djeluje kao filter izme|u spoqweg i unutra{weg prostora. Metalna fasada mo`e da 

postane transparentna, da pu{ta svijetlo unutra, da dozvoqava pogled iznutra.

U konstruktivnom smislu, zid je ono {to podlije`e gravitaciji; maska je ono {to podle`e modi i onome {to politika, {to 

mo}, {to arhitektura ho}e da izraze.

Tu postoji svjesna odluka o tome {ta ho}emo da ka`emo, koja se trudi da ide mimo onoga {to moramo, jer arhitektura 

zahtjeva druge stvari. 



Geometry of the façades and its reinterpretations in various scales, materials and functions
Façade as a fi lter between the outer and inner spaces

If one observes the relation of the surface – the appearance – to what is housed behind this decorative veil, it can be seen 

that the geometry is repeated and interwoven in various materials and proportions; that the façade shields sometimes 

appear like shadow screens, sometimes transparent and sometimes, depending on weather conditions and their function 

in that part of the building, they reveal certain parts of the whole. This is an architecture that many have called tent 

architecture. The façade, like canvas, like the camoufl aging coloration used by the army, hides or reveals or just outlines 

the building behind it.

To me this building is interesting because it has many features that, let me say, I do not accept philosophically: that are 

philosophically alien to me. However, when I go to Federation Square (which I often do) I see that many of those areas 

function quite well. And that is what exasperates me. Something that I reject theoretically, philosophically, a priori; in 

practice and in space works well. A lot of attention, a lot of effort was put into achieving almost to perfection what the 

architects wanted to express. The architects went so far that in this direction that, just like the unfortunate Yorn Utzon, 

they nearly lost their commission during the work, because they were two years overdue.

The façade, that membrane, in different buildings acts as a fi lter between the inside and outside space. Thus a metal 

façade can become transparent, letting the light through and permitting a view from the inside.

In the sense of its construction, a wall is something that is liable to gravity; a mask is something liable to fashion and to 

what politics, power and architecture intend to express.



Pitawe iz publike:
Da li je u dana{woj filozofiji arhitekture ili estetskoj 

filozofiji arhitekture gde je, zapravo, to te`i{te na 
vi{e parametara koje po~iva na nekim  ideologijama koje 
su iznikle na modernim pokretima naro~ito centrirano 

na jedan parametar, a to je estetski. Nije li suvi{e 
lako uo~iti kako je ta redukcija aspekata arhitekture, 

u stvari, prisutna u savremenim intervencijama i 
kako je taj estetski aspekti vizuelni, atraktivni, 

~ak bi se reklo mo`da senzacionalni, {okantni 
deo neke op{te, populisti~ke kulture, ~ak i kada je 

istinski nastrojen? Sve je ovo, zapravo, jedan primer 
{okantnosti, arhitektonskih, vizulenih egzibicija koje, 

destruiraju klasi~an pojam arhitekture oduzimaju}i 
mu one filozofske supstitute koji ~ine arhitekturu 

odvajkada pa do danas, prebacuju}i te`i{te na ne{to 
{to je samo jedan od aspekata arhitekture. Neki aspekti 

senzacionalizma se sada stavqaju naspram svega drugog...
Nije li, zapravo, sada i ovde prisutna bojazan nekih 

teoreti~ara arhitekture koji postavqaju pitawe: “Nije 
li arhitektura, zapravo, isuvi{e zabrinuta za dizajn, za 

dizajnirawe forme”? 

Komentar iz publike na pitawe:
Ja mislim da jako gre{ite zato {to to posmatrate 

iskqu~ivo sa aspekta evropske civilizacije. Morate 
da shvatite da su u Australiji prisutni uticaji ne samo 

evropske civilizacije...
...Australijanci ne mogu u velikoj meri da se pozovu na 
evropsku tradiciju...Nije to evropska tendencija, to je 

mo`da samo evropski eksperiment. Ja verujem da sam taj 
prostor provocira: samo to geografsko mesto Melburna 

provocira jedan potpuno netipi~an pristup arhitekturi, 
ali mnogo druga~iji od nekog tradicionalnog evropskog.

D. Radovi}:
Arhitektura je, u principu, dijete svog vremena. Ona jeste 

potro{a~ka, ima potro{a~kog mentaliteta, apsolutno! 
Rekao sam da je to ku}a koja je umotana - decorated shed, 

dekorisana {upa, dekorisana baraka. To mo`e da pomiri 
va{a dva opre~na stava, jer u jednom trenutku mo`e da se 

ka`e: “Da, to jeste normalna arhitektura, ali pakovana 
tako da zadovoqi dana{weg potro{a~a. “

To pitawe je meni izuzetno zanimqivo: u raznim 
djelovima svijeta iste rije~i ne moraju da reprezentuju 

iste pojmove. Melburn i Australija jesu reprezenti 
zapadne kulture, tamo negdje daleko, daleko. Ali to je 

samo zato {to je politi~ka elita nametnula Australiji 
da bude zapadna. Australija po mnogim drugim rezonima, 

recimo geografski, mnogo vi{e pripada pacifi~kom 
regionu. Australijska arhitektura, australijski prostor 

uvijek tra`i referencu prema Zapadu, prema Evropi. 
Uvjek poku{ava da se orijenti{e prema ne~emu {to je 
geografski daleko, a po aspiracijama blizu. A nikad, 
dakle, onome {to je geografski blisko, a kulturalno 

strano. I vrlo je zanimqivo {to u Australiji nema, na 
primjer, prostora koji bi asocirali na jugoisto~nu Aziju, 
nema prostora koji bi asocirali na Kinu. A ogroman broj 
australijske populacije je raznih kineskih korijena. To 
je jedna, politi~ka ujdurma koja }e uvjek skresati ne{to 

{to stoji ispred katedrale, a pri tom }e budisti~ki hram 

izgraditi u najudaqenijem predgra|u. 



Question from the audience:
Is the focus of contemporary philosophy of architecture or 
aesthetical philosophy of architecture, actually a focus that 
rests on some ideologies coming from modern movements, 
especially centered on only one parameter, the aesthetical one? 
Is it not too easy to notice how this reduction of the aspects of 
architecture is present in contemporary interventions, and how 
this aesthetic aspect, this visual, attractive, even sensational, 
shocking aspect is part of a general populist culture, even 
when it is truly hostile? This all really is an example of shock, of 
architectural visual exhibitions that actually destroy the classical 
concept of architecture, taking away those philosophical 
substitutions that made architecture from its beginning until 
today, while moving the focus onto something that is only one 
aspect of architecture. Some aspects of sensationalism are put 
in front of everything else.
Are we actually talking, here and now, about the fear of some 
theoreticians of architecture that ask, ‘Is architecture, actually 
too concerned about the design, about the designing of form?

D. Radovic:
Architecture actually is the ‘the child of its own time’. It is a 
consumer’s child, it has a consumer’s mentality, absolutely! I 
said this was a wrapped house – a decorated shed. This may 
reconcile your opposite attitudes, because, in one moment, you 
can say, ‘Yes, it is normal architecture, but wrapped in order to 
please the modern consumer’.

Question from the audience:
I think you are making a big mistake by observing this matter 
exclusively from the aspect of European civilization. You have 
to understand that not only European cultures are present in 
Australia…. Australians cannot call on European tradition very 
much…. It is not a European tendency; it is only a European 
experiment, perhaps. I believe that the space itself, the very 
geographical location of Melbourne generates one totally 
untypical approach to architecture, but one which is more 
diverse than the traditional European one.

D. Radovic:
For me this is a very interesting question: the same words 
do not have to represent the same ideas in different parts 
of the world. Melbourne and Australia are representatives 
of Western culture, far away to the east. However, that is 
because the political elite imposed on Australia is be western. 
For many other reasons, for instance, geographical ones, 
Australia belongs much more to the Pacific region. Australian 
architecture, Australian space always searches for references 
towards the West, towards Europe. It is always trying to orient 
itself towards something that is geographically far away, yet 
close to its aspirations. And never to what is geographically 
close yet culturally alien. What is interesting is that in 
Australia there are no spaces that remind one of, for instance, 
southeastern Asia, of China. This is even more remarkable 
in light of the huge number of Australian population that has 
various Chinese roots. This is actually a political trick: always 
cutting off anything that stands in front of the Cathedral, while

raising a Buddhist temple in the most distant suburb.



Materijal

Ono {to je zanimqivo kod projekta Federation Square 

je i veoma pa`qivo biran kvalitetan materijal. 

Kamen kojim je poplo~an trg meni se posebno dopada. 

To je kamen koji ima vrlo zanimqive {are i mislim 

da je biran sa dosta takta i smisla. Ali, ponovo je 

stavqan bez tra`ewa slike, bez tra`ewa forme 

da bi se predstavilo to jedinstvo u ukupnoj slici, 

u razli~itosti.

Urbano okru`ewe

Od arhitekture sad prelazim na {iru razmjeru. 

Poku{a}u da vam pomognem da Federation Square 

pove`ete sa urbanim prostorom Melburna...

Atrijum, koji je “arhitektura”, istovremeno je i 

izuzetno zna~ajan gradski prostor. 

Melburn ima veoma bogato trasirane, 36 metara 

{iroke ulice. Te ulice `ive dobro, podr`avaju 

bogat urbani `ivot. Me|utim, tu ima i dosta 

servisnih uli~ica koje tek po~iwu da o`ivqavaju. 

U melburn{kom city-ju 1989. godine, koju sam ve} 

pomiwao kao godinu svog prvog susreta sa tim gradom, 

prakti~no niko nije `ivio. To je bio CBD, central 

business district, poslovni centar. Sada u centru 

Melburna `ivi 30 hiqada qudi. Osamdesetih je 

pokrenuta zna~ajna akcija popularizacije urbanog 

`ivqewa, propagandna inicijativa sa namjerom da 

se qudi ubijede da do|u da `ive u centru, da `ive 

na nekakav evropskiji na~in, da `ive na na~in koji 

nije anglo-ameri~ki. 

Material

The interesting thing about the project for Federation Square is the very carefully 

chosen, high quality material. I especially like the stone that the Square is paved with. 

It is Melbourne sandstone with a very interesting pattern and I think it was chosen 

with a lot of tact and good sense. But, again, it was put in without any searching for a 

form that would present this unity in totality and in variety.

Urban environment
I am now moving from architecture to a 

wider scale of consideration. I will try to 

help you to articulate Federation Square 

with the urban area of Melbourne…

The atrium, which is ‘architecture’, is, at 

the same time, an extremely important 

urban space. 

Melbourne has well traced streets, 36 m 

wide. Those streets live well; supporting 

the richness of urban life. However, there 

are many service streets that only are 

now starting to live. In 1989, which I have 

already mentioned as the first year when I met Melbourne, there were practically 

no inhabitants in the city. It was the ‘CBD’, the central business district. Now, in 

the centre of Melbourne 

h o u s e s 3 0 , 0 0 0 

inhabitants. In the 1980s 

an important action to 

popularization the urban 

way of life took off. It was 

a initiative to p e r s u a d e 

people to come to live in the 

centre of the city, to live 

in a way that was more 

European and less Anglo-

American. 

Ulica Flinders    The Flinders Street

Atrijum, zami{qen i realizovan kao pokriveni gradski prostor
Atrium, conceived and developed as covered public space



Poplo~avawe Trga   The paving of Federation  Square 

Poslovni centar Melburna tipi~an za anglo-ameri~ku kulturu    The Melbourne CBD - the business bistrict  typical for Anglo American culture



Taj na~in, taj novi ̀ ivot polako po~iwe da aktivira 

mawe uli~ice Melburna. Atrijum Federation Square-

a se nadovezuje na jednu od wih.

Trg, dakle, poku{ava da bude kontekstualan na 

taj na~in {to }e inicirati nov `ivot i pobuditi 

sli~ne “odgovore”, urbane aktivnosti u tom 

prostoru, prostoru koji ve} postoji kao potencijal, 

ali koji se nikada nije ostvario15.
     
Sam prostor trga je fantasti~no popularan. Sve 

na{e analize, sva na{a teorijska razmi{qawa 

i razglabawa o tome {ta tu funkcioni{e, {ta ne 

funkcioni{e, treba, kona~no, podvrgnuti tome 

testu. A Federation Square je u vrlo kratkom vremenu 

zaista polo`io dosta testova.*

Thus, new life slowly started to activate the smaller 

streets of Melbourne. The atrium of Federation Square 

adjoins one of them. 

The Square, thus, is trying to become contextual by 

initiating a new kind of life and inducing similar responses; 

stirring up urban activities in that area, the area that has 

already existed as a potential, but never realized until 

now15.

The very space of the Square is fabulously popular. All 

our analyses, all our theoretical reflections and endless 

discussions about what works well here and what does 

not, should finally be exposed to this kind of test. As for 

Federation Square, it really has passed many tests in a 

quite short time.15. Samo jedna od manifestacija kada je nedavno 
slavqena nekakva godi{wica, nekakav budisti~ki 

festival to fino ilustruje. Tada je formirana 
pozornica i de{avale su se zaista zanimqive 

aktivnosti. Ima dosta javnih sadr`aja, a ako gledate 
sam trg i taj unutra{wi prostor, enterijer trga, on je 

vrlo aktivan i funkcioni{e veoma dobro.

15.This is perfectly illustrated by only one among 
various manifestations when an anniversary – a Buddhist 
festival – was recently celebrated there. The stage was 
placed in the Square and very interesting activities took 
place there. There are lots of public buildings and, if you 

look at the Square itself and its inner space, its interior, you 
can see that it is very active and functions very well.

Atrijum se nadovezuje na jednu od ulica koja poprima “evropski” imix
The atrium connects with one of the existing lanes of central Melbourne, which itself is in the process of “Europeanisation” of 
its image

Nove gradske aktivnosti u Melburnu      New urban activities in Melbourne



Neodgovaraju}im funkcionalnim tretmanom ivi~nih sadr`aja, 
ulica Flinders je ostala samo neiskori{}en gradski potencijal

Inappropriate use of the edge keeps Flinders Street far below its urban 
potential

Denivelisani prostori lako postanu nekomunikativni
Multileveled space can be difficult to negotiate



16.videti po-
glavqe Federation 
Square kao vizija

16.see Chap-
ter ‘Federation 
Square as a vision’

Ovo je slika sa plakata koji je projekat PublicArt & 

PublicSpace odabrao za najavu ovog predavawa. Ona 

pokazuje ~itav trg. Vidi se kako se uz stepenice i 

uz rampe ulazi u prostor koji, kada ulazite, stvara 

zaista ziteovski okvir. Mo`ete da ka`ete da 

ulazite u просторију без плафона. To je klasi~na 

definicija trga koji vam daje osje}aj zaklona. U tom 

smislu, mislim da Federation Square zaista dobro 

funkcioni{e. Me|utim, isto tako, ~im se okrenete 

i kad pogledate nazad, ~etvrte fasade, zaokru`ewa 

cjeline, nema. Kasnije }u pokazati kako se desilo 

da je ta ~etvrta fasada nestala. 

Prostori, par godina ranije prikazani na 

privla~nim 3d Studio Max perspektivama, 

transformisani su u atraktivnu realnost. To je taj 

javni prostor, ~esto natkriven, nekad otvoren, koji 

je Melburn dobio ovim projektom i koji je po~eo da 

`ivi na zanimqiv, za Melburn nov na~in16.

This picture was selected to be put on a poster for 

the announcement of this presentation by project 

PublicAtr&PublicSpace. It shows the whole square. It 

also shows the entrance into the space by staircases 

and ramps, into the space that, while entering, really 

creates a Zitesian frame. You can say that you enter a 

room without ceiling. This is a classical definition of a 

Square that gives you the impression of a shelter. In that 

sense, I think that Federation Square operates very well. 

However, when you turn around and look back, the fourth 

façade is missing; the whole has not been rounded off. I 

will explain later how this fourth façade disappeared. 

The spaces, only few years earlier presented on 3D 

Studio Max perspectives, were transformed in an 

attractive reality. That public space, sometimes covered, 

sometimes open, is what Melbourne got by this project 

and the city started to live in an interesting, completely 

new way16 .



Plakat kojim je projekat PaPs septembra 2003 najavio predavawe dr. Darka Radovi}a u Beogradu
The PaPs poster which in September 2003 announced Dr Darko Radovic’s lecture in Belgrade
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Boja australijske pustiwe dominira na trgu 
The colors of Australian desert dominate the square
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Trg

Asocijacije 

Inspiracija Sijenom je poprili~no o~igledna u “brdovitim” pristupima 

centralnom prostoru, u poplo~avawu, boji. Boja kamena, boja tog 

melburn{kog pje{~ara sadr`i dosta okera, sadr`i dosta siene, a 

arhitekti LAB su svojevremeno i rekli, da su fascinirani Campo Santom 

u Sijeni. To je o~igledno kada se u|e na ovaj trg - on nije ravan, brdovit 

je, poplo~an je materijalom koji ima teksturu i boju sli~ne sijenskim. 

Me|utim, ta asocijacija se ne odnosi samo na daleku Italiju. U Melburnu 

`ivi mnogo Italijana17.

Australija je tako|e crvena. Kada se jednom na|ete iznad Australije, dok 

letite i gledate kroz prozor aviona, vidi}ete da je Australija ogromna, 

crvena pustiwa. Pustiwa je 75% Australije, uglavnom crveni pijesak ili 

crveni, spr`eni kamen. Tako je ova boja koja dominira trgom, donekle 

fasadama, ali uglavnom poplo~awem, i asocijacija, aluzija na tu boju, na 

pravu boju Australije.

Ili ne{to {to je mo`da banalana asocijacija, ali svjesna od strane 

arhitekata, a i no}u djeluje zaista fino - `ice razapete preko ~itavog 

trga da dr`e svijetla simuliraju nebo, ju`no nebo, no}no nebo Australije. 

To nebo je nevjerovatno, ~ovjek ima utisak da su zvijezde bli`e. No}u, 

Federation Square ima tu vrlo direktnu asocijaciju na centralnu Australiju 

koja jeste u sredini prazna, koja jeste u sredini crvena, kamenita i sa 

takvim, fascinantnim nebom.

Sada ulazimo na sam trg. I posle dvije godine zaka{wewa, kada sam snimio ove slike, jo{ sve nije bilo zavr{eno. Zavr{avano je pod 

velikim politi~kim pritiskom da se trg otvori.

Boja australijske pustiwe dominira na trgu
The colors of Australian desert dominate the square

17.videti po-

glavqe Rijeka

17.see Chap-

ter ‘The river’
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Campo Santom

u Sijeni. To je o~igledno kada se u|e na ovaj trg - on nije ravan, brdovit 

je, poplo~an je materijalom koji ima teksturu i boju sli~ne sijenskim. 

Me|utim, ta asocijacija se ne odnosi samo na daleku Italiju. U Melburnu 

Australija je tako|e crvena. Kada se jednom na|ete iznad Australije, dok 

letite i gledate kroz prozor aviona, vidi}ete da je Australija ogromna, 

crvena pustiwa. Pustiwa je 75% Australije, uglavnom crveni pijesak ili 

crveni, spr`eni kamen. Tako je ova boja koja dominira trgom, donekle 

fasadama, ali uglavnom poplo~awem, i asocijacija, aluzija na tu boju, na 



Campo Santo u Sijeni  Campo Santo in Siena

Brdovit toskanski pejza`   A hilly Tuscan landscape
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Ju`no nebo iznad Australije  The Southern skies over Australia

The Square

Associations

The inspiration of Siena is rather obvious in the hilly accesses to the central area, 

in the paving, in the color. The color of the stone, of Melbourne sandstone, has a 

lot of ochre, a lot of sienna similar to the stone used in Siena. The LAB architects 

claimed at the time that they were fascinated by the Campo Santo in Siena. 

However, those associations do not refer only to distant Italy. There are a large 

number of Italians living in Melbourne17.

Australia is also red. When you fi nd yourself fl ying over Australia, looking through 

the window you see that Australia is a huge, red desert. Seventy fi ve percent of 

Australia is desert. Mostly red sand or burnt red stone. This color, dominating 

the square and to a certain degree the facades, but mostly the pavement, is an 

association with, an allusion to the color, the real color of Australia. 

Or, something that may be a banal association, but is consciously used by the 

architects and looks really nice by night – the wires, stretching over the whole 

square, holding the lights, simulate the sky, the southern sky, the night sky of 

Australia. That sky is incredible; one gets impression that the stars are closer to 

us here than anywhere else. By night, Federation Square gives that very direct 

association with central Australia: it is empty in the middle and it is red and rocky 

in the middle, with that fascinating sky above.

Now, we enter the Square itself. Even after two years of delay, at the time I shot these photos, not everything was yet complete. The 

fi nishing works and the opening of the Square were done under great political pressure. 

Campo Santo in SienaCampo Santo in Siena



Cafélatté kultura  Cafelatte culture

Palimpsest utkan u poplo~awe, delo Pola Kartera  
A palimpsest incorporated into pavement, artwork by Paul Carter

Materijalizacija

Dosta akcenta je u ovom projektu stavqeno na materijalizaciju prostora. Poplo~awe je samo za sebe posebna pri~a. Pa`qiv 

izbor materijala, pa`qiv izbor kamena, zanimqiva vje{ta~ka topografija trga. I ({to }e projektu PublicArt & Public Space, 

mislim, posebno da se svi|a), dosta anga`mana umjetnika koji su bili ukqu~eni u proces projektovawa. Umjetni~ka djela, 

tekstovi, fragmenti tekstova - koje je osmislio Pol Karter (Paul Carter) - ugra|eni su u trg i ~ine iskustvo boravka u tom 

prostoru zanimqivijim. To nisu tekstovi koji mogu da se pro~itaju i da se saznaju, to je palimpsest, gdje se razni tekstovi 

preklapaju. Uvijek mo`ete ne{to drugo da otkrijete, da pro~itate, kada nekoga ~ekate, kad se dosa|ujete.

Ima komentara da hendikepirani qudi sa kolicima imaju problem pristupa zato {to je trg poprili~no brdovit. Mo`da 

surovo zvu~i, ali nije ~itav trg dostupan, kao {to je vjerovatno i nemogu}e sve u~initi dostupnim. I politi~ki korektna 

Australija je ovdje nekako uspjela da propusti ne{to {to nije sasvim politi~ki korektno. Naro~ito u Americi i Australiji, 

potpuna dostupnost postaje pravilo, ~esto na u{trb drugih, podjednako va`nih kriterijuma dobrog dizajna. 

Cafelatte kultura

I, kultura kafi}a koja se u Melburnu razvila do besvijesti. Te moje 1989. godine u Melburnu je, bukvalno, bilo nemogu}e 

na}i sto za kafu na trotoaru, a sada je te{ko pro}i trotoarom od stolova. Kafi}i su postali opsesija Australije. Qudi 

su shvatili da mogu dobar dio godine da provedu napoqu. I trg, na mnogo na~ina reprezentuje tu, kako je sve ~e{}e zovu, 

caffelatte kulturu.

Palimpsest utkan u poplo~awe, delo Pola KarteraPalimpsest utkan u poplo~awe, delo Pola Kartera
A palimpsest incorporated into pavement, artwork by Paul CarterA palimpsest incorporated into pavement, artwork by Paul Carter

Materijalizacija



The materials

In this project a strong accent was placed on the materialization of space. The paving is a story in itself. The careful choice of materials, 

the careful choice of stone and the interesting artifi cial topography of the square was accompanied by the engagement of artists who 

were included in the design process (which PublicArt & PublicSpace will especially like to hear, I think). Art works, texts, fragments of 

texts – created by Paul Carter – are incorporated in the Square and make the experience of being in it more interesting. These are not 

texts that one can read and learn; this is the palimpsest in which various texts overlap. You can always fi nd or read something different 

if you are waiting for somebody or if you are bored. 

There have been comments that handicapped people in wheelchairs have some problems of access, to the square as it is rather hilly. 

This might sound cruel, but it is probably impossible to make everything accessible to everyone. Even politically correct Australia has 

somehow succeeded in putting something not quite politically correct in this place. In America and Australia complete accessibility is 

becoming the rule, often to the detriment of other, equally important criteria of good design. 

Caffelatte culture

Then, there is the culture of cafes that have developed in Melbourne to an extraordinary extent. In 1989, which I call ‘my year’, it was 

impossible to fi nd a cafe table on the pavement in Melbourne: now it is hard to thread your way through the coffee tables all along 

the pavements. Cafes have become an obsession in Australia. People realized that a great part of the year could be spent outside. 

Therefore, the Square in many ways represents that caffelatte culture, as it is more and more frequently called.



Zgrada ispred katedrale predvi|ena projektom  Proposal for the shard facing the cathedral

Politika i arhitektura

Jedna zgrada mo`e da poka`e snagu politi~ke voqe. Zgrada u obliku nakrivqene staklene kocke trebalo je da bude visoka 

kao i ostale zgrade. Ovaj projekat je jedinstven u Melburnu po tome {to ima jasno i striktno definisanu visinsku regulaciju. 

Ideja je bila da nove zgrade ne budu vi{e od zgrada sa druge strane ulice, od istorijskog dela Melburna. Po{tovala se i 

regulaciona linija, {to je neobi~no, jer ko ima para, radi obrnuto.

Me|utim, tokom gradwe, nakon konkursa, ispostavilo se da }e ta zgrada neprimjereno da blokira ni{ta mawe nego pogled 

na Katedralu. Zato je politi~kom odlukom ta zgrada srezana na tre}inu onoga {to je trebalo da bude. Kada se prave takvi 

kompromisi, kao i obi~no, to je kuso rje{ewe. 



Zgrada ispred katedrale nakon realizacije  The completed shard

Politics and architecture

One building can show the power of political will. The building, shown here as a small glass cube, was supposed to be as high as the 

other buildings. This represents a unique project in Melbourne for its precise and strict regulation of the height level. The idea was that 

the new buildings should not exceed the height of the buildings on the opposite side of the street belonging to historical Melbourne. The 

regulation line was strictly observed, which is unusual, because money men do just the contrary.

But, during construction it turned out that this building would inappropriately block the vista to nothing less but the Cathedral. This is why, 

by force of political will, the building was cut down to one-third of its original height. Such compromises usually lead to an incomplete 

solution.



Trg Federacije 

Problemi i dileme:

Polako se pribli`avam temi. Obi{av{i ulicu koja je potencijal, ali jo{ neostvaren, ulazi se na trg koji funkcioni{e i 

koji zaista `ivi kao trg.



The Federation Square

Problems and dilemmas

Slowly, I get to the point. After passing the street of great but yet unrealized potential, we come to the Square which exists and really 

lives as a Square.



Neprimereno postavqeni ulazi u servisne prostore

Trg ili zgrada?

Slijedi ilustracija problema tog trga, problema koji je potvdio jednu od su{tinskih gre{aka u raspisu konkursa i ~itavog 

projekta. Moji studenti magistarskih studija iz urbanisti~kog projektovawa bavili su se prostorom koji je bio namijewen 

za Federation Square neposredno prije raspisivawa konkursa. Kao konsultante smo anga`ovali i neke od kolega koji su 

pripremali konkurs, pa smo na taj na~in imali i priliku da na wih posredno uti~emo. To je bio zanimqiv proces. Bilo je 

vrlo te{ko objasniti ono u {ta smo mi duboko vjerovali, a to je da je ovaj prostor prevelik za један arhitektonski rukopis. 

Ovdje je bio u pitawu ogroman prostor, 200 i ne{to sa 70 metara; gradski trg, okru`en mnogim zgradama, a tra`eno je da se 

ponudi један urbanisti~ko rje{ewe i један projektant koji bi sve to jo{ i arhitektonski isprojektovao i uspjeo pri tome 

da postigne razli~itost i bogatsvo. Nije uspjelo! Takav, u su{tini, arhitektonski pristup ~itav trg tretira kao zgradu. 

Zato trg-kao-zgrada danas ima “le|a”, servisni ulaz. (Ja ne znam za tradicionalni trg koji ima servisni ulaz. E, ovaj 

ima!). ^itava jedna duga~ka strana novog prostora `rtvovana je za servisne ulaze, jer su negdje u podsvijesti projektanta 

to bila le|a зграде, jedan nezanimqiv dio gdje trg gleda na drugu stranu. Ideja da }e ta ulica nekad, mo`da, mo}i da se 

produ`i, ideja da }e ovdje mo`da nekada ne{to drugo mo}i da se desi je negirana time {to su to “zakovani”, nepristupa~ni 

i nefleksibilni programi - magacinski ulazi u galeriju.



Inappropriately positioned service entrances

The square or the building?

What follows is an illustration confirming one of the essential mistakes of the competition terms and of the whole project. My urban 

design studies postgraduates were working on the area destined to the Federation Square right before the launching of the competition. 

We asked some of our colleagues who had created the terms of competition to be our consultants. We therefore had the opportunity to 

influence them indirectly. That was an interesting process. It was very hard to explain what we deeply believed, namely, that this space 

was too large for only one architectural manuscript. This was a huge space, 200 or so by 70 m. It was a city square surrounded by 

many buildings, but the brief demanded only one urban design as well as one architect to produce an architectural design for the whole 

space, while at the same time attaining variety and quality. This did not work! This basically architectural approach treats the square as a 

building. That is why the square-as-a-building has a ‘back’: a service entrance (I am not familiar with any traditional square with a service 

entrance but this one has!). One of long sides of the new space was completely sacrificed to service entrances, because somewhere in 

the architect’s consciousness this was the backside of the building, the uninteresting part, while the Square itself looks out on to the other 

side. ‘Nailed’, inaccessible, inflexible programs – with storage entrances to the gallery, neglect the idea that this street could eventually 

continue, the idea that something else might ever exist here. 



Rigidnom za{titom graditeqskog nasle|a prostor izme|u trga i reke ostao je nedefinisan

Odnos sa rijekom

Drugi problem koji dovodi u pitawe pozitivan stav o Federation Square bio je donekle nametnut arhitektima. To je problem 

silaska na rijeku. Raspisom konkursa nije dozvoqeno da se diraju stari zidovi iz 19. vijeka koji se nalaze na ovom prostoru. 

Trg je i sa te strane zavr{en kao zgrada, izme|u wega i rijeke ostao je nedefinisan prostor, prostor koji }e, nadam se, biti 

adekvatnije rije{en u budu}nosti. 

 “Curewe prostora”

Isto~na strana, meni se bar ~ini, ne funkcioni{e ni blizu tako dobro kao ostatak trga. To je mjesto gdje prostor, jednostavno, 

“curi” i negira taj fundamentalno va`an kvalitet zatvorenog, definisanog prostora. Uz to, prostor trga “curi” ka ne~emu 

{to je mo`da jedna od najru`nijih gra|evina u Melburnu. To je improvizovana, ve} sto godina improvizovana, `eqezni~ka 

stanica. 



The relation with river

The second problem that makes one less than positive about Federation Square was partially imposed on the architects. That was the 

problem of getting down to the river. The competition brief did not allow interference with the 19th century walls along the river. On that 

side, too, the square became a building. Between it and the river there remains an undefi ned space, a space that, I hope, in future will 

be treated more adequately. 

 ‘Leaking out of space’

It seems to me that the eastern side is far from operating as well as the rest of the square. This is the place where space simply ‘leaks 

out’, neglecting the fundamentally important quality of closed, defi ned space. Moreover, it ‘leaks out’ towards something that is one of 

the probably ugliest buildings in Melbourne. This is an ‘improvised’ railway-station that had already outlasted its improvisation a hundred 

years ago. 

Rigid heritage protection rules left the spaces between the river and the square ill-defi ned



Kvaliteti:

Go to i go through mjesta

Ve} nekoliko puta sam rekao da sam trg, prostor kakav je Melburn dobio po prvi put u svojoj istoriji, gradu daje centar у 

koji se ide. Znate, Luj Kan (Louis Kahn) je pisao o go through i go to mjestima. Zna~i ima mjesta кроз koja prolazite i mjesta у 
koja idete. Melburn nije do sada imao javna, gradska centralna mjesta у koja se ide, imao je prolazne shopping centre. Ovo je 

prvi put da je Melburn dobio trg koji postaje destinacija; za anglosaksonski duh ~ak vrlo neobi~na - destinacija у koju se 

ide samo da bi se tu bilo, a ne da bi se ne{to radilo, da bi se ne{to prodavalo, da bi se ne{to kupovalo. Ta kulturalna 

dimenzija trga je vrlo zna~ajna.



Qualities:

Go to and go through places

I have already said several times that the Square, the space that Melbourne got for the fi rst time in its history, provides the city with a 

centre to go to. You know that Louis Khan wrote about the places you pass through and the places you go to. Until now, Melbourne did 

not have public, central places to go to; instead, it had only shopping centers to pass through. For the fi rst time Melbourne got a Square 

that had become a destination; a very unusual destination for the Anglo-Saxon mentality – a destination that you go to only to be there, 

not to do, to sell or to buy anything. This cultural dimension of the Square is very important.



Slu~ajnosti

O arhitekturi Federation Square-a mo`emo da 

pri~amo s estetskog gledi{ta - mo`e da nam se 

dopada ili ne dopada. Posmatrano sa urbanisti~kog 

aspekta, mislim da trg nudi dosta lijepih i 

zanimqivih prostora. Ali, meni su najqep{i i 

najzanimqiviji oni koji su se tek десили. Negdje 

izme|u zgrada na trgu ima prostora koji su ~ak vrlo 

nedefinisani, vrlo uski pasa`i, stepenice koje su 

se pojavile kao nu`no zlo da se rije{i denivelacija 

izme|u dva prostora. Prema mom senzibilitetu, 

upravo ti prostori najboqe funkcioni{u.

Privatnost

Zbog kompleksnosti u osnovi, zbog one geometrije 

koja omogu}ava da se ~ovjek na|e u mnogim }o{kovima 

koji su neo~ekivani, mogu}e je na Federation Square-

u biti  i sam. Mislim da je to izuzetno va`no u 

prostorima dimenzija kao {to je ovaj. Jeste to 

prostor gdje se masa okupqa, jeste to prostor gdje 

uvjek ima qudi, ali na ovim stepenicama koje idu 

u raznim pravcima mogu}e je na}i i situaciju u kojoj 

~ovjek mo`e da bude sam, mo`da i zato {to ne mo`e 

svako tu da se popne.

Coincidences

We can discuss the architecture of Federation Square 

from an aesthetical point of view – we can like it or not. 

Regarding the urbanistic aspect, I think that the square 

offers many beautiful and interesting spaces. However, 

the most beautiful and the most interesting I find, are 

those that simply happened. Somewhere between 

the buildings on the Square, there are some highly 

undefined areas – very narrow passages, stairs that had 

to be put there to solve the problem of different levels of 

two spaces. According to my sensibility, it is these places 

that operate the best.

Privacy

It is even possible – due to the complexity of the floor 

plan and to the geometry allowing us to find ourselves in 

unexpected corners, to be alone on Federation Square. 

I think that it is extremely important in spaces with such 

dimensions. In the main space the crowd gathers, 

a space that is always full of people, but on the stairs 

going in different directions it is even possible to find a 

situation in which one can be alone, maybe because not 

everybody can climb there. 



Prostori koji su se slu~ajno desili  The spaces that accidentally happened
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@ivot

Jedina potvrda kvaliteta prostora je ̀ ivot koji se 

u wemu de{ava. Federation Square je zaista taj ispit 

polo`io, i to u nekoliko vrlo zna~ajnih situacija. 

Jedna je svakodnevni `ivot. Veliki filmski 

bilbordi ne pu{taju komercijalne poruke, ve} 

programe koji podr`avaju kulturalnu dimenziju 

projekta time {to }e program pri~ati o Melburnu, 

o Viktoriji, o umjetnosti, a ne o Nike-u 

ili o Sony-u.

Zatim, mogu}nost trga da udomi manifestacije kao 

{to je bio pomenuti budisti~ki festival18. 

Tu se svakodnevno, ili maltene svakodnevno, 

ne{to de{ava i Skup{tina grada Melburna itekako 

podr`ava ta raznovrsna de{avawa.Onda, to 

caffelatte dru{tvo koje sam ve} pomenuo i koje je od 

po~etka primilo trg kao da je oduvjek tu postojao19.

I na kraju, to no}no lice trga, potpuno 

druga~ije od dnevnog. Prostor kakav ranije 

nije postojao, prvenstveno za mladi svijet, postao je 

`i`a okupqawa, centar prihva}en u vrlo kratkom 

periodu.

A mo`da najve}i ispit trg je polo`io za vrijeme 

ogromnih demonstracija protiv rata u Iraku 

koje su bile organizovane u Melburnu. Tada sam 

bio iz sve snage ponosan na Melburn. ^ak i po 

beogradskim kriterijumima iz ranih devedesetih, 

te demonstracije na Trgu su dobro funkcionisale, 

bile su zaista prave i dobre. Politiku nisu 

promijenile. Konzervativna Vlada Australije je 

odlu~ila da se pridru`i Bu{u i da ratuje u Iraku. 

Ali u nekoliko dana, nekoliko puta je                       

 200 000 qudi bilo na ovome trgu i pru`io je priliku 

da se vrlo jasno, vrlo artikulisano ka`e НЕ! Tu je 

bila pozornica, na kojoj su neke od najzna~ajnijih 

li~nosti kulturnog `ivota Australije govorile 

protiv rata. Mislim da je time prostor Federation 

Square-a polo`io jedan izuzetno zna~ajan ispit.

Life
The main thing that confi rms the quality of space is the 

life that happens within it. Federation Square has really 

passed that test, in very signifi cant situations. 

One of these is everyday life. There are great billboards 

but these do not send commercial messages: they 

show the programs that support the cultural dimension 

of the project by advertising events in Melbourne, 

Victoria, or art, not Nike or Sony. 

In addition, the Square can successfully 

host events like the Buddhist festival18 

already mentioned. Daily, or almost every 

day something is going on at the Square and Melbourne 

City Council supports all these events. Then, there is 

the caffelatte society that has accepted the Square as 

if it had always been there.19 Finally, the night face of 

the Square is completely different from its daily one. A 

space like no other before, especially for young people, 

has become the main gathering place, a centre that has 

been accepted in a very short period. 

Perhaps the greatest test the Square passed was at the 

time of the massive demonstrations against the war in Iraq 

organised in Melbourne. I was very proud of Melbourne 

then. Even compared to Belgrade’s demonstrations 

from the early 1990s, those one on the Square were 

well organised and were very real and effective. They 

did not succeed in changing the offi cial politics; the 

conservative Government of Australia decided to join 

Bush and to wage war in Iraq. However, for a few days, 

on several occasions, 200 000 people gathered in this 

Square to say a very loud and articulated, NO! There 

was a stage, from which some of the most important 

persons of Australian cultural life spoke against the war. 

I think that with these events Federation Square passed 

a very signifi cant test. 

budisti~ki festival

Buddhist festival

if it had always been there.  Finally, the night face of 

po~etka primilo trg kao da je oduvjek tu postojao



19.vidi po-
glavqe Caffelatte 
k u l t u r a

19.see chapter 
‘Caffelatte culture’

18.vidi po-
glavqe Ur-
bano okru`ewe

18.see chapter 
‘Urban environment’

1199..vidi po-vidi po-
glavqe glavqe CaffelatteCaffelatte
k u l t u r ak u l t u r a

1199..see chapter see chapter 
‘Caffelatte culture’‘Caffelatte culture’

1188..vidi po-vidi po-
glavqe glavqe Ur-Ur-Ur-Ur-
bano okru`ewebano okru`ewebano okru`ewebano okru`ewe

1188..see chapter see chapter 
‘Urban environment’‘Urban environment’‘Urban environment’‘Urban environment’



Reagovawe dnevne {tampe (The Age) na vi{e nego 
trostruko prekora~ewe tro{kova izgradwe trga  
Daily newspapers (The Age) reacted to more than tripling of 
projected construction costs 

Dileme:
Privodim izlagawe kraju dolaze}i do nekih dilema i pitawa koje sam `elio da vam ostavim za razmi{qawe i eventualnu 

diskusiju. Mnoge sam ve} na~eo. Govorio sam o stvarima koje se meni ne svi|aju. To su ve} za~eci pri~e o dilemama. Pri~ao 

sam o nekim kvalitetima koji su ne{to o ~emu mo`e da se diskutuje. Na primjer, ideja okupqawa, demonstracija. To je 

tipi~no evropsko pravo na grad, ideja da qudi mogu da izraze svoje mi{qewe uprkos politici.

Ali, da po~nem sa dilemama.

Rokovi i investicije

Prvo, Federation Square je kao ideja za~et 1996. godine. 1997. godine izabran je konkursni rad. Po~etni buxet je bio negdje 

110 miliona dolara, a kona~ni tro{ak 470 miliona. Zna~i, ovaj projekat je za dvije godine proma{io rok i bio je vi{e nego 

~etiri puta skupqi nego {to je inicijalno planirano.

Svugdje u svijetu postoje politi~ke konstrukcije. Ovo je bio projekat koji nije mogao da se ne izgradi. U trenutku kad je 

odlu~eno da se gradi projekat za stogodi{wicu australijske Federacije wegov buxet je postao prakti~no otvoren. Mo`da 

su menaxeri ovog projekta bili nespremni za tako ne{to. O~igledno, i arhitekti su dosta doprinjeli tome da tro{kovi odu 

mimo svake kontrole, mimo svake odluke. I to je jedan od kontroverznih aspekata ovoga projekta. 



Dilemmas:
I am slowly leading this matter to an end, coming to some dilemmas and questions I wanted to leave you to think about and, perhaps, 

discuss.  I have already raised many of them. I talked about the things I dislike. That is the beginning of a story about dilemmas. I talked 

about some qualities that can conveniently be discussed. For instance, there is the idea of gathering, demonstrations. That is a typical 

European right in the city, the idea that people can express their opinion despite the politics of the day. 

But let me begin with the dilemmas.

Deadlines and investments 

First of all, the idea of Federation Square was generated in 1996. In 1997 the competition proposal was chosen. The starting budget was 

about 110 million dollars, and the fi nal cost was 470 million. This project exceeded its deadline by two years and was four times more 

expensive than initially planned. 

Everywhere in the world there are political constructions. This kind of project could not be left unfi nished. In the moment when it was 

decided to launch a project for the centenary of the Australian Federation, its budget became, to all intents and purposes, open-

ended. Perhaps the managers of the project were unprepared for something like this. Obviously, the architects also contributed to the 

uncontrolled increase of the cost, no matter what managerial decisions were made. This is another of the controversial aspects of this 

project. 



Nedovr{eni delovi trga (2003)
The unfinished parts of the square (2003)

Odnos arhitekture i `ivota

Drugo, projekat jo{ uvijek nije sasvim dovr{en. Ali upravo taj problem, po mom mi{qewu, trgu daje {ansu. Arhitekti LAB 

smatraju Federation Square svojom архитектуром, smatraju ga svojim autorskim djelom. ^ovjek koji je kupio restoran na trgu 

ne pristaje na to. On ka`e: “Va`i. Vi to jeste projektovali, ali sad ja ho}u ne{to da dodam, ho}u ne{to da promijenim”. 

Te{ka su to nadja~avawa, i problem se ~esto ~ini nerije{ivim.

To otvara jo{ jednu zanimqivu dilemu o odnosu arhitekture i grada, o odnosu onoga {to mi radimo i `ivota. Xejn Xejkobs 

(Jane Jacobs) je pisala o tome kako je umjetnost (to ponovo animira projekat PublicArt & Public Space koji ima zanimqivih 

referenci), kako je umjetnost ekskluzivna, a grad inkluzivan. Umjetnost pripada nekome. Ako sam ja umjetnik, ја to stvaram 

i to je Моје djelo. Ali grad je inkluzivan, grad dozvoqava i treba da dozvoli svima nama da djelujemo i da se izrazimo.

U trenutku kada je Federation Square izgra|en, bukvalno je postao platno na kome svako mo`e, teorijski, ne{to da stvori. Kad 

ta mogu}nost individualnih izraza po~iwe da se kosi sa javnim interesom? Kad ona po~iwe da se kosi sa pravom autorstva 

koje arhitekti pola`u na taj prostor, to je vrlo zanimqiva tema. U pitawu je tanka linija koju je te{ko definisati, ne{to 

{to je vrlo kontroverzno. To je mo`da jedna tema o kojoj vrijedi razmi{qati, o kojoj vrijedi pri~ati u ovom konkretnom 

slu~aju. 



Relationship between architecture and life

Secondly, the project is still not quite finished. But it exactly this problem, in my view, that gives the Square a chance. Architects of the 

LAB consider Federation Square as their own; they consider it their own authorial piece of work. The man who bought a restaurant on 

the square does not agree with this. He says ‘O.K. You have designed it, but now I want to add something, I want to change something’. 

These conflicts are hard and the problem sometimes seems almost unsolvable. 

This opens up another interesting dilemma about the relationship between architecture and the city, about the relationship between our 

profession and life. Jane Jacobs said that art is exclusive (this may be of interest for you project Public Art & Public Space project that 

has some interesting references), and the city is inclusive. Art belongs to somebody. If I am an artist, I create it and this is my work. But, 

the city is inclusive. it allows and should allow all of us to act and express ourselves. 

In the moment when Federation Square was built, it literally became a canvas where anybody, theoretically, could create something. 

When does that possibility of individual expression begin to contradict public interest? When it contradicts the copyright for that space 

claimed by architects? This question represents a very interesting topic. It is a thin line, hard to define and very controversial. That is, 

perhaps, one subject worth thinking about, and also worth talking about in this particular case.



Pitawe iz publike:
Ono {to, s jedne strane, zaista impresionira jeste da 

je trg otvoren ove godine, a da je ve} opravdao svoje 
postojawe i sebe kao projekat. Mo`da NE u finansijkom 

smislu, ali DA u onom sociolo{kom i kulturolo{kom, {to 
i jeste osnovna svrha trga. 

S druge strane, ovde se javqa i tema demokrati~nosti. 
S jedne strane, voqa, poza arhitekata, a s druge strane, 

potpuna nebriga. Pri tom, uzeli su arhitekturu od 
Libeskinda, uzeli su trg od Sijene, a smatraju da bi oni 

trebalo da uslovqavaju svaku odluku u prostoru.
Kada su to arhitekti, zapravo, prekora~ili crtu izme|u 

onoga {to je prihvatqivo i onoga {to nije? I {ta daqe sa 
tim projektom jer oni se i daqe tretiraju kao autori?

D. Radovi}:
Mislim da je to: “[ta daqe sa ovim projektom?” stra{no 

zanimqivo. To }e definisati nivo urbaniteta, prave 
gradskosti u Melburnu; na~in na koji }e Melburn sada 

da `ivi u ovom prostoru. To je potpuno importovana 
tipologija, uvezena arhitektura, strana.

Melburn je dramati~no izlo`en globalizaciji. To, 
me|utim, nije ni{ta u pore|ewu sa onim {to se de{ava, 

recimo, u Kini. U [angaju, u Pudongu mo`e se videti 
arhitektura svih mogu}ih krajeva svijeta, arhitektura 

svih mogu}ih vremena, pa ~ak i nekih koja jo{ nisu do{la! 
Ku}e samo {to ne lete! Sve na jednom mjestu, jedna 

nevjerovatna papazjanija, koja zaista objediwava sve!

Ovakvi prostori pokazuju ono od ~ega se Australija 
trenutno dosta okoristila. A to je da se svijet zbog 

komunikacija smawuje. A {ta je lo{e u tome da, ako je 
ne{to dobro u Italiji, da se to na|e i u Melburnu? A 

{ta je lo{e u tome da, ako je ne{to izvorno kineska 
tipologija, pa dobro “radi” u Melburnu? [ta je lo{e u 
tome {to je to kinesko? Nema ovde nikakve ideolo{ke 
~istote. Postoji samo utilitarnost koja ukazuje na ono 

potro{a~ko, o ~emu sam govorio. Tu je otvorena nekakva 
{oping lista; ~itav sijet je moj {oping centar i malo }u 

uzeti od ovoga, malo }u od onoga. Ideja je u tome da to 
funkcioni{e, da to radi, da to stvara dobar grad.

Nemam ni{ta protiv da se upotrebe modeli, jer to, na 
kraju krajeva, i jeste arhitektura. To {to mi danas u 

arhitekturi radimo jeste tako {to «pre`vakavamo», 
zapravo, na neki drugi na~in ono {to se ve} dogodilo. 

Ja nemam ni{ta protiv toga, ali imam protiv toga da 
autorski stav «zakucava» mogu}nost daqeg oplmewavawa 

i daqeg `ivota. 

Ono {to je meni izuzetno zanimqivo na prostoru 
Federation Square-a je pa`wa posve}ena detaqu. To lijepo 

arhitektonsko i projektantsko pona{awe, onda lijepo 
pona{awe izvo|a~a u prostoru bez obzira na ideologiju 

koja jeste takva kakva je. 



Question from the audience:
It is impressive that the Square was opened only this year and it 
has already justified its existence and itself as a project. Maybe 
not financially, but certainly in a sociological and cultural way, 
which is the basic scope of this Square. But what emerges here 
is a question of democracy. On one hand, the architects’ will 
and their attitudes and on the other hand their total negligence. 
They borrowed their architecture from Liebeskind, they 
borrowed the Square from Siena, and now they believe they 
should monitor every decision made about it. When exactly, 
have the architects crossed the line between what is acceptable 
and what is not? Moreover, what can be done in the Square in 
the future if the architects continue to be treated like authors?

D.Radovic:
The question, ‘what can be done in the Square in the future?’ 
is an interesting one. That will define the level of urbanity in 
Melbourne, as Melbourne is now going to live in this space. 
That is totally imported typology, imported architecture, a 
foreign one.

Melbourne has been dramatically exposed to globalization. 
However, that is nothing compared to what is happening in 
China, for instance. In Shanghai, in Pudong you can see 
architecture from all over the world, architecture of all times, 
and even of times yet to come. Some of it looks as if it is about 
to fly off. Some houses, all in one place, an incredible crowd 
that unites all! 

Places like these show what Australia has profited from. Due to 
the increase in communications the world is shrinking. So what 
is wrong with the idea that something good from Italy can find a 
place in Melbourne? What is wrong with the idea that something 
authentically Chinese can ‘work’ well in Melbourne? What is 
wrong with the idea that something is Chinese? Architects do 
not have to exhibit ideological purity. The only consideration is 
utilitarian: the cost, which I have already mentioned. It is as if 
some kind of shopping list has been started on: the whole world 
is my shopping centre and I will take a little bit of this, a little bit 
of that. Within such thinking everything that works well creates 
a good city.
 
I have nothing against being inspired by models, because 
finally, that is architecture. What we do today in architecture 
is actually interpreting something that has already been done. 
I have nothing against that, but I am opposed to the idea that 
the authorial attitude can prevent further the improvement of 
our lives. 

The architects’ attention dedicated to detail in Federation 
Square is very interesting to me. This represents fine 
architecture and design, as well as fine construction in the city. 
This is not a matter of ideology: that is what it is.



Pitawe iz publike:
Da li u bilo kom trenutku qudi uop{te do|u do reke? 

^ini mi se da postoji tampon izme|u trga i reke. 

D. Radovi}:
Mislim da je to zaista dobro i pravo pitawe. Danas 

Melburn ima fantasti~an prsten parkova koji ga 
okru`uju. I nakon Federation Square-a izgra|en je park koji 

ga povezuje sa centrom.

To {to se desilo je donekle nelogi~no. Ta~no je da se 
park produ`io tako da trg silazi na park, a park na 

rijeku. Ali ta~no je i da postoji tampon zbog kojeg ova 
vrsta `ivota nije do{la do rijeke. To se desilo zato 

{to je, svojevremeno, australijski ekvivalent Zavodu za 
za{titu spomenika kulture odlu~io da nekakve fizi~ke 

prepreke, neke zidove iz 19. veka, koji jesu zanimqivi, 
proglasi svetiwom koju je nemogu}e dirati. I, odjednom, 
su to postali urbanisti~ki uslovi koji su stalni! Ja bih 

li~no bio zadovoqniji da je grad si{ao na rijeku, ali 
problem je rije{en tako {to je provu~ena ta meka, zelena 

linija.

Taj park je posebna tema. U Australiji se sve vi{e 
koristi aborixinski rje~nik da bi se pokazala va`nost 

aborixinske kulture. Park se zove Birrarung Mar. To 
je projekat zanimqiv sam po sebi. To je kompromisno 

rje{ewe. Ali dobar projekat, dobar urbanizam je uvijek 
kompromis, za razliku od onog odrezivawa zgrade koje je 

bilo vi{a sila.

Relacija sa rijekom?
Problem koji sam ve} pomenuo je vezivawe sa rijekom. ^itava pri~a o trgu je krenula da bi grad si{ao na rijeku, a na kraju, mo`da ipak 

nije.

Moda ili politi~ka korektnost?
Jo{ jedna zanimqiva tema je trenutna moda u Australiji - opet nekakva vrsta politi~ke korektnosti: maltene je nemogu}e zasaditi 

drvo koje nije autohtona vrsta. Ovdje je, mo`da, trebalo da bude park sa palmama koji bi izra`avao taj novoosvojeni “mediternaski” duh 

Melburna. To nije bilo mogu}e, to su морали da budu eukaliptusi. Jer to je trend, to je moda, to je neka vrsta potvrde identiteta. Na taj 

na~in je projekat, prakti~no, kondicioniran nekakvom politi~kom voqom.
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Relation with the river?
The problem I have already mentioned is the connecting to the river. The whole story about the Square was begun so that city could get down to the 

river, but at the end it still could not.

Question from audience:
Is there any point in time when actually people go to the river? 
There is, it seems to me, a tampon between the Square and 
the river.

D.Radovic:
I think that is a really good and useful question. Today 
Melbourne has a fantastic ring of parks that surround it. After 
the construction of Federation Square, a park that connects it 
with downtown was built. 

What happened was not very logical in a sense. It is true 
that the park was lengthened, so that the Square could go 
down to the park and the park to the river. But it is also true 
that there is a buffer preventing life from reaching the water. 
The heritage professionals decided to declare some physical 
barriers, 19th century walls, sacred and untouchable. Suddenly, 
those became permanent conditions! Personally, I would be 
more satisfied if the city had stepped down to the river, but the 
problem was solved with this soft green line.

That park is a special topic. Today, in Australia, Aborigine 
vocabulary is often in use to point to the importance of 
Aborigine culture. The name of the park is Birrarung Mar. That 
is a very interesting project in itself, which removed several 
railway tracks. This is a compromise solution. But a good urban 
project is always a compromise, which is quite different from 
producing a building to the order of a higher authority.

Fashion or political correctness?
Another interesting topic is the current fashion in Australia – again, a sort of political correctness – where it is almost impossible to plant a tree unless 

it is indigenous. This was supposed to be a park with palms, to express the newly conquered ‘Mediterranean’ spirit of Melbourne. But that was not 

possible: eucalyptuses had to be planted. This is the trend, the fashion, some sort of confirmation of identity. In that way, the project was practically 

conditioned by a kind of political will.
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Pitawe iz publike:
Da li je `ivost sam trg, a ~ini mi se da nije, ili sadr`aj 
na trgu? Nema fontana... Nema sadr`aja, a ni ambijenata 
koji sam okupqa gra|ane, ne okupqa ih taj javni prostor, 

~ini mi se, ve} objekti koji su na trgu.

D. Radovi}:
Mislim da je to zanimqiva teza i mislim da je i jedno 
i drugo - ~iwenica. U dobrom projektu mora da postoji 

dijalektika izme|u ta dva. Nekada prostor zove 
akciju, nekada akcija tra`i prostor u kome }e se ne{to 

desiti, kao {to se ovde donekle desilo. ^iwenica je 
- nema fontane, ali to je trenutno va`e}e mi{qewe u 

Australiji, da je Australija pustiwa, da je u Australiji 
neprirodno i, prosto, sabla`wivo praviti fontanu 
i rasipati vodu. Zna~i, u pitawu je svjestan poku{aj 

kulturalne i geografske kontekstualizacije teme trga. 

Nove tipologije
Jo{ jedna tema koju vrijedi postaviti je tema uvo|ewa nove tipologije. Melburn je hrabro uveo tipologiju koja tu nije 

postojala. I `ivot se primio. Mogu}e je uvoditi nove, neoprobane tipologije; mogu}e je pri~ati o prostorima koji su strani, 

a koji mogu da za`ive u novim kulturama.

Pitawe iz publike:
Da li uop{te u Australiji, u svesti ~oveka iz Australije, 

gra|anina Melburna ima mesta za prostore rezervisane 
za pe{ake gde qudi provode vreme: mawi trgovi, pjacete, 

ulice? 

D. Radovi}:
U Australija ima samo nekoliko velikih gradova. 

Melburn je po populaciji drugi po veli~ini, odmah iza 
Sidneja. U Melburnu se govori 144 jezika. Tako da, a 

propos svjesti o raznovrsnosti prostora, o raznovrsnosti 
na{eg `ivota - nema dileme. Ta kultura na nivou nekog 

karakteristi~nog presjeka je bogata. Na nivou vrha 
nije, na nivou vrha u Australiji je jo{ uvijek izrazena 

politi~ka dominacija anglosaksonskog duha. I ono {to se 
djesilo ovdje je, ja bih rekao, prodor stranog, druk~ijeg, 

nevi|enog, donedavno konzervativnoj Australiji 
nerazumqivog, u glavni tok. Glavni gradski prostor je 

sada ne{to “strano” - a prihva}eno.

Gledano malo daqe unazad - Australija je zanimqiva 
u pomenutom smislu uvo|ewa novih tipologija, i to na 

jedan drasti~an na~in. Aborixini su tu prije 200 i ne{to 
godina bili jedina populacija. Upravo wihova je jedina 
kultura na svijetu koja ne poznaje arhitekturu - uop{te. 

Aborid`ini jedini nemaju arhitekturu. Naseqe? Ne, jer su 
nomadi. Sve ove tipologije o kojima mi pri~amo su, dakle, 

u Australiji nove, a eto, posebno ovaj na{ trg koji se 
pojavio 150 godina nakon {to je trasirana prva ulica.

Ono {to mi se svi|a u Australiji, a ponekad me i stra{no 
nervira, je poistove}ivawe novog i dobrog. Ali, kao 

mlad ~ovjek, i Australija, mlada zemqa, imam utisak, 
voli da tra`i, voli da istra`uje, da stremi, a ponekad i 

pogrije{i.



Question from the audience:
What attracts people to the Square? Is it the Square itself (for it 
appears to me that it is not, actually very lively), or the contents 
of the Square? There are no fountains … no contents and no 
ambience to attract citizens to it. I believe that it is not the public 
space that attracts them; it is the structures on the square that 
do.

D. Radovic:
This is a very interesting thesis and I think both points are 
correct. A good project must include a dialectic between space 
and structure. Sometimes the space provokes an activity; 
sometimes an activity looks for a space in which to develop, as 
to some extent has happened here. It is true that there is no 
fountain here. But this is because Australians currently believe 
that as their country is a desert it would be unnatural and 
scandalous to build a fountain wasting water. Therefore, this is 
the conscious influence of the cultural and geographical context 
on the subject of the square.

New models to emulate 
Another issue worth mentioning is about introducing new models. Melbourne has courageously introduced a type of building that had not 

existed there before. As a result, new life has taken root. It is possible to introduce some new, not yet tried models; it is possible to speak 

about the influences which come from abroad and which may come to life in new cultural environments.

Question from the audience:
Is there in Australia – in the minds of Australians, of the citizens 
of Melbourne – a place for areas reserved for pedestrians 
where people may spend time, such as small squares, plazas 
and pedestrian streets?

D. Radovic:
There are only a few big cities in Australia. Melbourne is the 
second largest after Sidney. There are 144 languages spoken 
in Melbourne. Therefore, when it comes to being aware of the 
variety of urban space forms, and the variety of our life itself, 
there is no doubt that this culture is rich (or at least it is rich, 
when considering the ordinary levels of society). Observing the 
elite, it is not. There, one can still see that the Anglo-Saxon spirit 
prevails. What happened here is, in my opinion, the penetration 
of something foreign, something different, into the mainstream, 
something that has been so far unseen and undigested by 
conservative Australia. The main public space in the city is now 
something ‘foreign’, and yet - accepted.

Looking further back, when it comes to interposing new models, 
Australia is very interesting, for what occurred here did so 
in a drastic manner. Until two hundred years ago the only 
people living in Australia were the Aborigines. Their culture is 
unique in history for not having any architecture whatsoever. 
Settlements? None, for they were nomads. All the building 
types we speak of are therefore new to Australia; especially this 
Square of ours, which appeared some 150 years after the first 
street had been traced.

What I like about Australia, although sometimes I still find it 
rather irritating, is the ever-existing tendency to equate the 
new with the good. But I suppose that, like a young person, 
Australia, a newborn country, likes to explore, to search, to 
aspire, and sometimes in the process chooses the wrong path.



Pitawe iz publike:
Ako malo boqe pogledate, vidite da je jasna funkcija 

bloka isterana do kraja. Nekako mi se ~ini da dolazimo 
do pitawa da li je ovo uop{te umetni~ki izraz, onako 

kako mi zovemo umetnost - neka unutra{wa ekspresija? 
Ili je ovo umetni~ki izraz samo tog okolnog pakovawa 

gde mi ka`emo: “Daj da izaberemo ne{to {to je malo 
druga~ije! “...

D. Radovi}:
Ja se potpuno sla`em sa tim stavom - {to se ti~e urbane 

tipologije. Sve ostalo, zapravo, fali da taj trg bude 
u potpunosti saglasan sa klasi~nom definicijom trga, 

naseg, primorskog. 

Na tipolo{kom nivou ovdje nema iznena|ewa, nema 
{oka. Sav {ok je na nivou forme, a ta forma je u osnovi 

- ambala`a.  

Iz publike :
...Ja ~ak ne vidim da je ta forma dinamizirana Ja ne 

ose}am i nisam videla da je taj prostor postao pokrenut 
u nekom drugom smislu od onog klasi~nog. Mi se kre}emo, 

idemo, ali horizantolnom linijom. Ako ni{ta drugo, 
nisam videla nikakve amplitude koje dozvoqava 21. vek.

D. Radovi}:
...Nije. Ja zaista taj prostor u tom smilslu ne bih mogao 

da nazovem prostorom 21. veka. Recimo, on negira sasvim 
svjesno ono {to se de{ava u bliskom kom{iluku, kao {to 
su singapurski ili hongkonski eskalatori, travelatori i 
ostalo gdje ~ovjek zaista postaje objekat koji se preme{ta 
sa jednog kraja na drugi. Ne! Ovo je klasi~no. Ideja je bila 

da ovo postane kao {to mu ime ka`e - Trg Federacije.  I 
jeste trg. A mo`da ta federacija u sebi nosi nekakvu 

konzervativnu konotaciju. 

Slu~ajnosti...

Prostori koje sam nazvao slu~ajevima, ili скоро slu~ajevima, po meni imaju najvi{e kvaliteta, mnogo vi{e u realnom 

prostoru, nego na slici. Drvene stepenice su privremene. To je, recimo, jedan dio trga koji nije zavr{en. Te stepenice, 

skoro slu~ajne, izvanredno funkcioni{u, podvla~e se ispod neke grede, {to nije bilo predvi|eno. Odjednom, projekat 

koji mo`emo da volimo ili da ne volimo, ali koji jeste dobar, prima `ivot, nehoti~no! @ivot se izrazio. Stepenice nisu 

bile predvi|ene, one su slu~ajne, na dnu skvera. Ali ve} imaju tu `ivotnu dimenziju koju }e, ja se nadam, i ostatak trga biti 

sposoban da primi. Zanimqiva tema.

D. Radovi}:
Nekoliko nekomunikativnih pristupa podsje}aju na 
problem savladavawa visine koja je bila nepohodna 
da bi se premostila pruga. Taj problem je rije{en na 
na~in oproban u Sieni, gradu koji je o~igledna inspi-
racija nekih prostora i tekstura melburn{kog trga.

D.Radovic:
Several uncommunicative accesses demonstrate the 
problem of overcoming the height necessary to bridge 
over the railway. That problem has been solved like in Si-
ena, a town that was an obvious inspiration for some of the 
spaces and textures of Federation Square. 



Question from the audience:
If you take a closer look, you can see that the function of an 
urban block is what clearly was insisted upon. It appears to me 
that the question is whether this is an artistic act at all; the way 
we see art to be – an inner expression? Or is this an artistic 
expression of only the external packaging where we say: ‘Let’s 
choose something that’s a bit different!’…

D. Radovic
I completely agree on the point in regards to urban typology. 
Everything else, allowing to us to defi ne this square as a 
classical one, that is, one like ours, a Mediterranean one, is 
actually missing. 

Regarding the level of typology, there are no surprises here, no 
shock. All the shock is on the level of form; the form that is in 
fact – the packaging.

Question:
…I cannot even see this form as dynamic. I cannot see, neither 
do I feel, that this space can be set in motion in any sense 
other than that classical one. We move, we walk, but always 
horizontally. If it were not for anything else, I have not seen any 
of the new achievements which are feasible in the 21st century.
 
D. Radovic
… No. I really could not call this square ‘a space of the 21st 
century’. Let us say that it knowingly denies all that is going 
on in the close neighbourhood – escalators and travelators in 
Singapore or Hong Kong, where a person becomes literally an 
object transported from one end to another. No! This square is 
classical. It was originally intended to become, as it is called 
now – the Federation Square. And it really is a square. And 
maybe, this term, ‘Federation’ at its depth implies something 
conservative.

Coincidences…

Spaces in Federation Square which I have called accidental, or almost accidental, I consider to be of the highest quality, much more so 

in real life than in photographs. The wooden staircase is temporary. It is not yet a completed part of square. These staircases, almost 

unintentional, function marvellously; hidden under some beam that was not planned there. Unexpectedly, there’s a project that we may 

like or dislike, but certainly it’s a good one, which get life spontaneously! The life took over. The staircases were not planned, they are 

unintended, but already had they have taken on a certain dimension of life, which, I hope, the rest of the square will be able to take on. 

A very interesting topic.

D . R a d o v i c :
This is one among the facades of 
Flinders Street, in the street parallel to 
the river. The new buildings in the com-
plex of Federation Square can open up 
a once introverted façade that was only 
a railway, and bring life to the street. 
That potential is still unrealised, mostly 
because of inappropriate architectural 
approaches, because of barriers that 
were neither necessary nor logical., 
The institutions that are situated along 
this street are not very eager for direct 
communication with public space. The 
space of Flinders Street was, inexpli-
cably, of secondary importance for the 
architects; their attention was directed 
towards inner spaces, while the edge 
remained an unrealised potential. The 
poor presence of pedestrians on this 

side of the Square clearly confi rms that there is simply no reason to walk along the new façade of the street. 

D. Radovi}: 
Ovo je jedna od fasada ulice Flinders (Flinders Street), ulice paralelne sa rijekom. 
Nova zgrada kompleksa Federation Square otvara potencijal da se nekada zatvore-
na fasada, koja je bila samo `eqeznica i ni{ta vi{e, otvori, da ulica po~ne da `ivi.
Taj potencijal jo{ nije realizovan, uglavnom zbog neprimjerenog arhitektonskog tretmana, zbog 
barijera koje nisu bile ni neophodne ni logi~ne. Du`inom te ulice uglavnom su smje{tene insti-
tucije koje nisu rade da direktno komuniciraju sa javnim prostorom. Prostor Flinders Street 
je, neobja{wivo, bio od sekundarnog zna~aja za arhitekte trga; pa`wa je posve}ena unutra{wim 
prostorima, a obod je tek nazna~eni potencijal koji nije realizovan. Slabo prisustvo pje{aka 

sa te strane trga potvr|uje da 
jednostavno nema razloga da jednostavno nema razloga da 
se ide uz novu fasadu ulice
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Bezbjednost

Jo{ jedna pri~a. Nedavno, prije par mjeseci, pojavio se ~lanak u melburn{kim novinama koji ka`e kako “prisan tokom 

dana, trg razvija svoju mra~nu no}nu scenu”. Drugim rije~ima, na trgu i oko trga su se desile neke stvari koje Melbur`ani ne 

vole. Desili su se napadi na ~uvare trga i na nekim mjestima su na|eni {pricevi, {to je za melburn{ke uslove ozbiqniji 

kriminal. Ali gdje se sve to desilo? Ni{ta od toga se nije desilo u untra{wosti trga, u onom prostoru koji funkcioni{e 

kao trg. To su ona mjesta gdje uvijek nekog ima, gdje uvek neko pije kafu ili gdje uvijek neko prolazi. Te stvari su se desile 

oko denivelacije, oko neprijatnog prostora ka rijeci. Desile su se tamo gdje se nalaze servisni ulazi i tamo gdje jo{ nisu 

otvorene prodavnice, restorani i kafei prema ulici. Zna~i, gdje god taj trg ne komunicira, gdje god taj trg ne uspostavqa 

komunikaciju sa kontekstom, gdje god okre}e le|a, tu su mra~ne ta~ke gdje “mra~ni tipovi rade mra~ne stvari”. A tamo gdje 

trg funkcioni{e, tamo gdje trg jeste trg, jednostavno, toga nema. Jer prisutnost javnosti, prisutnost qudi na trgu je ono {to 

garantuje kvalitet.

Pojavili su se i neki saobra}ajni znaci koje je gradska Vlada postavila, pa povukla. To je bio znak koji ka`e da je trg 

privatno vlasni{tvo. A to je bilo samo zato da bi otjerali automobile. Naravno, krajwe je pogre{no re}i da je u pitawu 

privatno vlasni{tvo. 

Komentar iz publike:
...Ono {to je, zapravo, najinteresantnije i, zapravo, 

najkvalitetnije u ovom projektu su neki pasa`i, neki 
elementi, stvari na koje ste ukazali govore}i kako 

Vam se dopadaju. ^ini mi se, zapravo, da su najuspeliji 
delovi projekta upravo ti nus, paralelni ili potporni 

ambijenti, a ne one glavne fasade. Ti prostori kroz koje 
prolazite kao kroz ne{to {to se otkriva. To je zato {to 

je to jedina veza sa tradicionalnim pojmom grada. To 
zna~i: ulica, to zna~i: prizemqe, to zna~i: stepeni{te, 

jedan mediteranski ambijent koji nije slu~ajno afinitet 
jednog Mostaraca. To su oni prostori koji li~e na 

Mostar20.
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Security

One more story to tell. Recently, a couple of months ago, there was an article in one of the Melbourne daily newspapers saying, ‘Attractive 

during the day, the square develops into a dark scene at night’. In other words, things happening in the square and around it were not 

so dear to Melbourners. Attacks on the square guards had occurred and some needles were found in the area. By local standards, this 

was rather alarming. However, where did it all happen? None of it happened in the centre of the Square – in that area that functions as 

a square (those places where someone is always having a cup of coffee, or just passing by). They took place near the not-so-attractive 

area facing the river, where the supply and service entrances are located and where the stores, cafés and restaurants overlooking the 

street have not yet been opened. Therefore, wherever the Square does not communicate with its users or where the Square turns its 

back, dark spots exist; dark spots where dubious people can do dark things. On the other hand, where the Square is functioning, where 

the Square is a square, these activities do not take place. The presence of the public, the presence of people on the Square is what 

guarantees the quality of the space. (Just to add to this, what actually happened was that twenty hooligans had surrounded the square 

guard and stole his radio. We may tolerate that much here without a murmur!)

There were also some traffi c signs that the city government had placed in the Square and afterwards withdrawn. One stated that the 

square was private property; to chase away automobiles. Of course it was absolutely wrong to say the area was a private property. 

Comment from the audience…
…What are, actually the best, most interesting and practical 
points of this project are passages, together with elements 
and things you have spoken of and said you liked. It seems 
that the most successful parts of the project are those 
secondary aspects, the parallel or supportive ambiences, 
not the main facades. They are the spaces you pass through 
as if to discover something. Is this because this is the only 
connection in the project with the traditional concept of the 
city? The street – the ground fl oor – the staircase – the 
Mediterranean setting that should certainly be appealing to 
one born in Mostar20. Those open spaces are those that most 
obviously resemble those of Mostar.



Z a k q u ~ a k :
Kao zakqu~ak ovih pitawa i otvarawe diskusije 

rekao bih da je Melburn dosta dobio ovim prostorom. 

Ne samo u smislu prostora, ne samo u smislu 

fizi~kog okvira, ne samo u smislu funkcije, nego 

i zbog svih ovih dilema i pitawa o kojima sam sada 

govorio. Dobio je ne{to o ~emu se pri~a, element 

gradske kulture o kojem se pri~a, javni prostor o 

kojem se pri~a, arhitekturu o kojoj se pri~a. Mislim 

da je to izuzetno va`no. Mislim da je to va`no za 

razvijawe urbaniteta, za razvijawe svijesti o 

sopstvenom identitetu. I neslagawe zahtjeva da 

se ~ovjek fokusira, da ka`e: ”A sa ~ime se ja to 

ne sla`em? [ta je to {to se meni tu ne svi|a? “.

20.Mostar je rodno 

mesto D. Radovi}a

20.Mostar is the birth 

place of D. Radovic



C o n c l u s i o n :
To conclude these questions and to open the discussion, 

I would say that Melbourne has gained a lot by the 

construction of this open space. These gains were not 

only in terms of the space, the activities, or the physical 

surroundings, but also because of all these dilemmas, 

discussions and questions I have spoken of. There is 

something to talk about, an element of urban culture to 

talk about, a public space – architecture to talk about. 

I believe this is an especially important feature worth 

mentioning. It is important for urban development and 

for the development of one’s consciousness about one’s 

own identity. Even disapproval demands self-questioning: 

‘What is it that I disapprove of? What is it that I don’t like?’

20.Mostar je rodno 

mesto D. Radovi}a

20.Mostar is the birth 

place of D. Radovic
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Trg Federacije postaje.... Federation Square is becaming 






